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DeLacratic: 

The way we Talk 
The way we Dress 
The way we Perform 
The way we Live 
The way we Drive 
The way we Sleep... 
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All City Athletiques W 



by Phat Farm 



Jay-Z 

IToc-A-Fella/Def |am Recording Artist, 
•WJWIWtrM "Vol. 2... Hard Knock Life" In Stores Noflr* 




Athletic Inspired Clothing For The Competi^e Spirit [ ALL CIT Y] 

Fpeo Segal. Los Angeles Phat Farm. New York 
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The undeniably sensational 
new album. her 13 #1 singles 
plus 4 new songs. 

Featuring 

"The prince Of Egypt 
(When You Believe)" 
the landmark duet with 

Whitney Houston. 



Album in stores 
Tuesday, 
November 1 7 



The Power O 





INCLUDES THE # I S : MY ALL • HONEY • ALWAYS BE MY BABY • ONE SWEET DAY • FANTASY • HERO 
DREAMLOVER • I'LL BE THERE • EMOTIONS • I DON'T WANNA CRY • SOMEDAY • LOVE TAKES TIME • VISION OF LOVE 
BONUS TRACKS : SWEETHEART WITH JERMAINE DUPRI • WHENEVER YOU CALL WITH BRIAN MCKNIGHT • I STILL BELIEVE 

Available at All CIRCUIT CITY Music locations Only 

wwic.MCAitEY.coM <X)UiMHIA "Columbia" Reg. U.S. Pat 4. Tm. Off. Marca RtctsTRAOA./O 1998 Sony music Entertainment inc. 
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The life and times of Wendy Layton. 



A 70-ton miracle. 



"He's not stopping," was all Wendy Layton's brain had time to scream before the dump 
truck slammed into the rear of her Saturn. The impact was so forceful it sent her into the back 
end of another dump truck, which had also stopped just moments before. 

Now this might be a good place to point out a few things about a Saturn's steel-reinforced 
spaceframe and safety cage. For starters, it alone cannot always 
save your life. But what it can do is absorb a pretty 
powerful impact and dissipate it through front and 
rear crumple zones, while helping to keep the passenger 
compartment from being totally crushed. (Yes, she was wearing a seatbelt.) 

Okay, you're thinking, safety cages, crumple zones, steel-reinforced space frames — these aren't 
exactly unique. But putting them all together in a thoughtful package, and doing it for under $15,000, is. 

Okay, you're also thinking, Wendy Layton was incredibly lucky. She ivas indeed. But she also 
wasn't about to push that luck again, which is why she went right back and bought another Saturn. 




A Different Kind of Company. A Different Kind of Car. satuw 




•til 




an AI.VK./'. "/ including AC, rctJilcr p/v/j JmJ transportation. Of course, option*, Ux jnJ license .ire extra. 

fc$dO-S22-SOOO, or visit us un the Internet m wumuMttrm.com. Sj/i#m Corponixm. 
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DECEMBER/JANUARY 1 998/1 999 •VOLUME 6, NUMBER II 

FEATURES 

1 12 SHE GOT GAME Foxy Brown wants to know what's wrong 
wit' being sexy and strong. By Danyel Smith. 
Photographs by Reisig e> Taylor 

118 THE LIFE 

In which dream hampton gets really real withJay-Z. 
Photographs by Dana Lixenberg 

12B MAMA KNOWS BEST 

Take the Mia X taste test. By Gabriel Alvarez. 
Photograph by Ronald Cadiz 

130 BELLY OF THE BEAST 

Hype Williams is the king of music video. But when he tried 
to make Belly, he learned that Hollywood is the Beast. 
By Jeannine Amber. Photograph by Piotr Sikora 

136 TOTAL DISCLOSURE 

Straight? Gay? Cheo Hodari Coker gets the lowdown . 
on how Total get down. Photographs by GuyAroch ' 

I I RUNNING GAME 

He's not a player; he just gets paid a lot. 
Kris Stone gets close to all the bailers. 
Greg Donaldson chases a runner's tale. 
Photographs by Sian Kennedy 



FASHION 

VIBEFASHIHH: BELLISSIMO 

Button up your overcoat. 
Photographs by Davide Cernusebi. 
Styling by Emil Wilbekin 

154V1BESTYLE: ICYHOT 

Skating in style. 
Photographs by Brian Walsh. 
Styling by Emil Wilbekin 



Winter when it sizzles! 
Photographs by Arnaldo Ana ya- 
Lucca. Styling by Emil Wilbekin 

1 62 THE STtllST. WAITER VAN 
BEIRENDQNCK (W.&L.T.) 



GEAR: 



liday gift guide. 



IBGVlBErACE: kl< 

Photograph Iry Marc Baptiste. 
Styling by Emil Wilbekin 

ABOVE: K i m;i of Total photographed by Guy Aroch; styling by Lysa Cooper/Smashbox 
N.Y.C.; hair by Tom Swan; makeup by Billy B./Streeters; nails by Michelle Echols; prop 
styling by Donnie Meyers/at Morek & Assoc.: charcoal gray nylon gown by David Dal- 
rymple; choker by Ertckson Beamon lor Showroom Seven 

ON THE COVER; 

Foxy Brown photographed by Reisig & Taylor 
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JOE BOXER 



1-800-JOE BOXER www.joeboxer.com Change Daily. 
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WORD IS BOND 
MAIL 
START 

In defense of selling out. 
By David Bry 

Plus: Sammy Sosa vs. Mark 
McGwire. Vanilla Ice. Tupac/ 
Biggie Mysteries Continue. 
Backstreet Spice Rack. Farewell, 
Flo Jo. Betty Carter Remembered. 
The Kelly Family. 
8n SOUND CHECK- 
George Clinton, by Bobbito Garcia 
84 VIBE Confidential: Who's the 
next Master P or Puffy? VIBE on 



the next big execs. 



89 IN THE MIX 

96 DOMEPIECE: joni Mitchell. 

As told to Greg Tate 

98 TUPH STREET: Clinton Hill. 

By Bdnz Malone 

MMXI 

JA RULE: Round-the-way guy. 
GANGSTA BOO: The lone G. 
PEE WEE ALL STARS: 
Big enough. 
TOj Baby, I'm a star. 

1 69 VIBEARTS 

FILM: The Siege. ByJefFSalamon 
Holiday Film Preview: Velvet 
Goldmine. Celebrity. Very Bad 
Things. Down in the Delta. I Still 
Know What You Did Last Summer. 



Enemy of the Slate. Star Trek: 
Insurrection. Plus: Puffy was a 
rolling Stone. 

174 TV: Pretty Ponce. Ad Rocks. 
Television preview. Felicity. 
176 WORD: Walter Mosely's 
Blue Light; Puff Piece;Jazz Guide; 
Generation E. 

178 TECH: Two-way radio cell 
phone. Internet video cam. 
NFL Gameday secrets. Digital 
Underground gift guide. 

181 BEVOLIITIOHS 

Ice Cube, War &■ Peace Vol.1 [The 
War Disc j. Reviewed by Cheo 
Hodari Coker. Plus: Beck; So So 
Def Bass All-Stars; Dru Hill; 
Willie Max; Geto Boys; 



Timbaland; Divine; 4080 Hip 
Hop Magazine Presents Bay Area 's 
Greatest Hits Vol. I: Platinum 
Balla 1 and Hustla s; John Lee 
Hooker; The Perfect Beats: New 
York Electro Hip-Hop and Under- 
ground Dance Classics: 1980-198}; 
Phyllis Hyman; Fatboy Slim; 
The Chemical Brothers; Aaron 
Hall; Lil Ric; Pete Rock; Ticklah; 
Take 6; Pras. 

184 BOOM SHOTS: 
Beres Hammond. By Rob Kenner 
194 A&B CONVERSATION 
200 20 QUESTIONS 



208 



Sylvester. 



By Larry Flick 




Method Man photographed by Piotr Sikora; styling by 
Monica Morrow; hair by Toni Parker at The Crystal 
Agency; makeup by Heba Thorisdottir/Rex; prop styling 
by Noel Cianci/Rex: white cotton hooded sweatshirt by 
Karl Kani; glasses by Selma Optiques 




Real men. Real allure. 



A sense of humor is a must. 




FOR MEN 

The new men's fragrance from CHANEL. 
HECHT'S • FILENE'S • ROBINSON'S • MAY 



THE MOVIE EVENT OF THE SEASON 
THE MUSIC EVENT OF THE YEAR 
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THE PRINCE OF EGYPT 

MUSIC FROM THE I 
ORIGINAL MOTION PIC I URfc 

SOUNDTRACK - 



THE PRINCE OF EGYPT 

INSPIRATIONAL 



In an unpreced 
recording artis 

the film's story, 
WlfiW "If e 1 tVo albums "ins 



lint 




ship between the arenas of Gospel, R&B ^ountryand Pop Music, top 
ty of genres lent their talents to three separate albums for DreamWorks' 
F EGYPT. They present songs that are inspired by themes inherent to 
, faith, deliverance and family. In addition to the official soundtrack, 
d by" the movie - one Inspirational and one Country. 

cwispirational album, Aard -winning producers Buster and Shavoni created an album of "all -stars," 
inifig forces that have strongly influenced contemporary music. The line-up is extraordinary 
clades Shirley Caesar, Heed Hammond and Radical for Christ, Boyz II Men, Kirk Franklin, 
6, Donnie McClurkin, C|Ce Winans, BeBe Winans, Trin-i-tee 5:7, dc Talk, Carman, Jars of 
ByfBrjan McKnight, TyronaaWlbbett and Greater Anointing featuring Dave Hollister and Mary 
a'r^^njd jn.t roducing, Chris ' ¥ 

s collection of music for the ages, one that defi< 
. music 6f inspiration. ^ M 

IN STORES NOVEMBER 77, 1998 
OPENS DECEMBER 18, 1998 



trulyjJi joyous 
if Passion 



lefies categorization. 



EGYFT.COM MOTION PICTURE ARTWORK. PHOTOS -DREAMWORKS II' Clf*» 
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THE NEW ALBUM ROOM 112 
LOVE ME" THE FIRST SINGLE FEATURING MASE 



IN STORES NOVEMBER 10, 1998 



EXECUTIVE PRODUCER SEAN "PUFFY" COMBS FOR BAD BOY ENTERTAINMENT INC. 

ASSOCIATE EXECUTIVE PRODUCER KEVIN WALES FOR K WALES MUSIC INC A HARVE PIERRE FOR CRAZY JOINT INC 




TOTAL 

THE NEW ALBUM: KIMA, KEISHA & PAM 
"TRIPPIN'": THE FIRST SINGLE FEATURING MISSY "MISDEMEANOR" ELLIOTT 

IN STORES NOVEMBER 3, 1998 





FAITH 



THE NEW ALBUM KEEP THE FAITH 
LOVE LIKE THIS' THE FIRST SINGLE 



IN STORES OCTOBER 27, 1998 
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THE FUTURE OF FASHION 

888.804.7527 



THE ONLY THING AS EXCITING 

AS ENEMY OF THE STATE IS THE 

COMMUNICATIONS TECHNOLOGY 





Philips cellular phones and pagers available at: 
CellularDne of San Francisco. GTE, LA Cellular, 

AND OTHER PARTICIPATING RETAILERS. 




iT DD YQU DO WHEN YOU 
ED TO BE IN TOUCH, NO MATTER 
WHAT? YOU PICK UP A PHILIPS 1515 
CELL. PHONE, AEON" DIGITAL CELL 

PHONE OR MYNA" PAGER. YOU TURN 
TO COMMUNICATIONS TECHNOLOGY 

INNOVATIVE ENOUGH TO BE FEATURED 
IN THE NEW POLITICAL ACTION DRAMA, 

f ENEMY OF THE STATE AND 
CALL 1-BDD-7B3-924B 
OR VISIT OUR WEB SITE AT 
WWW.PHILIPSCONSUMER.COM 
TO EXPERIENCE THE 
INNOVATION FOR YOURSELF. 




PHILIPS 




After The Love 
Is Gone, 

you'll need some 
Sexual Healing. 




"EARTH. 
WIND ft FIRE 
GREATEST HITS" 




MARVIN GAYE 
MIDNIGHT LOVE &. 
THE SEXUAL 
HEALING SESSIONS 



THEIR ULTIMATE HITS COLLECTION 
available for the first time on one CD. 

17 smashes, newly mastered 

superior sound Features 13 Top 10 hits. 

7 #1 hits including "Shining Star," 
"Sing A Song," "Got To Get You Into 
My Life," "September," "Let's Groove," 
"Serpentine Fire" and "Getaway." 

Plus incomparable EWF ballads like 
"Reasons," "After The Love Is Gone" 

and much more! Also contains a 
beautiful EWF full color fold-out 
POSTER, Family Tree and much more! 



AVAILABLE FOR THE FIRST TIME 

EVER: The complete "Midnight Love" 

sessions on 2 CDs. 

Disc # 1 features the original 

"Midnight Love" album now DIGITALLY 

MASTERED from the original source 

masters. 

Disc »2, "The Sexual Healing 
Sessions." includes 14 previously 
unheard performances and 
alternate versions from the original 
recording sessions. The booklet 
features rare and unseen photos, 
plus personal memoirs and an 
insightful essay by "Sexual Healing" 
co-writer and Marvin Gaye biographer. 
David Ritz 



Also available: 

Gladys Knight & The Pips, "Live At The Roxy" 

COLUMBIA JL 
www.legacyrecordlngs.com 

-ColumN«.~ -LBgacy- and ■ Rag. U.S. Pat. A Tin. (Ml. Marca Reglitreda./ 
Marvin Save: 0 1982. 1998 Sony Mualc Entertainment Inc./EYfF: O 1998 Sony Music Entertainment Inc. 

Available at all 

CIRCUIT CITY 

Music locations only 
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Quincy Jones 
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Meegan Barnes 
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CHEF AID THE SOUTH PARK ALBUM 



SUN, KYLE, CWTVUN AND KEWNY COME TOGETHER HffH MUSICS BIGGEST SUPERSTARS 
ANO THE COOLEST CUTTWG-EDGE BAflOS TO HELP OUT CHEF AFTER HE LANDS OK 
THE WRONC SIOF OF THE LAW THE RESULTING BENEFrT CONCERT IS ONE OF THE MOST 
MEMORABLE MOMENTS IN MUSICAL HISTORY 



FEATURING: 



DEVO 
ELTON JOHN 
IKE TURNER 
ISAAC HAYES 
JOE STRUMMER 
MASTER P 



MEATLOAF 
RANCID 
PRIMUS 
RICK JAMES 
WEEN 

IVYCLEF JEAN 



PLUS MANY MORE SURPRISE GUESTS! 

ALSO AVAILABLE FOR THE FIRST TIME ARE EVERYONE S 
FAVORITE CLASSIC SOUTH R4RK TUNES 
PERFORMED BY CHEF, KENNY, STAN, KYLE, AND CARTMAN. 

OUT NOW ON CD AND CASSETTE. IN STORES EVERYWHERE. 

OWN SOUTH PARK VOLUMES 1-6 ON VIDEO AND DVD VIDEO. 



SOUTOIMCK EXECUTIVE PRODUCERS: VUTI S10HE, 
1»E»P»R«e, LARRY UEBERMA* r, KIM RUBIR. 

WWKCOMEimXKTRlLXOM 
HrWKUtEKKllWECOKDIIICS.COM 
W*».C0UIMBIAREC0R0S.COM 

LUMtM OPT. IUKJ AWBWABA./ SOUr mX 90UNCT*ir K A tRMARK Of » 
(IM 0 «1 MM C0M9T (XR1RAL AU. RICMTS KSUtOA W»l AMNCA4 MOMMCS 
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Jeffrey Byrnes 



Circulation Director 

Newsstand Director 
Subscription Manager 
Fulfillment Manager 
Newsstand Associate 
Circulation New Business Coordinator 
Newsstand Coordinator 

Production Director 

Production Manager 
Advertising Production Manager 
Advertising Production Coordinator 

Executive Vice Prcsidcnt/GM 

Executive Vice Prcsidcnt/CFO 
Accounts Manager 
Office Manager 
Maitroom Manager 



Dana Sachcr 

Michelle Sheidlower 
Leslie Guarnieri 
Susan Ybu n g 
Holly Drawbaugh 
Ilene Burros 
Denial T. Christon 

Ryan Jones 

Oris D'Amil 
AleciaWard 
Maria Raha 

Anne Welch 

Halina Feldsott 
Dawn Labriola 
Julie Evans-AJs 
Rigoberto Gomez 



VIBE/SPIN Ventures 

Quincy Junes, Robert L Miller. David Salzman, Keith T. Clinksialcsjohn Rollins, Gilbert Riigin 



C01 




T/7& W&r/is JEr& Of EJes/gn 





THE COLLEGTiON 



Copyrighted material 




NYC SHOWROOM TEL (212) 328-0675 WWW.MAURICEMALONEUSA.COM 



SALEM 

IT'S NoT 

WHAT YoU 

Expect 

For your wild life. 




GUEST LI5T~ 

"When B.I.G. died, I decided I would stop writing 
about hip hop — nothing inspired me anymore," says 
Biggie's homegirl dream hampton. This month's 
Jay-Z feature, "The Life" (page 118). may well be the 
scribe's last rap profile so that she can pursue a 
screenwnting career. "My flicks are will be hypervio- 
lent; hopefully, people will be tired of this Soul 
Food-type shit," she says, dream's not dissing urban 
middle class films; she just prefers facing the reality 
of ghetto life and its real anger. "Violence's been defin- 
itive for my generation. You can't exhaust ways to 
explore it." dream's no stranger to examining tough 
issues for VIBE, SPIN, Essence, and The Village Voice. 



Name: Greg Donaldson, (author, lournalist, Pisces) 
9-to-5 Gig: Professor at New York Technical College 
Claim to Fame: Known on the DL as the Don for his 
ability to track and get next to elusive people like 
b-ball runners in "Running Game" (page 140) and 
cops and gangsters for his book. The Ville: Cops and 
Kids in Urban Amenca (Ticknor & Fields, 1 993). 
His Secret: "Developing personal relationships," he 
says, "and showing people you're not gonna screw 'em." 
On the Side: Greg contributes to George, the New 
York Times, and Esquire, and is taking a sabbatical to 
write a screenplay on the Goddess Project. 





DanaLixenberg's lens steelo/s VIBE style. "Her 
vision and gritty images helped define our photo- 
graphic look," says VIBE's Director of Photogra- 
phy, George Pitts, of her first photos published in 
VIBE. "LA. Stories," (November 1993). Since 
then, Dana's made it real with her historic portrait 
ofTupac ("This Thug's Life," February 1994)that 
graces the cover of VIBE's Tupac Shakur book. 
Dana immortalizes another rap dignitary in "The 
Life"(page1 18). "Jay-Z loves jewelry. "shesays. 
"but he's not tacky; he's regal." Dana makes folks 
look like royalty for Vogue Hommes International. 
The New York Times Magazine. Lie. and i-D. 



"Make it obvious; make it loud" is Davide Cer- 
nuschi's motto for self-expression. Whether he's 
zipping about on his scooter, kicking ball, or snap- 
ping shots, he focuses on the things "under the 
eyes of people every day." Davide filmed some 
everyday fashionistaschillin' for "Bellissimo" (page 
148) on the streets of his native city. Milan, Italy, 
where he hangs unless he's Stateside tooling his 
trade. Davide says Milan's more maxed and 
relaxed than New York but adds that a city's pace 
ain't important as long as he's gettin' his fun on. He 
produces living art on the regular for VIBE. 





n u s r chuhstt 



That Dave Bry's a funny guy. For proof, check the Senior 
Associate Editor's monthly Start section. Dave — who start- 
ed as an intern at VIBE in 1 994 — is also a social butterfly. 
"I read; play Trivial Pursuit.... And. of course, I worship 
Satan." He admits he isn't as fond of the Evil One as he is 
of Lord of the Rings character Gimley the dwarf, whom he 
channeled during grade school Dungeons & Dragons ses- 
sions. Thankfully. Dave occasionally comes back to real- 
ity, where he can do cool stuff like a phone interview with 
Keith Richards. "He's my rock hero. We have the same 
birthday, y'know." It seems Keith felt their cosmic con- 
nection. "As I was saying good-bye, he said. All right. Dave, 
I'll see you in New York.' and I was like. He said he'd see 
me!" Yeah, he's coming to see you, Dave. Only you. 
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RICH'S 

LAZARUS 

GOLDSMITH'S 




He restored your Faith. 
He gave you Freedom. 
He Knew You Were Waiting. 

LADIES & GENTLEMEN, THE BEST OF 

GEORGE MICHAEL 




An extraordinary 28-song double album containing all the #1 hits, 
including "I Want Your Sex," "Father Figure," "Careless Whisper," 
"Faith" and "Don't Let The Sun Go Down On Me." 

Also features 2 brand new offerings, including the provocative 
new single "Outside." 




Available in stores now. 
www.aegean.net 

a trademark of Sony Mit.il EnrrnainnKni Inert) IWfl Son, Mm Enrcrtainrncru (UKl lid 



Available at 




BOOKS. MUSIC. VIDEO. AND A CAFE. 




"Women don't obsess about their vaginas the way 
men do about their penises. . . we don't build these 
vagina-shaped tributes to ourselves." 

— Whoopi Goldberg on everyday phallic symbols like planes, lipstick, and beer 
bottles. {Whoopi Goldberg Book, Avon Books. 1 997) 



"We got to ride tonight / My little homey 
Kenny died tonight." 

— The chorus on Master P's new joint, released on Chef Aid: The South Park 
Album (American/Columbia). The song. "Kenny's Dead," interpolates Curtis 
Mayfield's 1 972 "Freddie's Dead (Theme from Superfly)." (www.sonicnet.com) 

"The Poontang Clan? I love you guys!" 

— Hugh Hefner to RZA when they were introduced at a Backstreet Boys party in 
Los Angeles. {New York Post) 



"McGwire's the man, but in Chicago, 
I am the man.... Excuse me, Michael." 

— Sammy Sosa on who's the man. Michael Jordan was one of 40.1 1 7 fans to 
watch him play at Chicago's Wrigley Field September 21 . (WGN TV) 



"I don't eat anything with pa rents.. .except my wife." 

— The Artist during his September 25 concert at Madison Square Garden. 

"Quitting the band was hard. I mean, I lost a house, I had 
the tax man coming because I owed the government a lot 
of money; I lost the woman I thought I was going to be 
married to by now. Then my album's almost done, and I 

have a full-blast heart attack!" 

— Everlast on the drama that is his life. {Billboard) 



"The stain is not on the dress, but on our 
national fabric." 

— Former Senator Alan Simpson on the effect of the Clinton sex scandal on Amer- 
ica's national integrity. {The New York Times on the Web) 



"You're used to dealing with rapists, murderers, 
and other criminals, but now that you're in televi- 
sion news, you're about to really see what evil is." 

— NBC News Director David Verdi to former Brooklyn District Attorney and The View 
cohost Star Jones on her first day at the network. From her new book. You Have to 
Stand for Something or You 'II Fall lor Anything (Bantam, 1 998) 



from the vault MAY 1996 

"My music is my man — the only one I can 
depend on, know what I'm savin'? He's stable." 

— Foxy Brown on hip hop, her boo. 
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The absolute end 

of flat colour. 




Introducing 



Colour so multi-faceted, 
it shimmers. 

Crystal pure colorants. 

Undiluted and clean. Un-flat. Un-matte. 
And filled with double highlights — 
for shimmering highs and lows. 
Won't wreck or ravage hair. 
For first-timers or nth-timers. 
Brilliant diversity. What to wear? 

The new language of colour. 





DREAL 

P A R i S 



makes 

it easy: 



No 

appointment 
needed. 



Gentle, Gel-Based Formula Virtually drip-free, totally easy. 



Fresh 
Aromatic 
Scent 
For a soothing 
sensation. 



A Major 
Measure of 
Colour 
Enough even 
for longer hair. 




Expert 

Colorist Gloves 
To handle hair 
with care. 



Deep, 

No Build-Up 
Conditioning 
For shimmer, shine 
and movement. 



Feria shimmers in 24 shades including: 
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SPOT 



A PARTY'S NOT A PARTY UNLESS VIBE THREW IT! CHECK OUT WHO WAS IN THE HOUSE AT OUR LATEST EVENTS. 




1. Bad Boy Recording artists the Lox rocked the spot at Peace 
Jam '98, the annual benefit for the Valley, a youth services 
organization based in New York City. Cosponsored by VIBE, 
the event promoted unity and peace among all who attended. 

2. Speaking of peace, it was all love between the former mem- 
bers of Black Moon, Buckshot and Evil Dee, and the rest of the 
Duck Down family, who also performed at Peace Jam '98. 
Pictured here are: Tek and Steele of the Cocoa Brovaz, 
Buckshot, Evil Dee, Rock and Ruck of Heltah Skeltah, and the 
crew. 

3. At VIBE Music Seminar '98, Steve Meyers, Senior Brand 
Manager, Schieffelin & Somerset Co. (left), presented VIBE 
founder Quincy Jones with a commemorative bottle of Johnnie 
Walker Blue Label at the Levi's* Power Reception. 

4. Quincy Jones hosted the kickoff reception for Club 
Hennessy at the Montreaux Jazz Festival, which took place in 
Central Park in New York City. In attendance were legendary 
figures in the world of jazz, including renown jazz musician and 
photographer Milt Hinton, who is seen here sharing a laugh 
with Jones. 
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5. At Club Hennessy at the Montreaux Jazz Festival, Joe 
Williams and Dr. Billy Taylor let the good times roll while enjoy- 
ing a glass of Hennessy. 

6. Capping off the festivities was the presentation of a special 
edition bottle of Hennessy to Quincy Jones by Claude Nobs 
(second from right), founder of the Montreaux Jazz Festival. 
Surrounding him are (l-r): Ahmed Ertegun, founder of Atlantic 
Records, and Liz Sorota of Hennessy. 
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"Nobody expected a little country church 



choir like ours to have such a powerful 



sound. But when we visited Winston-Salem, 



"j/^S t ^ ie congregation said we sounded like 
angels. In Raleigh, we had them stomping 



in the aisles. At Waycross, they didn't have 



enough seats for the crowd that had come 



to hear us. But that doesn't mean we'll stop 



practicing. Our reputation is as important 



as our safety. Which is why we travel in 



General Motors vans. They're good, and 



always pushing to be better. Just like us." 

always. 

General Motors builds cars and trucks you 



can count on for all the roads you travel. 



General Motors. 

CHEVROLET • PONTIAC * OLDSMOBILE • BUICK - CADILLAC: • CMC 
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"I wouldn't give Snoop's 
new album to my worst 
enemy. We all know Mas- 
ter P is a good business- 
\M\!m\MamelstoBe 
Mgivesnewmeaning 
totheword wack." 

TOP DOGE? 

I applaud you tor the revealing inter- 
view with Snoop D-O double G 
["Laid Back," by Chairman Mao, 
October] . It's inspiring to know that 
he's matured. A lot of other people 
would have snapped under the pres- 
sure, but Snoop's nerves are made of 
titanium. I commend him for 
embracing adversity and enduring 
pain, because without facing chal- 
lenges we'd never know what we can 
achieve. Snoop, from all the broth- 
ers in the belly of the beast, you're 
still top dogg. 

Al'AZ" Catlousc 
Susamiille. CA 

I refuse to accept Snoop as a No Lim- 
it soldier. Beats by the Pound did a 
terrible job with his production. His 
latest CD is garbage! Snoop even 
had the nerve to mention God and 
a curse word in the same breath. Not 
only has he become a wack MC, he's 
become disrespectful too. It's a 
G(arbage) thing, all nght. Dre, please 
bring Snoop back to the old Dogg 
that wc all knew and loved. 

Tiajuamt "Southern Girl" Clark 
Ft Lauderdale, FL 




I'm one of Snoop Dogg's biggest 
fans, but if I said I was impressed 
with Doggfalher or Da Game Is to Be 
Sold, Not to Be Told, I'd be lying. 
These days, it seems like it's all about 
the paper. Whatever happened to 
quality or giving the fans value for 
their money? I wouldn't give 
Snoop's new album to my worst 
enemy. We all know Master Pisa 
good businessman, but Da Game Is 
to Be Sold gives new meaning to the 
word "wack." You can only fool 
some of the people some of the 
time. He's still my favorite rapper, 
and I know he'll shine with orwith- 
out Dre. He just needs to work with 
producers like Jermaine Dupri, 
Timbaland, or even Bad Boy's Hit- 
men. If he doesn't, he better start 
looking for an office job to support 
his family. 

A. Adams 
London. England 

I've been a huge fan of Snoop since 
I first heard him in 1992. He's my 
favorite rapper. I'm glad to see that 
he's finally getting away from his 
problems, and I'm excited to hear 
more dope music from him. He 
already sounds fresh on Da Camels 
to Be Sold, Not to Be Told- a good sign 
for the future. In fact, now that he's 
signed to the hottest label in rap 
music, Snoop Dogg will reach the 
top again and stay there for a long 
time, taking No Limit with him. 

Nate Seven 
Seattle. WA 

Snoop's a traitor. He was Death Row's 
last big star. He was supposed to car- 
ry on after the others. So what does 
he do? Turns tail and runs! He said, 
"Snoop Doggy Dogg was down for 
whatever." Well, \\ Snoop Dogg isn't 
down for whatever, he's a coward. 

Chrtsti Ralm 
Tucson. AZ 




\ HARKS THE SPOT 

DMX is a crowd motivator ("Ruff 
Rider," by Karen R. Good, Octo- 
ber]. No one can imitate his style 
and flow. I love it when I see my 
brothas doing something positive 
with their lives and using their tal- 
ents. What I can't stand is when a 
woman disrespects herself, gets into 
certain predicaments, then tries to 
pull a brotha down. It happens too 
often in the black community. I'm 
relieved that X was proven inno- 
cent I of rape], 

Tranene "NY City Girl6 'Hunt 
Bronx. NY 

Karen R. Good's article on DMX 
was disturbing. She obviously has 
the same stereotypical view of him 
that white America has of rappers 
and their music. All they see is a nig- 
ga who raps. Also, the last part of the 
interview was incomprehensible. 
Ms. Good focused too much on the 
uninspiring aspects of DMX. Yo, X, 
it's like you said, forget what the 
world thinks. God knows. 

Sberena "2 Pop "Boone 
Atlanta. GA 

It must be an honor for DMX to be 
compared to a legendary artist like 
Tupac Shakur. Some haters say he's 
a Tupac wannabe, but in some ways 
the two are alike. DMX has brought 
a new sound to hardcore hip hop in 
time for the year 2000. Hopef ully, 
he'll still be around represcntin'. 

Maheda Waterman 
Mississauga. Ontario. Ganttda 

WILD STYLE 

Props on the Freaknik story ["Freak 
Out," by Alex Tehrani, October] ! 
The photos showed that VIBE isn't 
afraid of controversy. This is an 
unprecedented act of rebellion. I bet 
there will be about 1,000 letters from 
geeks and feminists complaining. 



Until now, I really didn't think you 
guys had it in you. 

Arthur Davis 
Montezuma. GA 

The Freaknik pictures totally dis- 
gusted me. They show black people 
as a bunch of oversexed niggas who 
act like jackasses when they congre- 
gate. Darin said that he "loved the 
fact that young black adults came 
together to celebrate and take pride 
in their culture." I don't take pride 
in these pictures because they don't 
properly represent black culture. 
These people should be ashamed of 
themselves. Why can't we act like 
decent human beings who want, 
need, and deserve respect? 

R. Felicia M. 

Gresham. SC 




V 



TOUR BEST SHOT 
Andre Chombers, Andre Garrison. 
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It's a shame that a gathering for 
black college students turned into a 
freak show. I was really disgusted by 
how those young black men and 
women seemed to be behaving. I 
thought women wanted respect. 
Instead, they're walking around 
with their tits hanging out while 
men probably call them bitches! I've 
never been to Freaknik, but now I 
don't think I'll ever want to go. 

Talma Scaia 

Warrenlon. NC 

BIG POPPA 

Thank you for your article on Ger- 
ald Levert ("Daddy, I Wanna 
Sing," by Amy Linden, October]. 
I enjoyed reading about him and 
wish that the article were longer- 
with more pictures. Levert is a very 
sexy man. On top of that, he has 
a hell ot a voice-Love &• Conse- 
quences is oj) the book. I listen to it 
everyday. Keep up the good work, 
Gerald baby. 

C. Thomas 
Louisville. KY 



doing what she's been trained to 
do-act. Get over it, Monica. 

Monujut Ford 
North Hills. C. l 

DE LUSCIOUS 

Nicole Wray does have a baby face, 
but that chick's got some adult lips. 
("Wray of Light," by Stacy Guerase- 
va, Next, October] . And her single, 
"Make It Hot," is sizzling. I pump it 
daily. Nicole's another spark in the 
flame named Missy "Pocket ot 
Herb" Elliott. Nicole, groove on 
with yourgroovy ass. 

Ronnie Crawford 
New Roche/If . NY 

DECKED OUT 

Inspectah Deck said, "I went through 
a lot of wrong place, wrong time sh it" 
("Got You All in Check," by Gabriel 
Alvarez, Next, October). He added, 
"There's still a pot ot gold at the end 
ot the rainbow." For me. Deck's words 
put hope where there was doubt. 

Kenneth Sidberry 
Brunswick. NC 



business, and so is ghostwriting, but 
you're definitely not an MC if 
you're rappm' someone else's 
words. Anyone can rap, but not 
everyone can be an MC. 

Young Demon 
Soledad. CA 

I commend you on "Lyrics to 
Go." It's about time the hip hop 
public knew the truth. A lot of 
artists get props for stuff they did- 
n't create themselves. I'm most 
upset at the fact that Puff's (or 
should I say Sauce Money's) trib- 
ute to B.I.G. wasn't penned by 
him. I'm the biggest B.I.G. fan, 
and Puff Daddy was supposed to 
have been the closest person to 
him. So why was his tribute penned 
by someone else? I lost respect for 
Puffy on that one. 

DanicIIa Dtane 
Austin. TX 

DON'T SLEEP 

I was disappointed to hear that junk 
about Tatyana Ali's new song "Day- 



IT'S OBVIOUS MONICA'S CURRENT PROBLEMS WITH BRANDY STEM FROM A DEEPLY 
ROOTED HOSTILITY TOWARD HER FELLOW DIVA. CAN SHE GET PAST HER GHETTO 
MENTALITY LONG ENOUGH TO SEETHATTHESONG 'THE BOY IS MINE' IS A FIGHT?" 



MISS THANG 

The article on Monica ]"Swcct 
Thang," by Raquel Cepeda, Octo- 
ber] was da bomb. It's about time we 
saw an article on Monica instead of 
Brandy. Brandy was wrong for going 
on The Tonight Show With Jay Leno 
without Monica. She sounded 
worse than usual without her. The 
boy is Monica's because Brandy ran 
him off with her singing. 

Shajini Khan 
Detroit. Ml 

It's obvious Monica's current prob- 
lems with Brandy stem from a 
deeply rooted hostility toward her 
fellow diva. Can she get past her 
ghetto mentality long enough to see 
that the song "The Boy Is Mine" is 
a fight"! Many have been shanked, 
maimed, and even murdered over a 
man. Therefore, Brandy putting her 
hand in Monica's face only repre- 
sents what may have occurred if this 
scenario was real. Brandy was just 



OHMIGOD! 

I was upset, shocked, and very angry 
about your "OP Dirty: Who Can 
Compare?" chart [Start, October]. 
What do you mean, "who can com- 
pare?" No one can compare to my 
God! I don't appreciate this article. 
It's blasphemous. I only pray for the 
person(s) responsible. I'm a fan of 
VIBE, but I'd rather not read this 
kind of absurd literature. There is no 
humor when it comes to my Lord 
and Savior Jesus Christ-only rev- 
erence and respect. I'd appreciate 
not seeing anything else like this in 
your magazine. 

Jamease Todd 
Birmingham. A I. 

FREE DELIVERY 

Black Thought is definitely on point 
["Lyrics to Go," by Ayana Byrd, 
October]. How can anyone claim 
to be a true MC when another lyri- 
cist is writing their rhymes? I 
understand the music industry is a 



dreamin' " ["This Is an A/B Con- 
versation," Revolutions, October] . 
"Daydreamin' * is the cut. The song 
made me rush out and buy 
Tatyana's album (which is very 
good). Also, I don't think Tatyana 
and Mya sound anything alike. They 
have two wonderfully different 
styles. The next time you pick peo- 
ple for your A/B Conversation 
please make sure they know what 
the hell they're talking about. 

Aaron H. 
Springfield. II. 

DEEP THOUGHTS 

Here's the answer to your ridiculous 
question about Matchbox 20 [20 
Questions, October] : Rob Thomas, 
the group's lead singer/ songwriter, 
writes emotionally driven lyrics 
about the relationships, pain and 
hurt that millions can relate to. You 
can feel his angst the same way that 
you feel Mary J. Blige when she 
throws down. Songs about cheatin'. 



screwing up, alcoholism, and dying 
young-it sounds like Generation X 
tome. 

Berta C 
Worcester. MA 

I love 20 Questions, but I have 20 of 
my own: 1) How is Mr. Biggs talking 
to R. Kelly in Kelly Price's video if he 
beat and left R. tor dead in the desert 
[in the video for "Down Low 
(Nobody Has To Know)"| ? 2) Speak- 
ing of Mr. Biggs, hasn't Ronald Isley 
taken this character a little too far? 3) 
There are music award shows for 
country and gospel. Why isn't there 
an official hip hop music awards? 4) 
Why is Vanilla Ice trying to come 
back? 5) Does he want to get Suge 
Knight on that ass again? 6) Speak- 
ing of Suge, why is everybody in L.A. 
so uptight about his possible release? 
7) Can Suge boost Death Row's 
declining sales? 8) Why is everybody 
talking about HBO's documentary 
Pimps Up, Ho 's Doum} 9) Isn't Lauryn 
Hill's album the best hip hop and 
R&B album of the year? 10) Don't 
you think it would be a nice gesture 
if Jermaine Dupri included Kriss 
Kross on his album ? 1 1) Why do rap- 
pers continue to leave hot songs off" 
their albums-Cam'ron's "Pull It," 
Ras Kass's "Understandable 
Smooth," and Big Pun's "Wishful 
Thinking"? 12) Now that A Tribe 
Called Quest have called it quits, 
which hip hop group is going to pick 
up the torch and carry on as the soul 
of rap culture? 13) Now that Deion 
Sanders has found God, do you 
think he'll introduce Him to Michael 
Irvin? 14) Why is Soul Train's new 
host, Mystro Clark, so corny? 15) Can 
any A&R person tell me why Freddie 
Foxxx isn't signed yet? 16) Why are 
we hoping that D.L. Hughley's new 
sitcom has a long, happy life? 17) 
Doesn't Canibus know that you 
need at least two DJ Premier cuts for 
your album to have a chance at being 
a classic? 18) After losing 40-plus 
pounds, doesn't fiftysomething Pat- 
ti LaBelle look better than ever? 19) 
On the other hand, have you seen 
Monifah lately? 20) Aren't we loving 
Oprah even more after seeing Belmvtft 
Jamal Doman 
address unknmtm 

MM 

If certain newcomers to the rap 
game have forgotten, L.L. is a pio- 
neer who's been around since Run- 
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D.M.C. ["Them's Fightin' Words!" 
by Willa Reinhard, Start, September]. 
Now he's a platinum-selling artist, 
actor, husband, and father. And he 
can still eat MCs. Kool Moe Dee and 
Ice-T battled L.L., but where's are they 
now? To so-called MCs who want to 
battle L.L.: You can't win, so stop 
hatin'. Cool J's "The Ripper Strikes 
Back" made Canibus's "Second 
Round K.O." sound like child's play. 
Can L. Bus? Yes, he can. 

Raquel 
New Orleans, l-A 

THE WINNER IS... 

Brandy and Monica can sing (20 
Questions, September]. Monica wins 
with her leg-revealing skirt [from the 

"Boy Is Mine" video] but Brandy's got 

back. The boy is Brandy's. 

A.J. Woodson 
Springfield. IL 

OUR BAD 

I am responding to your article by Ms. 
Melba Newsome about police drug- 
interdiction efforts and allegations 
that the Maryland State Police were 
involved in race-based profiling ["The 
Usual Suspects," Power, September] . 



Let me make this clear. The Maryland 
State Police has not, does not, nor will 
it ever condone the use of race-based 
profiling. To stop and search some- 
one simply because they are of a cer- 
tain race is unlawful, unconstitution- 
al, and will not be tolerated within the 
Maryland State Police. 

Colonel David B. Mitchell 
Superintendent, Maryland State Police, 
MD 

(Editor's note: Lt. Keven Gray was not 
the commander in charge oj 1-68, where 
the Wilkins incident occurred. He is 
commander in charge ofI-95. Also, lit 
million drivers passed through the JFK 
Highway Barrack from 19% to 1997, 
not annually as reported.) 



CORRECTIONS 
•Photo No. 4 from "In The Mix" [Novem- 
ber] was provided by DreamWorks. 
•Photo No. 1 1 from "In The Mix" [Novem- 
ber] was taken by Caroline Torem -Craig . 



VIBE encourages mail and photographs from 
reader?. Please send letters to VIBE MAIL, 21 5 
Lexington Avenue, Oth Floor, New *xk, N.Y 10016 
(include your daytime phone number). Or send E- 
majl to vtbe9vibe.com. Send photos to VIBE 
YOUR BEST SHOT(same address). Include your 
full name, address, and daytime phone number. 
Letters may be edited for length and clarity Pho- 
to submissions we) become the property of VIBE 
and will not be returned. 
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The MC - the master of ceremonies, the mic controller, the 
voice of hip hop. 

The DJ - the disc jockey, the producer, the beat maker, the 
house shaker, the soundtrack of hip hop. 



The B-boy - the street dancer, the breaker, rockin' steady, 
the performers of hip hop. 

The aerosol artist - graffiti, color, art, tags, bombs and 
burners, the expressionists of hip hop. 
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ARTISAN fMRTAINMENT .. 
, BIG DOG RIMS «« »«. HYPE WILLIAMS "BELLY" 
NASIR "NAS" JONES EARL DMX" SIMMONS TARAL HICKS 
TIONNE "T-BOZ" WATKINS CUFFORD "METHOD MAN" SMITH 
STEPHEN CULLO "S8REGAN JACKSON 
DAVID LEONARD && MALIK SAYEED HEJAMES BIGWOOD 
"™S RON R0TH01L* HYPE WILLIAMS ROBERT SALERNO LARRY MEISTRICH 
I ANTHONY BODDBJ. NAS, HYPE WILUAMS S3 HYPE WILLIAMS 

£53; Hrrr.- www.bellymovie.cimi; A K'l I S A N 

NOVEMBER 4TH 

ORIGINAL MOTION PICTURE SOUNDTRACK ALBUM AVAILABLE ON DEF JAM COMPACT DISCS AND CASSETTES 



The Holidays... A Time for Friends and Family 
to Come Together to Spread Holiday Cheer, 

blow ey blow/ 

Get ready for a 
VERY JERRY HOLIDAY SEASON 
by entering the 

"I'VE HAD IT UP TO HERE WITH YOU 

SWEEPSTAKES! 



PROFESSIONAL BOXING LESSONS for the whole family 
and a PRIVATE HOMETOWN SCREENING of 

JERRY SPRINGER in 

BlMCMASfClt 

for you and 50 of your friends 



10 ONE-YEAR VIBE MAGAZINE SUBSCRIPTIONS and MOVIE T-SHIRTS 



Name 



Address. 

City 

Age 



ENTRY FORM 



State_ 



Phone 



Mail to: The "I've Had It up to Here with You" Sweepstakes 
P.O. Box 6048 
Sherman Oaks, CA 91413 



THE "I'VE HAD IT UP TO HERE WITH YOU" SWEEPSTAKES 
ABBREVIATED RULES 

No purchase necessary. Sweepstakes runs 11/6/98 to 12/8/98, is 
open to U.S. residents (except Puerto Rico). 18 and over at time 
of entry, and is subject to Official Rules available by sending a 
SASE to THE "I'VE HAD IT UP TO HERE WITH YOU" SWEEP- 
STAKES. P.O. Box 56436. Sherman Oaks. CA 91413. Winners 
announced after random drawing on/about 12/14/98 by WEST 
COAST MARKETING, whose decisions are final. Prize/Qty/Value: 
Grand/1 /S750; 1sV10/S30. Odds of winning depend on number of 
entries. Void where prohibited. Sponsor: Artisan Entertainment, 
Santa Monica. CA 90404. 



ART I SAN 

[ N 1 t K T A I N M I it* I 




During lovemaking, 

sexual stimuli 

travel to the brain at 

170 miles per hour. 

Fly first class. 




Set yourself free. In a new Du rex* condom. 



Feel what you've been missing. With the most exciting condoms ever made. 
New Durex condoms for ultimate pleasure. Now safe sex doesn't have 
to feel that way. Free sample at www.durex.com. 




NO SELL OUT 



The first time I saw LL Cool J endorsing Gap easy 
fit jeans on TV, I shuddered. It looked like curtains 
for this rap shit. Shouldn't hip hop, like any other 
art form, maintain a safe distance from the cor- 
rupting influence of commercialism? Surely music 
has to come from a purer place than Madison 
Avenue. It can't be created just to hawk some 
overpriced product on sale at your nearest mall. 

Then I got to thinkin'. . .maybe the situation wasn't 
so bad. Maybe those worries were just my liberal- 
arts-school-informed idealism talking. After all, hip 
hop has always enjoyed a very different relationship 
to capitalism than other art forms. As most modern 
movements have grown in popularity and entered 
America's dollar-driven mainstream, theiradherents 
have been forced to balance artistic integrity against 
the anathema notion of "selling out." (Such an inner 



struggle — albeit, one combined with a wicked hero- 
in addiction — led grunge-rocker Kurt Cobain to take 
his own life.) 

Hip hop, though, avoids the argument altogether. 
Since its Bronx block-party beginnings, the genre 
has always used its environment to its own advan- 
tage — plugging turntables into a lamppost, for 
example, or turning old records into a new type of 
musical instrument. Coming of age in the "greed is 
good" 1 980s, rap beat big business to the punch — 
putting itself on sale to the highest bidder and 
adopting an ultrapragmatic, Darwinian wortdview 
that rendered the art vs. commerce debate entirely 
moot. I mean, how can the negative aspects of cap- 
italism affect a genre whose artistic high-water marks 
have titles like Paid in Full, Strictly Business, and 
"C.R.E.A.M." (Cash Rules Everything Around Me)? 

ILLUSTRATION BY BRANDON KAVULLA 



Two years ago, Wu-Tang Clan took adventures 
in consumerism to a whole new level when they 
released an advertisement for their own clothing 
line as a single. With a catchy, blatantly commercial 
hook (duh) "Wu-wearthe Garment Renaissance" 
(Big Beat/Atlantic, 1 996) didn't suffer a bit for its 
double function. "Ain't what you want, baby / It's 
what you need, baby.. . ." I appreciate the honesty. 

So these days, when I watch Missy Elliott and 
Run-D.M.C. shooting the gift before that austere 
Gap ad backdrop, or Mack 1 0 and the Goodie MOb 
playing futuristic action heroes in Sprite's Voltron, 
Defender of the Universe spots, I smile and rest 
easy. The music is safe. And it's not that I don't still 
think of capitalism as a vile disease, one that might 
yet destroy America itself. I do. I just know hip hop 
is immune. David Bry 
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GOING 



As Magic Johnson and 
Larry Bird did for the 
National Basketball 
Association in the 1980s, so 
loo have tic Chicago Cubs ' 
Sammy Sosa and the St. 
Louis Cardinals' Mark 
McGwire done for Major 
League Baseball: brought a 
professional sport back from 
the doldrums. Throughout 
the past summer, the two 
sluggers chased, and then 
made, history-taking every- I 
one from grandmothers in middle A merica to 
the grimiest ghetto thugs alongfor the ride. Big 
Mac finished with a new single season home- 
run record of 70, and Sosa 's 66 led his team to 
the play-offs. We asked some of your favorite 
M Cs what they thought about the national pas- 
time 's ultimate dream duo . 

Shaheem Reid 

"I don't think it was cither one of those indi- 
viduals' intent to compete against each other. 
The majority of athletes compete with the 
sport itself. As with musicians-they com- 
pete with the music itself." 

— Goodie MOb's Cee-Lo 




DEEP! " ~~ 



"I have to go with the Irish guy; McGwire's 
an Irishman. The greatest home-run hitter 
since Babe Ruth. Sammy Sosa's an all-around 
better baseball player, but Mark McGwire is 
definitely the best slugger in baseball. Seven- 
ty in one season? I was bugguV." 

— Everlast 

"Usually minorities ain't [into baseball] 
because it's a white-bread situation. But Sam- 
my and McGwire brought interest to the 
game. [Baseball] was faded. I mean, just the 
fact that we're actually having this conversa- 
tion. Last year, muhfuckas ain't give a fuck 
about no baseball." — Ras Kass 



"I think [white America] would have 
been disappointed if Sosa had gotten it.Just 
like the world was disappointed when O.J. 
wasn't guilty. Just like when Hank Aaron 
[broke Babe Ruth's career home-run record]. 
They threatened to kUl\nm." 

— MC Eiht 

"I wish I could get some media coverage 
like that on my album. I'd sell a hundred mil- 
lion records!" —Mack 10 

"I used to be a Little League player; I have 
mad trophies. I was really into it. Then I cut 
it out after I started selling drugs and shit. I 
ain't have no love for [baseball] anymore; I 



never even used to watch it. But as the home- 
run race shit started going on, I started get- 
ting involved in the shit heavy. Now I got 
SOSA on the back of my Range. 

I'm into both of them. I'm a huge baseball 
fan again. Fuck it-they're both getting paid, 
so I can appreciate that shit. But right now it's 
the Latino movement. I'm half-Latino myself, 
and I know people straight out of the Domini- 
can, straight out of San Juan. You got them 
ones out ofMexico. They be some strongmuh- 
fuckars-niggaz that don't even have a catch- 
er's mitt and no equipment. They just got a 
stick, a ball, and a rock. They just play. You get 
them, and it gets real. — Noreaga 



Vanilla Ice is comin' in from 
the cold. Everybody's 
favorite hip hop hero says 
that he's found God— and, 
apparently, God has turned 
him into a hardcore punk 
rocker. Out this fall on Repub- 
lic/Universal Records, Hard to 
SwaHow(ummm... that's the 
album's title, not a review) 
proves that, skilhwise. Vanilla 
can still hold his own against 
fellow "cool" artists like Ice-T, 
Ice Cube, Just-Ice, and Fresh 
Kid Ice. But how does he fare 
stacked up against some other 
chilly celebs? Here's the 
meltdown. Jonathan Lesser 
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Real name: 

Rob Van Winkle 
Breakthrough: "Ice Ice 
Baby" (1990) 
Records: To the 
Extreme (SBK, 1990); 
Extremely Li ve ( 1 99 1 ) ; 
MtndBkrwin '(1994) 
Popular misconcep- 
tion: That he was raised 
in a Miami ghetto 
Remade as: Teenage 
Mutant Ninja Turtle in 
1991; Rastafarian gangsta 
rapper in 1994; born- 
again Christian/hardcore 
rocker dude this year 



Real name: 

George Gervin 
Breakthrough: 

1977-78 

(led NBA in scoring) 
Records: 26.2 ppg 
career average (sev- 
enth all-time); 27 ppg 
career playofFaverage 
(fifth all-time) 
Popular miscon- 
ception: That he 
composed the music 
to Porgy and Bess 
Remade as: Nike 
spokesman who could 
ringer roll 




Real name: Egyptian 
Goddess of Fertility 
Breakthrough: 

Controversial mar- 
riage to her brother, 
Osiris, rocked divine 
pantheon 

Records: Comeback 
Deity of the Year 
(1552 BC) 
Popular miscon- 
ception: That incest 
is only a problem in 
West Virginia 
Remade as: Satur- 
day morning television 
heroine, 1975 (AD) 



Real name: 

Bergus Iceticus 
Breakthrough: 

Titanic (Paramount 
Pictures, 1997) 
Records: More 
than $600 million 
in domestic box 
office sales 
Popular miscon- 
ception: That it 
exists mostly above 
the surface 
Remade as: 
Titanic II: This Time 
It's Personal (due 
summer 1999) 



Real name: 

Robert Beck 
Breakthrough: 

Pimp: The Story of My 
Life (Holloway 
House, 1969), more 
than two million 
copies sold 
Records: World's 
Greatest Pimp (sclf- 
proclaimed, but we 
concur) 

Popular miscon- 
ception: None-all 
the stones are true 
Remade as: 

Too Short 



Real name: Beer 
Breakthrough: 

National market 
debut, March 1993 
Records: 22 in one 
night.. -Kevin "Chug 
King" McAllister, 
sophomore, Univer- 
sity of Maryland. 
Kappa Tau Omega 
Pledge Week, 1995 
Popular miscon- 
ception: That it's 
actually colder than 
regular Molson 
Remade as: 
Bud Ice 
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AfeniShakur 
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STILL NOTHING 




Afeni Shakur and Voletta Wallace want the truth, but police investigations into the murder of their sons remain fruitless 



Ask A ten I Shakur about the unsolved mur- 
der of her son, Tupac, and she begins to 
sing, sadly: "Until the killing of black 
men / Black mothers' sons / Is as important 
as the killing ofwhite men / White mothers' 
sons / We who believe in freedom / Will 
not rest." It is "Ella's Song," a tribute to the 
late civil rights pioneer Ella Baker. It was 
originally released in 1989 by the Wash- 
ington, D.C. -based acappella group Sweet 
Honey in the Rock. 

"It's about Tupac, Biggie, and many peo- 
ple since, and before, them," Afeni says of 
the song. "Thousands have been murdered, 
and it is not a priority to find out why they 
were killed. That's what I'm left with-the 
sorrow that our children are expendable." 

The murders of Tupac Shakur and 
Christopher "the Notorious B.I.G." Wallace 
were very public executions. Tupac was in 
a traffic jam just off the Las Vegas Strip, after 
a heavyweight championship fight, when he 
was ambushed and shot on September 7, 
1996. He died six days later. Biggie was assas- 
sinated outside a VIBE party in Hollywood 
on March 9, 1997— blasted as he sat at a stop- 
light. Police have not solved either case. 

"We have no suspects and no potential 
suspects," Sgt. Kevin Manning of the Las 
Vegas Metropolitan Police Department says 
grimly, more than two years after Shakur's 
slaying. "We're still receiving fresh infor- 
mation; but tips have slowed down, and 




none of them are taking us anywhere." 

The response has been less than satisfac- 
tory to some. "There were two crimes com- 
mitted here," said Shakur estate attorney 
Richard Fischbein toTacoma, Washington's 
News Tribune. "One is that Tupac was killed. 
The other is that no competent police inves- 
tigation into his murder followed. It's a 
shame that the mother of the murder vic- 
tim is put in a position to have to do the work 
of the Las Vegas Police Department." 

Det. Fred Miller, one offour Los Angeles 
Police Department investigators assigned full- 
time to the murder of Christopher Wallace, 
sounds a little more optimistic. "There's noth- 
ing I can comment on because I don't want 
our suspects to read it," Miller says. "But there 
is definitely a light at the end of the tunnel." 

Voletta Wallace, Biggie's mother, hears 
this and sighs. "I hope that light comes 
soon," she says, "because I'm living in 



darkness right now." 

Shakur and Wallace have been critical of 
police investigations from the outset. But 
the women also voice disappointment in 
music industry executives who have profit- 
ed from their sons' work but haven't put up 
reward money that might entice witnesses 
to come forward. 

"I will not go to Pufty Combs or Clive 
Davis and ask them to offer a reward," says 
Wallace, who has put up $25,000 of her own 
money to match the $25,000 offered by the 
City of Los Angeles. "My son has already 
done enough for them. I will not do that for 
them. That takes (their own] conscience." 

Combs, who compares his own grief over 
Biggie's death to "losing my heart," was 
moved by Wallace's comments. "If I have to 
make sure the reward gets higher, that will 
be done," he said softly. "But the money 
would still come through her. At the time 



Biggie passed away, I went to Miss Wallace, 
and I told her I thought it best that the reward 
came from her. I thought it would be over- 
sensationalized coming from me. I didn't 
want all types of crazy people coming out of 
the woodwork with misinformation. I 
thought people would respect a reward com- 
ing from the mother and bring forth the 
most factual and accurate tips. But I will 
speak to her about it again. My thing is to 
always make her happy." 

"I'm sure there are people who do not 
want these murders solved," says Afeni. She 
believes Tupac's murderer was Orlando 
Anderson, an alleged Compton gang mem- 
ber who was roughed up in the lobby of the 
MGM Grand Hotel by Tupac and a Death 
Row Records entourage a couple of hours 
before the shooting. Although Anderson 
was killed in a Compton shootout on May 
29, Afeni said she hopes to shed more light 
on the circumstances surrounding her son's 
death by continuing the wrongful-death 
civil suit she filed last year. (Now it's against 
Anderson's estate.) "I'm sure the truth is not 
as simple as who pulled the trigger. It's too 
easy to blame the police or to talk about 
black and white. That messes up the real 
issue, which is that we help to make our- 
selves expendable by not valuing the lives 
that come before us, whether that is Tupac 
or Biggie or any mother's son." 

Dave Wielenga 
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ESP 1 ' 




Sony Discman CD players with advanced anti-skip technology. Rhythm not included. With ESP 
SteadySound" technology, you get an even wider range of protection against those annoying skips. 
Not just the ones caused by bumping, but also the ones caused by swinging. You know, like when 
you walk, dance, or stumble over your own two feet. 






SOME OTHER BAD CREATIONS 

Spice Girls and Backstreet Boys: The Next Generation 



The Spice Girls. The Backstreet Boys. Their combined album sales surpass 50 million. 
But as we all know, the pop-tart shelf lif e is a short one. By 1Q99. those prefab guys 
and gals are gonna be practically old school. Fear not, teenyboppers, the success ot said 
two moncy-makin* melody machines has given life to a whole new wave of mega- 



talent. Feast your eyes on the future: Sptcestreet spawn. 



00 



WHAT'S YOUR SIGN? 



Natalie Appleton, 25, Taurus 
Nicky Appleton, 23, Sagittarius 
Melanio Blatt. 23, Aries 
Shaznay T. Lewis, 23, Libra 



mm 



"Bring it on, bring it on 
now / Bring it on, bring 
itonnow....lt'sa 
bootie call. It's a bootie 
call /It's a bootie call. 
It's a bootie call." 
("Bootie Call, "All 
Saints, London, 1997) 



Chris Kirkpatrick, 27, Libra 
JC Chasez, 22, Aquarius 
Joey Fatone Jr., 21 , Aquarius 
James "Lance" Bass, 1 9, Taurus 
Justin Timbertake, 1 7, Aquarius 



"I need love / You need 
love / We all really need 
love." 

("I Need Love," 'N 
Sync, RCA, 1 998) 



Zainam Higgins, 17, Sagittarius 
Cleopatra Higgins, 1 6, Taurus 
Yonah Higgins, 14, Taurus 
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"Cleopatra/ Comin' 
atcha" 

("Cleopatra's Theme," 
Comin' Atcha, Maver- 
ick/Wamer Bros., 1 998) 




DEEP LYRIC THOUGHT 



Ummm...l think you 
have the wrong 
number. 



Myketta Van Coot™ 



Shaznay's nickname 
(like a person named 
Shaznay needs a 
nickname) is Bart 
because she raps the 
way everybody's 
favorite Simpsons 
character speaks. 



Bamey, is that you? 



JC and Justin met 
while working on 
Disney Channel's 
Mickey Mouse Club. 



Jason "J" Brown, 23, Gemini 
Richard "Abs" Breen, 1 8, Cancer 
Richard Neville, 1 9, Virgo 
Scott Robinson, 1 8, Sagittarius 
Sean Conlon, 1 7, Taurus 



[Rap] "Now, I'm the bad 
boy you invite fordin- 
ners / Ain't got no man- 
ners 'cause I eat with 
my fingers." 

("Everybody Get Up," 
Five, Arista, 1998) 



i 



Stefanie Ridel, 25, Taurus 
Renee Sandstrom, 24, Aquarius 
Stacy Ferguson, 23, Aries 



"Don't you want some 
more tequila / No thinkin' 
while you're drinkin' / II 
just gets in the way. . . . 
But you're lucky like a 
puppy / So go on, roll the 
dice/Think hkjh." 
("Take You Higher," 
Oxygen, RCA, 1 998) 




Nick Lachey, 24, Scorpio 
Drew Lachey, 22, Leo 
Justin Jeff re. 25, Pisces 
Jeff Timmons, 25, Taurus 



"I hope the man 
upstairs isn't mad at 
me / Because I have 
one of his angels / And 
she's here with me." 

("Heaven's Missing an 

Angel,"98', 

Motown,1998) 




Ario Obudore, 24, Aries 
M'chelle Robinson, 24, Libra 
Chantal Kerzner, 21 , Aries 
Donna Stubbs, 22, Libra 



"I can ring your bell / 
Soft as hell / Make you 
wanna find somebody 
and tell." 

("Telefunkin', "All Day 
Every Day, Columbia, 
January 1999) 



Ronan Keating, 21 , Pisces 
Mikey Graham, 26, Leo 
Keith Duffy, 24, Ubra 
Shane Lynch, 22, Cancer 
Stephen Gately, 22, Pisces 



There's one thing I'll 
never not do / I'll never 
not need you." 

("I'll Never Not Need 
You," Where We 
Belong, Mercury, 
November 1998) 




Doncha know they're 
gonna gatt ya? 



The trio opened for Ice 
Cube at the Aral est '97 
concert in Manches- 
ter, England. 



With their fingers??!!! The members of Five 



Wu-Tang, watch 
out.. .these guys are 
hardcore. 



got the gig over 3,000 
hopefuls in an audi- 
tion for Spice Girls 
creators Bob and 
Chris Herbert. 



"Lucky like a pup- 
py"?? Who's been 
drinking the tequila? 



Stacy and Renee met 
on the set of Nick- 
elodeon's Kids Incor- 
porated. They were 
both eight years old. 



If God ever wants to 
see his angel again, 
he'll deliver S500.000 
in unmarked bills to 
Motown's publicity 
department at 3:45 
p.m., December 
18,1998. 



Nick used to deliver 
Chinese food to the 
studio where 98' 
filmed the video for 
"Was It Something I 
Didn't Say." 



SWA 



N. N. Cool Tyce are 
soft as hell I Battle 
anybody... 



According to their 
Columbia Records 
bro, the group got 
their name when 
Donna's mother 
"casually referred to 
them as enticing." 



Pardon me? "I'll nev- 
er not need you"? I 
believe that's a dou- 
ble negative. 



Ronan dressed up 
like Baby Spice for 
U.K. TV show Live 
and Kicking. 
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Vanessa figured that if Erie insisted on proving his 
manhood by hooking up the stereo himself... so he it. 




Call 1-8O0-628-2921 for more recipes or to find out where you can buy Alive (AhJee-zay). 





BETTY 



May 1 6, 1 929-September 26, 1 99 



November 1997. Backstage, after wow- 
ing the Beijingjazz Festival audience 
with a dynamite display of scat-driven 
vocalism, Betty Carter offered a throng of 
Chinese autograph seekers a potent lesson 
in freedom: "Jazz means you can speak 
your mind musically," she said. "You don't 
have to conform to what other people 
expect of you." 

Born in Flint, Michigan in 1929, Carter 
adhered to this credo throughout her life. 
Growing up around Detroit, she devel- 
oped her unique diction and phrasing by 



emulating the hom solos of beboppers like 
Dizzy Gillespie and Charlie Parker. While 
still in her teens, Carter began touring with 
vibraphonist Lionel Hampton, settling in 
New York in the '50s. During the lean jazz 
years of the late '60s, she formed the Bet-Car 
label to release her own material, and she 
made a rousing comeback in the '90s with 
a series of superb discs from Verve. When 
Betty Carter died at her Brooklyn home of 
pancreatic cancer, jazz lost one of its most 
distinctive and fearlessly innovative voices. 

Dan Oueliette 



FLORENCE GRIFFITH JOYNER 

December 21 , 1959-September21 , 1998 




An innovatorin the race against time, 
track-and-field superstar Dolores 
Florence Griffith Joyner died too 
soon on September 21 at her home in 
Mission Viejo, California. It was a heart 
seizure. She was 38 years old. 

At the 1988 Summer Olympic Trials 
in Indianapolis, Griffith Joyner, affec- 
tionately known as "Flo-Jo," broke the 
100-meter world record with a time of 
10.49 seconds. That same year, at the 
Seoul Summer Games, she broke the 
200-meter record, running the distance 
in 21.34 seconds. Both records still stand. 

A native of South Los Angeles, Flo- 
Jo set marks in fashion too. She 
designed her own outrageous uni- 
forms, like the "one legger" spandex 
body suit. She competed in a long, 
flowing hair weave and cultivated six- 



inch nails-painted red, 
white, and blue for the 
Olympics, with one gold 
to claim victory. 

Some believed Flo-Jo 
was simply too good to be 
true. Rumors circulated 
of her 100-meter record 
being wind-assisted, and 
she battled incessant 
accusations that she used 
perfonnance-enhancing drugs. She never 
once, however, failed a drug test. 

In 1995 she was inducted into the 
U.S.A. Track & Field Hall of Fame. A 
year later, during a flight to St. Louis, 
she suffered her first heart seizure. After 
a brief hospitalization, Flo-Jo contin- 
ued working on her fashion designs and 
writing children's books. 

Upon hearing news of Griffith 
Joyncr's death. President Clinton 
eulogized: "We were dazzled by her 
speed, humbled by her talent, and 
captivated by her style." She leaves 
her husband of 10 years, Al Joyner, 
and a five-year-old daughter, Mary. 
But don't weep, as Dolores Florence 
shall mount up with wings as eagles; 
she shall run and not be weary. 

Karen R. Good 



How f uckin' cool is George Clinton? 
llHis original doo-wop crew, the Par- 
liaments, cut their first album in a 
Newark, New Jersey Record-lt-Your- 
setf booth in 1 956. Since then, he's mas- 
terminded funk innovation machines like 
Parliament and Funkadelic — both 
inducted into the Rock and Roll Hall of 
Fame in '97 — and the P-Funk All-Stars, 
and blessed the grooves of more than 
1 60 records. 

When I first spotted him in the lobby 
of L.A.'s Hacienda hotel, he was rockin' 
fresh-out-the-box Nike Airs and an Ecko 
Unlimited record bag. I thought to myself, 
Money has to be in his 50s [editor's note: 
He's 57], and he's still lampin' — and 
working. His Dope Dogs CD (Dogone/ 
Available Entertainment/Navarre) was 



chipped diamonds. They were doing so 
good, they had two cars apiece. 

Air— "All I Need" (Caroline, 1 998) 
B: Some import shit. I buy a lot of records 
from Europe. 

G.C.: That's nice production. Shit. 
France shit.... It was the French and 
Japanese fans that let us know it was 
time for us to get back together. Joe, 
from Colony Records in New York — I've 
known him since the '50s — he was telling 
me, "Man, those people come into this 
muthafucka looking for your stuff." 
B: Colony Records. . .do they still sell 
vinyl there? 

G.C.: Yeah. Colony — on Broadway 
near 48th Street [in] the Brill Building— 
that's the oldest muthafucka in the 




released nationally in September. Here's 
a little secret too: George can rhyme. 
After the interview, he kicked a verse, and 
his flow was ID, What can't he do well? 

The Ohio Players — "Ecstasy" (West- 
bound, 1973) 

B: Bring back any memories? 
G.C.: Hell yeah. Shit...Junie [former 
Ohio Players vocalist and keyboardist 
Walter " Junie" Morrison] had just left 
the group and come with us. 
B: You ever do shows with the Players? 
G.C.: Oh yeah, we were on tour 
together right around Chocolate City 
[Casablanca. 1 975] time. When we put 
out the mothership [the life-size space 
ship prop from the Mothership Con- 
nection tour, late 1975], they were 
coheadlining with us. Those were some 
fun times. We had the same manage- 
ment agency, and I used to meet them 
up there. I remember telling them not to 
spend thirty-five thousand dollars on a 
chipped diamond bracelet that said 
OHIO PLAYERS. I said. You can't get 
any resale value out of that, out of 



world. All the oldie shit. I'm into doo- 
wop. . .groups like the Heartbeats, Shep 
and the Limelites. the Flamingos — that 
was my shit. 

Black Star— "Yo Yeah" (Rawkus, 1 998) 
B: It's Black Star — these two cats. 
There's one named Mos Def and the 
other kid's name is Talib Kweli. 
G.C.: They're friends of somebody I 
know. I got their album from a guy in 
Harlem. 

B: Like an advance joint? 

G.C.: Yeah, 'cause I like their voices. I 

thought one of them was white. 

B: They're both African-American, but 

I could see that 'cause Kweli's voice is 

a little higher pitch than the normal 

depth, but he makes a lot of references 

to black writers. He's buying the 

African-American bookstore he used 

to work at in Brooklyn (Nkiru Books]. 

G.C.: I take a lot of shit from books. 

B: As fodder for your music? 

G.C.: I use it for my music 'cause I'm not 

into no preaching shit. If you're aware, 

it's gonna come out in its own way. 
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MUST BE A SMOKER, 21 YEARS OF AGE OR OLDER TO ENTER. NO PURCHASE NECESSARY. 



1. To enter the sweepstakes, check the appropriate box, 
hand print your name, home address including rp code, 
and home phone number and complete me smoker 

certification box on the order/entry form found m the 
Camel Cash Mighty Tasty Lifestyles merchandise catalog. 
Entries missing name and address or on which the 
certification box has not been fully completed (including 
entrant's signature) will not be considered eligible. Mail 
the form to Camel Cash Mighty Tasty Lifestyles 
Sweepstakes, PO Box 7055. Norwood. MN 55583-7055. 
It Is not necessary to order Camel Cash merchandise to 
enter the sweepstakes. To enter without an order/entry 
form, hand pnnt your name, address, city, state, zip code, 
daytime phone number and birthrjate on a 3* x 5* card, 
along with the following statements: "l certify that I am a 
smoker, that I am 21 years of age or ofder, and that l 
want to receive offers, premiums, coupons, or free 
cigarettes that may be sent to me in the mail. I 
understand that giving false information in order to accept 
these otters may constitute a violation of law.* Be sure to 
sign the card, write m your birthdate and send rt to: 
Camel Cash Mighty Tasty Lifestyles Sweepstakes. P.O. 
Box 5780. Norwood. MN 55583-5780. All entries must 
be legible, must contain all required information and must 
be postmarked by 3/31/99 to be entered m the 
sweepstakes. All entries must be mailed via U. S. Postal 
Service first class mail (no express, registered or certified 
mail accepted). Participants must pay postage when 
submitting entries. Proof of mailing does not constitute 
proof of delivery. 

2. vou may enter as often as you wish out each entry 
must be mailed separately. No mechanically reproduced 
entries will be accepted. R.J. Reynolds Tobacco Company 
is the Sponsor of this promotion. Sponsor is not 
responsible lor lost. late, postagedue. misdirected, or 
slowdelrvered mail. All entnes become the exclusive 
property of Sponsor and will not be returned. Incomplete, 
illegible or mutilated entries are ineligible Sponsor will 
not acknowledge receipt of or confirm eligibility or 
inedibility of any entry) si nor return any ineligible entnes. 
Sweepstakes participation is restricted to smokers 21 
years of age or older who are U.S. residents, except 




■mploy — a Of R J. W oynotdt Tobacco Company, their 
affiliates, subsidiaries, advertising and promotion 
agencies and immediate families of each. All federal, 
state and local laws and regulations apply Void In MA, 
Ml. VA and where prohibited by law. Prize delivery 
limited to United States only. 

3. There will be 4 Grand Prize Winners. Winners will be 
determined by a random drawing from all entnes received. 
The drawing will be held on or about May 31. 1999 by an 
independent judging organization whose decisions are 
final on all matters relating to this promotion. Odds of 
winning depend upon the number of eligible entnes 
received. Approximate number of entries distnbuted; 14 
million, 

4. Prizes 

Grand Prizes: Each Grand pnze consists of a cho+ce of one 
of the following lifestyle prize packages or the cash 
equivalent ol $300,000.* Total approximate retail value 
of all pnzes: $1,200,000. 

• »«xoim»l» BjMM Vtfuc 
PRIZE DESCRIPTIONS: 

Lotto Winner: Pnze(ARV* l Airstream Trailer ($40,000*. 
Monster Bronco ($45,000). Satellite dish w/ installation 
($688). Satellite TV service for one year ($1,290). 
industrial barbecue gnll |$4.000|. Above ground swimming 
pool ($3,989), Riding lawnmower ($12,670). Refrigerator 
($1,299), One year's supply of pork rinds ($548). $1,000 
taxidermy gift certificate ($1,000). Cash ($189,516). 
Total approximate retail value of pnze: $300,000. 
Hollywood Star. Prize iARV* i Cigarette boat ($150,000). 
Dodge Viper ($73,000). Astrology chart for 1 year 
($3,120). Malibu home rental for 3 months including 
travel for 3 trips to Malibu for 2 ($29,875), VIP Treatment 
at a trendy nightclub for 1 week ($25,000). Award show 
wardrobe l $10,000). 1 year's supply of hair gel ($105), 4 
cell phones ($3.400l. Watch |$5.500). Total approximate 
retail value of prize: $300,000. 

Trial Lawyer: Prize (ARV'l - Mercedes SL600 ($135,845). 
a career's worth of legal pads |$1.559). 18-sheet capacity 
paper shredder ($1,895). Condo m the Cayman Islands 
for 2 weeks including travel to the Cayman islands for 2 
($9,700), 20-channel police scanner ($473). Golf clubs 
l$2.095), Toll-free number for 1 year ($5,475}, 10 
pmstnped suits ($7,950). Cash ($135,008). Total 
approximate retail value of pnze: $300,000. 
Suburban Gold Digger: Prize (ARV'l Jaguar XR8 
l$75.280). Range Rover 4 6SE ($65.1251. 1 year's supply 
of bon bons ($700). Tanning bed ($2,500). Champagne 
for 25 baths ($37,500). 1 year's supply ol diet cola 
l$364). Condo for 1 month in Palm Beach. Honda 
including travel to Palm Beach for 2 i $13,000;. Cash 
IS105.531 ) Total approximate value of prize: $300,000 

* ARV Approximate Retail Value 
Automobile as Prize 

Prize winners must be licensed drivers at time of prize 
acceptance Registration, title, licensing lees and 
insurance costs it applicable are solely the responsibility 
of the winners. Prue winners do not have choice of car 
color or options 
Travel as Prize 

Travel must be completed by May 31. 2000, Restrictions 
and blackout dates may apply. Accommodations are 
subject to availability and change without notice. Tnp 



companions must also s«n and return a liability/publicity 
release pnor to travel. Taxes, tips, alcoholic beverages, 
ground transportation not specified herein and ail other 
expenses not specified herein are solely the responsibility 
of winners. All air transportation will be round trip coach, 
unless otherwise specified herein, from airport nearest 
winner's home location. The difference between any 
stated value and actual value will not be awarded to 
winners, in the event of cancellation by winner, the ability 
to reschedule will be allowed only at Sponsor's discretion. 

5. Provisional pnze winners will be notified by mail by 
6/30/99 and will be required to sign and return Affidavit 
of Eligibility /Liability and Publicity release wrthm 20 days 
of delivery. Noncompliance within this time period or 
return of any pnze/prue notification as undeliverable or 
refused may result in disqualification and an alternate 
winner may be selected. Provisional pnze winners are 
subject to age verification. All federal, slate and local 
income and other taxes, licenses, fees and insurance are 
the responsibility of the winners. No substitution, 
transfer of pnzes, or election of cash in lieu of pnzes will 
be permitted except at sole discretion of Sponsor or as 
specifically set forth herein. One pnze per household or 
family. Sponsor reserves tne right to substitute a prize of 
greater or equal value if the pnze chosen is not available. 
Any pnze may be awarded m gift certificates or cash sums 
at Sponsor's sole discretion. All pnzes will be awarded 
and will be fulfilled in 1999. except for travel, which may 
be fulfilled in 2000. 

6. Any game matenals including without limitation the 
offer, rules and announcement of winners, containing 
production, pnnting or typographical errors, or obtained 
outside authonzed. legitimate channels are automatically 
void; and the liability of Sponsor, if any. is limited to the 
replacement of such materials and recipient agrees to 
release Sponsor, its parent, the judging organization and 
their respective officers, directors, employees and agents 
from any and all losses, claims, or damages that may 

7. By accepting a pnze. winners agree to grant R.J. 
Reynolds Tobacco Company the nghi to use their names, 
biographical information and/or likenesses for 
promotional purposes without further compensation, 
unless prohibited by law, By claiming a prize, winners 
agree that R.J. Reynolds Tobacco Company, then 
affiliates, directors and judging organization shall have no 
liability for any Injuries, kisses or damages of any kind 
(including death) resulting from acceptance, possession, 
participation in or use of any pnze. 

8. For actvance copies ol Affidavit of Eligibility/ Re lease of 
Liability /Publicity/Prize Acceptance Form or the names of 
pnze winners i available after 8/1/99), send a separate, 
self addressed stamped envelope to Camel's Mighty Tasty 
Lifestyles Winners List. P.O. Box 5694. Norwood. MN 
55583^5780. Indicate -Affidavit* or "Winners List" as 
applicable on the outside of envelope 

The trademarks that identify the various prizes are the 
property of the respective trademark owners who are not 
sponsors or endorsers of this promotion. 

All Promotional Costs Paid By Manufacturer. 
Sponsored by R.J. Reynolds Tobacco Company. Wmstorv 
Salem. NC 27102 
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(888) DAVOUCCI No catalog available wdavoucci@worldnet.all.net www.walterdavoucci.com 
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His soulful, explosive debut album 

THEV NEVER SRW ME COMING 

featuring the smash hit 

"WESTSIDE" 

^ plus "Bye Bye Baby" and "When I Get Out." 



www.tqweb.com | www.epicrecords.com 
MANAGEMENT: THERESA PRICE FOR XTREME ENTERTAINMENT 



IN STORES NOW 



Ep«c .tn<J S H*g US Pjl A In. 01* Mar a HlfMa* R ■ ■ tuifemM ol Son* M.n.r tHHMmmH Ir-c M 1MB DmM*M EmMmm* tn ( ! , M,.-., i ■■■ 



0NIW03 3W MdS H3A3N A3H1< DNIWOD 3W MHS H3A3N A3H1 < DNIWOD 3IAI MHS U3A3N r.3Hi < DNIWDD 3W WHS H3A3N A3H1 . 



T 




COMPLETELY SUBJECTIVE, HIGHLY CONTRO VERSIAL 
GUIDE TO THE MUSIC INDUSTRY'S HOTTEST EXECUTIVES 



Hotshot executives in any field command huge salaries and wield much power. But the top of the crop in the record biz 
yield an aura equal parts ego, lifestyle, charisma, and killer instinct — plus the itty-bitty idiosyncrasies big money 
seems to bring. This month, VC highlights the brashest and most talked about players on the musical Monopoly board 



GO 




BIG DOGS 



•Puff Daddy: The reigning God 
ol Glitter is the Bad Boy America 
Loves to Hate. But no amount of 
backlash-tor the Hamptons hob- 
nobbing, the use of B.I.G.'s name 
in vain, that bad Godzilla ion$, and 
other cri mes against humanity— can 
diminish the fact that P. Diddy 
makes us dance. And spend. 
•Master P: Horatio Alger? Phooey! 
This unpolished marketing genius 
dealt cracks on wax to blow his No 
Limit Records into a S56.5 million 
multimedia empire. Currently 
ranked by Forbes as 1998's 10th 
highest paid entertainer, Percy 
Miller can be as ghetto as he wants 
to be-ya heard mc?! VC does, P! 
•The Funky Four + 1: Clive Davis, 
Tommy Motto la , Jimmy lovine, 
Doug Morris, a.k.a. the Old 
(White) Boys Club: These industry 
Illuminati come to Earth only to 
collect their profits. Butwhat about 
Sylvia Rhone - She plays mogul 
mannequin in a recent Anne Klein 
,id. but the Chairwoman/CEO of 
Elektra Entertainment Group is 
no dummy. While the fellas duke 
it out among themselves, it's 
rumored that the biggest Wilhem- 
ina may soon be appointed head 
of WEA-that's Warner Bros., 



Elektra, and Atlantic Records. 
Result: She'll practically be the 
boss of everyone else on this page, 
and maybe you too. 




POWER BROKERS 
OF THE FUTURE 



•Steve "the Commissioner" 
StOUte: "Hey, mon..." Steve has 
a lot of jobs! Collecting checks 
from every comer, Steve consults 
for both Interscope and for Sony 
and is also the head of Trackmas- 
ters Productions. He oversaw Will 
Smith's monster Big Willie Style 
(Columbia, 1997) am/ half of R. 
Kelly 'slatest,/! (Jive, 1998), aswell 
as upcomingprojects from Blaque, 
Kobe Bryant, and Nas (Steve also 
manages Nas). He does all of this, 
of course, with the help of his 
trusty Trackmaster sidekicks, pro- 
ducers Samuel "Tone" Barnes and 
Jean Claude "Poke" Oliver. Plus, 
Steve's got Sony CEO Tommy 
Mottola on line two-but VC on 
speakcrphone. Not bad for the for- 
mer road manager of Kid-N-Play. 
•Chris Lighty: He started out as 
Baby Chris, the teenage road man- 
ager of thejungle Brothers, and ran 
around the world with legends like 
DJ Red Alert and the Native 
Tongues. Now Lighty, like Stoute, 
is a mini-music conglomerate 



unto himself: he serves as CEO 
of his Violator/Def Jam joint 
venture and owns the high-pow- 
ered Violator Management. His 
clients include Busta Rhymes, 
Total, Mobb Deep, Noreaga, 
Cam'ron, and Missy Elliott. 
Nobody (except, of course, VC) 
can call him "Baby" anymore. 
•Lance "Un" Rivera: Two years 
ago, with the help of partner the 
Notorious B.I.G., Un transformed 
a round fhe-way girl named Kim 
Jones into a platinum artist known 
as Lil' Kim. Now, with two labels 
(L'ntertainment/Epic and Undeas/ 
Atlantic) under his very large belt 
and a thriving video directing hob- 
by (Li)' Kim's "Crush on You," 
Cam'ron's "Horse & Carnage"), Un 
has successfully completed the 
transition from street hustler to 
corporate boardroom brass. 
•Benny Medina: When he was 
the multimedia manager of Will 
Smith, Benny and his Handprint 
Entertainment guided the Fresh 
Prince from TV sitcom to block- 
buster movie star. But since leav- 
ing Will and becoming president 
ofPuffy's Bad Boy Records, Benny 
now faces the challenge of saving 
music's most influential cult of per- 
sonalities from self-destruction. 




Cohen, currently president and 
CEO, is a major force (if not the loud- 
est voice) at the label. And rumor 
has it Cohen may soon be head 
of black music under the MCA/ 
Universal Records umbrella. 
•Jomo and Barry Hankerson: 
Like VC, this father/son team is 
known for keeping secrets and bring- 
ing the drama, but they also handle 
the careers of Aaliyah, Timbaland, 
Ginuwine,and now...Toni Braxton! 



Britto 




•Lyor Cohen: Much of the credit 

for Defjam's recent successes goes to 
new honcho, Kevin Liles. However 



SUPER CREEPIN' ON 
A MASSIVE COME UP 



•Marvet Britto: This pint-size 
publicist/quasi-agentAonfidante/ 
den mother/socialite doesn't pack 
the corporate clout of some label 
powerbrokers, but her punch lies 
in connections, connections, con- 
nections. She chills with every- 
body from Denzel to Mariah to 
Seinfeld to Janet Jackson. And 
with a client roster that includes 
Salt-N-Pepa, Nia Long, Foxy 
Brown. StevieJ., Keith Murray, 
Vivica A. Fox, Karl Kani, and box- 
er Roy Jones Jr., Marvet and her 
Britto Agency seem to be every- 
one's sixth degree of separation. 
•Ronald "Suga Slim" Williams 
and Brian "Baby" Williams: 
CEOs of New Orleans's first First 
Family, Cash Money Records, 



these two brothers say they've 
averaged more than 100,000 
copies sold of their seven local 




releases (including the Hot Boys 
andjuvenile). According to Slim, 
after their booming business put a 
smaller distributor in debt to them, 
everyone from Sylvia to Lyor came 
knockin' down the bayou to get 
near the next No Limit. Having 
recently inked a partnership with 
Universal Records-rumored to be 
worth $30 million-Slim and Baby 
are itchin' to show who's really 
'bout it. And VC hears that when 
No Limit's distributor, Priority 
Records, tried to sign Cash Mon- 
ey, Master P threatened to leave. 
•George Daniels: Owner of 
George's Music Room in Chicago, 
Daniels is the indie record retail 
king of the Midwest. But now this 
old school playa and his wife, 
Regina, have their sights on artist 
management. With R. Kelly and 
Sparkle as clients, they're off to 
a huge start. Peep George in Kelly 
Price's "Best Friend" (Remix) 
video next to Ron Isley. 
•Irv Gotti: He's got the hottest 
ears in the biz right now, but a 
few years ago, Gotti couldn't get 
his former employers Blunt 
Records to sign then unknowns 
DMX andJay-Z. All the better for 
this A&R exec's current home, 
Def Jam; the company is reward- 
ing Gotti with an as-yet-unnamed 
imprint. The first act? Murder 
Inc., a rap supergroup made up of 



ILLUSTRATIONS BY MEEGAN BARNES 
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DMX, Ja Rule, and thejigga. And 
since rumor has it Lighty is being 
relentlessly wooed by other labels, 
VC wonders iflrv will (or can) fill 
Baby Chris's Def Jam shoes. 



TRYING TO STAY 
IN THE RACE 



•Andre Harrell: Industry rule 
No. 408;: The only constant in the 
music business is that nothing is con- 
stant. Those on top fall down. Hot 
execs cool off. Case in point: Three 
years ago, when Andre Harrell tri- 
umphantly took the helm at 
Motown, who'd have thunk that 
he'd be label-less and artistless in 
1998? But remember industry rule 
No. 4082: Afenrsay never. Livin' fat 
off a multimillion-dollar severance 



package, Harrell seemed like he was 
surgically attached to a certain for- 
mer Uptown intern at the MTV 
Video Music Awards. Rumor has it 




that Puffis about to help Andre flip 
another big record deal. And VC 
hears Universal^ Kedar Massen- 
berg (the man who brought you 
Erykah Badu) may be next in line 
for a Motown revamp job. But VC 
hasn't felt much energy at all from 
Flavor Unit's Sha-Kim Compere 
or Island's Hiriam Hicks or Rap-A- 
Lot's James Prince lately. 



ARTISTS WITH CEO 
DREAMS 



As artist awareness about the 
business end of the music business 
has grown, so has the number of 
artist-run ventures. In some cases, 
artist-entrepreneurs succeed. For 
example, Fat Joe has a thriving 
merchandising line called FJ560, 



Joe 





and he manages the biggest new tal- 
ent in rap, Big Pun. Distributed by 
Def Jam, Jay-Z and Damon 
Dash's Roc-A-Fella is home to tal- 



ents like DJ Clue and Memphis 
Bleek. E-40 and Too Short have 
successful sublabels (Sick Wid' It 
and Short Records, respectively) at 
Jive, and Naughty by Nature's Kay 
Gee runs Divine Mills Records- 
home to R&B smash Next. But 
after Mariah Carey's Crave fias- 
co, we're a tad skeptical about 
Mase's All Out imprint, Nore- 
aga's Thuggcd Out Entertain- 
ment, and C-Murder's TRU 
Records. But while you're all try- 
ing to keep up, VC is already late 
for our full-body seaweed 'n' salt 
scrub, lymphatic-drainage, pep- 
permint colonic. And just — » 
remember, this is all off the 
record, strictly on the QT, and of 
course, very hush-hush. 



HOW THEY'RE LIVIN' 

If there are no manicurists onboard, for God's sake, switch your plane! 



BIG DOGS 



THE FUTURE 
POWER BROKERS 



SUPER CREEP**' ON A 
MASSIVE COME UP 




Never having to touch the 
steering wheel again 



Never having to dial or answer 
your own phone again 



Range Rover 41 6 HSE 

Never having to wear 
clothes for more than one 
season again 



TRYING TO STAY 
IN THE RACE 

K7; 



ARTISTS WITH 
CEO DREAMS 



I'm Bout It 
(...Hey, lean have my 
own movie too!) 



3Com Palm III handheld PC: 
holds those 6,000 contacts 
that need to be re- 
established 



Jay-Z's record release party 

Putty's Daddy's House 
Recording Studio 



Caller ID and anonymous call- 
blocking functions: 
everyone from the 'hood wants 
to get signed to your label 



The Tunnel (N.Y.C.) on 
Sunday nights 

Your local shopping mall 



Trump International Hotel 
N.Y.C. 

The Tides, 
South Beach, 
Florida 



• / 
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Free time 

Jaguar XJ8 

Never having to do 
those annoying personal 
appearances again 



Las Vegas 



Goldeneye, Chris Blackwell's 
new Jamaican resort 
(equipped with recording 
studios) 



Female R&B singers 

Whatever happens to be the 
very flyest car on the market 
(leased) 

Never having to buy 
sneakers again 
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BY GASOLINE 



212 631-9200 

CODA STORES, Nationwide 

TRENDS, Atlanta LARK STORES, Chicago 

UP AGAINST THE WALL, Washington, D.C. 
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THE BUMPY GRAPEFRUIT 

Pour Seagram's Gin over ice 
in a highball glass. 
Fill with grapefruit juice. 
Garnish with lemon. 





IT'S PARTY TIME... 

1 . There were plenty of freshly dipped celebs at the fourth annual Soul Train Lady of 
Soul Awards, held at Santa Monica's Civic Auditorium. Xscape were nominated for 
Best R&B/Soul Single/Group, and LB' Kim, who won Best Video honors for "Not 
Tonight," was the only female who could get away with that Joan of Arc-inspired 
getup. (2.) Grown men in the house had to check their roving eyes when Destiny's 
Child strutted up to collect their three awards — for Best Single, Best Soul Album, 
and New Artist. (3.) Somehow Sparkle lost some of her mystery after posing in that 
sexy, skimpy dress. At least it covered most of the vital areas. (4.) Mary J. Blige not 
only looked beautiful but also gave one of her best performances ever. (5.) Time flies! 
All grown-up Sister Sister siblings Tia and Tamera Mowry still have each other's back. 
6. Hype Williams (left) is forced to pit Ronald "Mr. Biggs" Isley against R. Kelly again, 
this time for Kelly Price's "Friend of Mine" remix video. 7. Blade star N'Bushe Wright 
rocked heavy metal at the film's New York premiere. Producer Stevie J. (left) and Mr. 
Dalvin served as her knights in shining armor. (8.) Wesley Snipes tried in vain to calm 
the crowd at the premiere. After a number of mediocre projects, NkeMurderaf T600, 
he finally came off with this vampire flick. 9. Moments like this make every man wish 
he lived the life of Russell Simmons, who enjoyed the company of some of 
Hollywood's finest — his fiancee, model Kimora (left), Nia Long, and newcomer Sanaa 
Lathan (far right), who costarred as Wesley Snipes's bloodsucking mother. They 
attended the Blade premiere after-party at N.Y.C.'s Supper Club. 1 0. At the Kings of 
Comedy Tour in Atlanta, GA, Shaquille O'Neal gave comedian Guy Torrey a friendly 
boost. 1 1 . Bono looks like he's finally found what he's looking for.. .gospel. Kirk 
Franklin recruited him for his new single, "Lean on Me." 1 2. Viva rock en Espanoll 
Congratulations to Mana, the quartet who received plaques for their amazing gold 
album, Suenos Liquidos. 1 3. You have to wonder where the Goodie MOb get their 
endless energy from because they didn't get any rest at Chicago's Radisson Hotel 
before their House of Blues show this past summer. Kenya N. Byrd 
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WINSTON BOX 

16 mg. "tar", 1 .1 mg. nicotine 
av. per cigarette by FTC method. 

No additives are in our 
tobacco, for true taste. 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer. Heart Disease, 
Emphysema, And May Complicate Pregnancy. 



If they're so psychic, 

why don't they call you? 




Winston Straight up. 




NO ADDITIVES ■ TRUE TASTE 
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IN THE MIX TOO 



HOT 'TA DEATH! 

Dogs are a rapper's best friend. DMX was blessed with a baby pit at his double 
platinum party held at N.Y.C.'s Carbon this past September. Jackie Chan and 
Chris Tucker, stars of the hilarious Rush Hour, kicked it at the MTV Video Music 
Awards this September in Los Angeles. ( ) Hole up — wait a minute! Thank God 
the Courtney we Love to love was back in full effect at the ceremonies. ( ) Brandy 
and Monica feigned smiles for the cameras before the final T.K.O. It's a shame 
they're taking their battling duet, "The Boy Is Mine," so seriously. Biz Markie 
loved the way jazz clarinetist Don Byron made the music with his mouth during a 
performance at Manhattan's Bryant Park in August. DeBarge brothers Randy, 
James, and Chico made a rare appearance together at the Midsummer Night's 
Magic fund-raiser in L.A. back in August. Why does Slick Rick look like he's 
auditioning for a Mickey D's commercial? You think he'll get the part 
sporting all that gold? Sean Lennon looked as confused as we were about why 
he was onstage with the RZA at the Union Square Virgin Megastore opening in 
New York City this past August, j Whitney Houston celebrated her 35th 
birthday with hubby, Bobby Brown, and 450 guests at the Big Apple's China Club 
back in August. George Clinton got things goin' at Baltimore's Pier Six 
Concert Pavillion in July. Check out the sister he was dancin' with. Can anyone 
say "exhibitionist "? I I Director Peter Arnell is happy about Tommy Hilfiger's 
decision to use actress China Chow (right) and model Kidada Jones as the fresh 
faces of his new Tommy Girl perfume. Doug E. Doug is a lucky man. He was 
joined by the two beautiful pro tennis siblings Serena and Venus Williams at the 
Arthur Ashe Kids' Day at Flushing Meadows' Corona Park in Queens, NY this 
past August. Like Mike Tyson, Don King loves the taste of flesh — barbecu- 
ing an industrialized pig for his bom-day celebration in Florida. That's enough 
swine to make a grown Muslim cry. K.N.B. 
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My buddy Craig Street and I used to joke that the only 
people we knew who liked Joni Mitchell were black 
people — like ourselves and the Artist and Seal and Cas- 
sandra Wilson. Younger readers may only know her 
music from the sample of "Big Yellow Taxi" (Reprise, 
1970) Janet Jackson used on last year's "Got Til It's 
Gone, " (Virgin). But Mitchell— a Grammy winner and 
Rock and Roll Hall of Fame inductee — has been an 
enduring influence and inspiration on modem music 
for some 30 years now. Again and again, she has 
stretched the "folk singer" tag she received early in her 
career beyond recognition. Lis tening to her tell her life 's 
curious, circuitous tale by phone from her native Cana- 
da, I was reminded of how peculiarly "black, "one could 
say, and even "hip hop" her sensibility 
and attitude are. Mitchell has absorbed 
from the culture and sometimes stepped 
deep up in it — like her fearless foray into 
jazz and Brazilian rhythms, Don Juan's 
Reckless Daughter (Asylum, 1977), or 
when she collaborated with the mercu- 
rial and then dying bass legend Charles 
Mingusfora 1979album, Mingus (Asy- 
lum). But she 's not a parrot, a pirate, or 
a parody. In point of fact she's her own 
damn genre. Joni Mitchell is hardcore, 
Sun. And like you, she couldn 't stand 
poe try in school but has always had lyncs 
to go. And at age 55, she just keeps 
going and going and going. 



wheelchair with his back to me. When I came into the 
room, he turned around and he said, "The strings on 
'Paprika Plains' from Don Juan's Reckless Daughter 
are out oftune." 

He had a sly and mischievous quality to him that 
I really liked. From the beginning we hit it off. So I set 
about trying to parquet words to his material that 
would be a suitable epitaph for him. [Mingus died five 
months before Mitchell's Mingus was released.] 

In the school system I went to growing up, poetry 
was taught very badly. On examinations, they'd 
give you a piece of poetry and then ask you to para- 
phrase it. And then they'd say, "No, that's wrong." 



At a certain point in my career, only 
blacks and women understood 
what I was doing. The white male 
rock 'n' roll press really didn't get it. 
They'd go, "There's no rhythm here!" 
When in fact there was a lot. Or they'd 
say that it was "too jazzy." That fear of 
jazz thing.... And the harmony eluded 
them from Don Juan 's Reckless Daugh- 
ter on. That album got reviewed in a 
black magazine — accidentally, I think, 
because I was dressed like a brother on 
the cover — and they got everything 
about it , from the cover on. Whereas the 
white press said, "What's she trying to 
say, that black people have more fun?" 

When Don Juan 's Reckless Daugh- 
ter came out, Charles Mingus found out about it some- 
how. I think, for one thing, he was intrigued that I 
dressed up like a brother on the cover.. .so he was curi- 
ous about me. Around the same time he found out he 
was dying [of Lou Gehrig's disease], Charlie composed 
six pieces of music and flattered me by calling them 
"Joni One," "Joni Two," "Joni Three," and so forth. I'd 
been told he was a racist, but I was intrigued, so I flew 
out to New York to meet him. I thought, How much of 
a racist can he be, he's got a red-headed Irish wife? 
So anyway, I went up to his room, and he was in a 




Usually it was according to some authority, not even 
the poet themselves. We weren't taught the poetic 
spmf so much as correct interpretation. But more 
than that, I found a lot of poetry vague. Not all of it, 
though. I liked things that gave me more of a direct 
image and a direct picture, like Carl Sandburg say- 
ing "The fog comes on little cat feet. It sits looking. . .on 
silent haunches and then moves on." That stuck with 
me. Anything that was pictorial like that. I like 
metaphor. I've got Irish blood, and a love for metaphor 
seems to come along with the DNA. But a lot of the 
themes in the poetry they taught us seemed to have 
nothing to do with my life as a young person. It had a 
lot of Latin in it and references to Greek gods. It was 
poetry for people who had read other 
books. It didn't come right off the page 
and directly into your life. 

But I always wrote poetry. I wrote 
poetry that I never showed to anybody. 
Like when there was some kind of 
disturbing incident, like when the 
pheromones hit. There was a kid in our 
group who committed suicide, and I 
wrote about that and then put it in a 
drawer. It seemed to me that I could 
perceive something that I would call 
now, the poetic stance. That's the soul 
patting itself. As opposed to coming 
from an idea of what a poet should 
say. If you ever read the poetry in The 
New Yorker, it's really awful. You go. 
Hmmph...so what? Or you have to dig 
too hard to get the message. People 
say. "Isn't that profound?" and I'll think, 
No, you know, it doesn't say anything 
to me. I didn't really like Shakespeare's 
poetry either. I always felt that it seemed 
to be written on commission. He wrote 
these poems of seduction, basically 
saying, "You're so beautiful, you should 
reproduce yourself and let me be the 
guy." And I think he was gay. 
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AT A CERTAIN POINT IN 
MY CAREER, ONLY BLACKS 
AND WOMEN UNDERSTOOD 
WHAT I WAS DOING. 



Joni Mitchell. 



s a writer, I'm more interested in 
what passes before my eyes than I 
am in second-generational realities. 
- £ I think the reason I don't like the oblique- 
: ness or the vagary of what a lot of peo- 
ple consider to be great poetry is that I prefer the 
direct hit of cinema. I think a lot of my music is just 
frustrated filmmaking. It's an attempt to get that in 
music. And black people get it. At the last Gram- 
mys, this black woman, who was the hairdresser, 
came up to me and said, "Girl, you make me see 
pictures in my head." And I thought, That's one of 
my favorite things anybody's ever said to me. Like, 
All right, somebody gets it. Don't try to analyze it. 
Just let the picture come as if it was projected right 
in front of you. □ 
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This world runs on 
pretense. It's especially 
prevalent in sex, and 
it's absolutely required 
in politics. 



The expression of their faces bears witness against them. And they display their sin 
like Sodom; they do not even conceal it. Woe to them! For they have brought evil 
on themselves. — Isaiah 3:9 

■ t's been called the worst political scandal in American history. I don't know about 
I all that, but the situation in which the American President now finds himself 
lis truly an historic one. Never before has the Devil's work been so plainly 
evident in our nation's capital. What makes the whole sick spectacle so painfully 
humorous is the number of people who have lined up to throw their dirty stones 
at a man who — although he is the leader of this country — is scientifically inca- 
pable of using more than six percent of his brain. (Perhaps the remaining 94 percent 
of his thinking ability is in his penis.) 

The American "sheeple" are even more stupid than he is. They put their trust in 
someone who's paid to lie. Back in 1992, 
Gennifer Flowers accused Big Willy of 
having an ongoing sexual relationship with 
her while he was the governor of Arkansas. 
He denied the allegations, of course, just 
like he didn't inhale the ganja smoke when 
he was in college. Six years later, under oath 
in the Paula Jones sexual harassment suit, 
he admitted to having sex with Flowers — 
once. What happened to Paula Jones? She 
got the bum's rush along with a much 
needed nose job. Now Monica Lewinsky 
has testified that she serviced the com- 
mander-in-chief in the Oval Office — and 
that he told her he'd had hundreds of extra- 
marital affairs in the past. Even as the Big Willy 
repents for his wrongdoing, his attorneys are 
busy arguing over the definition of sex. 

Morally sound? Never! Nonetheless, 
while casting judgment, the guardians of 
public morality have exposed their own 
flaws. Congressional Representatives are 
dropping like flies. Idaho's Helen Chenoweth 
and Indiana's Dan Burton were happy to 
criticize the President until it was revealed 
that both had indulged in illicit affairs of their 
own. Even Illinois Republican Henry Hyde, 
who is chairman of the House Judiciary 
Committee — the group in charge of review- 
ing evidence against the President — now 
admits to carrying on with a married woman 
in the past. It has been suggested that it is 
Big Willy 's destiny to expose the hypocrisy 
of all government. To think that any politi- 
cal figure can be expected to live a moral 
life is foolish. To see him tried by an equal- 
ly corrupt bunch of liars, perjurers, witness tamperers, and cheats is downright 
satanic! But instead of being outraged, why do so many people just seem amused? 
This is dysfunction at its zenith. 

I'm reminded of the time the NBA Championships were interrupted by a white 
Bronco speeding down a California highway. I heard that one of the guys inside 
was going to kill himself because he was being chased and accused by the police. 
Who cares, I said. That opinion was challenged by every media outlet and politi- 
cal figure on the planet. They all cared, and they shared their opinions on the 
unseemly and seemingly unending Simpson saga for the better part of two years. 
Now that's entertainment! 

Why do sheeple fiend for gossip? Simple: the desire to prove their own right- 



eousness by passing judgment on their fellow man. It's like sleeping with a 
sniveling, bed-wetting snitch who accuses the next man of staining his sheets. 
As I said before, who cares? It was Big Willy's wife's sheets that got stained, not 
yours. But if they wanted to get a divorce — as scripture recommends — they would 
be pressured into staying together by public opinion. Who's leading whom? All 
this because a not-so-innocent intern tempted him with thong underwear before 
putting the scars on her own knees as badges of glory. 

Leaders lead through force of character and honesty, which inspire trust and 
confidence. Clearly, these don't exist in government anymore — more likely, they 
never did at all. If the President of the United States was the CEO of a major 
corporation, when the chick he'd been messing with made a fuss, she would come 
to work to find her things packed up. A check would be attached with a note 
reading "Cash and cany it." She'd be gone: he'd be playing golf. With the presi- 
dency, it's a bit more complicated. 
There's the press, for one, and public 
opinion polls. Big Willy's not willing to give 
up the seat — nor, as some have put it, "do 
the honorable thing" — because the 
honorable thing doesn't exist in the big- 
money machine. Resigning means los- 
ing that presidential stipend and becom- 
ing an ordinary, ostracized citizen, rank- 
ing right up there with Mark Fuhrman and 
O.J. Simpson. 

Why should anyone be astonished that 
what we thought was so dependable — a 
clean-cut, hardworking, and sinless 
world leader — has turned out to be so 
fraudulent? This world runs on pretense. 
It's especially prevalent in sex, and it's 
absolutely required in politics. Those who 
know this fact use it to get over. This 
American President was stupid enough 
to get caught, and lying about his recur- 
ring conduct poured the extra gravy in his 
boots. Let's see if he has the guts to wear 
them out the door. 

But mankind has much bigger 
problems to deal with than a slick willy. 
The economic cataclysm that the world 
finds itself in is being called the storm of 
the century — equal to. if not greater than, 
the tribulation of the Great Depression. 
Millions of people are about to lose 
their jobs, homes, insurance, even their 
lives. Currency values are collapsing 
and unemployment rates exploding in 
Malaysia, South Korea, Taiwan, Singa- 
pore, Thailand, Indonesia, China, and 
even Japan. Russia is teetering on the brink of chaos, and things in Latin Amer- 
ica don't look so hot either. Are you seeing the picture clearly yet? No? The world 
is in its darkest state in history, and no human power can change that fact. Who 
will coverthe loss? America is already the world's highest ranking debtor nation. 
(That 's the same thing Customer Service told me when I applied for a bank loan — 
and I gof a job!) The time for a higher, more effective government has come. 

This is only the beginning. Society will see the ugly underbelly of political power, 
then all hell will break loose. I've always heard that time is money, and money is 
power, but when money loses its value, the winner will be the one who has time 
to kill. Now that's power. I hope this has been food for thought, 'cause all I want to 
know is: What's for dinner? □ 
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■ wanna make a record that you listen 
I to five years later, stop, and say, 'That's 
I my shit'.' " says Ja Rule between bites of 
steak and shrimp. "That's what I want to 
make — songs that have feelings." Huddled 
at the corner table of Jean's, a West Indian 
restaurant in Jamaica, Queens, Ja doesn't 
exactly give the impression of a volatile 
mike controller. In a gray sweatsuit and 
black Nike high tops, Jeff "Ja Rule" Atkins 
embodies the unpretentious persona of 
his Queens roots. "Ain't nothin' changed. 
You'll still find me around the way with 
my peoples." 

This same oT Jafirst appeared in 1 995 
on "Time to Build" (Blunt), a Mic Geronimo 
song that featured then virtual unknowns 
DMX and Jay-Z. The exposure led him to 
a Blunt record deal later that year as a 
member of the short-lived group Cash 
Money Click, which released the double 
single "4 My Click/Get tha Fortune." 

"My man [and fellow CMC member] 
Black got locked up in '95, which fucked 
up the group," Ja explains. "Plus, our 
label really didn't know how to push the 
material. We felt we could have did some- 
thing, but not with that label." But hope 
persevered, and Ja's homeboy/producer 
Irv Gotti, newly hired as a Def Jam A&R rep 
in 1 997, persuaded the legendary label to 
sign both Ja and fellow hard-luck rapper 
DMX to solo record deals. "I always knew 
Ja was ill," says Gotti. "So we was like. 
Let's do this.'" 

And with a second shot at the limelight. 
Ja is already jumping into action — heating 
up the Rush Hour soundtrack on Jay-Z's 
"Can I Get A..." as well as the soundtrack 
for Se//y (both on Def Jam) with his own 
riveting "Story to Tell." He's also prepping 
for a collaborative album with DMX and 
Jay-Z called Murder Inc. And early '99, Ja's 
debut disc, Venni, Vetti, Vecci (an adapta- 
tion of the Latin phrase for "I came, I saw, 
I conquered"), hits the streets. "That sums 
up my life story in the rap game." Ja says. 
"I came in '95. sat out from '95 until now — 
watching. Now I'mready to conquer shit." 
People get ready .Mahmoud Abdul-Lateef 
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GANGSTA BOO Shining star 

PHOTOGRAPH BY JONATHAN M AN N 10 N 



Ooh, look at those frames," says 
Gangsta Boo, beaming. Loung- 
ing in one of her junior high 
school partner's mama's Mem- 
phis home, the new southern belle 
of rap can't keep her eyes off the 
projected image of Teddy Riley. 
Live on BET, he's performing with 
his Blackstreet buddies while 
sporting a gleaming pair of supa- 
fly Cartier shades. "I gotta get me 
a pair of those," Boo mumbles to 
no one in particular. 

Nineteen-year-old Lola Mitch- 
ell is not afraid to reveal her 
desire for the finer things in life. 
And as the lone female of Three 
6 Mafia, creators of the rowdy 
club anthem "Tear da Club Up," 
baby Boo is used to getting things 
her way. First impressing her col- 
leagues with freestyle appear- 
ances on members Juicy J'sand 
O.J. Paul's respective mix tapes 
in the mid-'90s, she officially 
joined the group and caught 
wreck on their 1 997 gold nugget 
Chapt. 2: World Domination (Rel- 
ativity). Boo's exquisite solo 
debut, Enquiring Minds (Relativ- 
ity), displays her artistic meta- 
morphosis. The former MC Tin- 
kerbell (her amateur rap name), 
who, like Philly's Fresh Prince, 
grew up writing rhymes minus the 
seven dirty words, now relies on 



rugged-and-raw content that 
takes the opposite sex to task. 
"I love talking about men 'cause 
they're so sneaky," she says, 
flashing her recent tongue pierc- 
ing. "It's about time that us wo- 
men put it down, 'cause niggas 
been talking about females too 
long. I ain't scared to tell the 
truth — that's why so many women 
like me." 

One female fan in particular, 
fellow risque rapstress Foxy 
Brown, recruited Boo to join her 
and Mia X on "Bitches With Atti- 
tude," a remake of N.W.A's 1 991 
"Real Niggaz Don't Die," for 
Foxy's upcoming Chyna Doll (Vio- 
lator/Def Jam). This collaboration 
and Boo's own first single, 
"Where Dem Dollars At," are sure 
to gain this lady thug her share of 
admirers, both male and female. 
But what is Miss Boo's- weak- 
ness? Well, she admits to travel^ 
ing far and wide in pursuit of trin- 
kets like Mr. Riley's Cartier 
frames — she even chose to shoot 
her new video in New York City on 
the strength of her shopping 
needs. "I'm a shoe freak," Boo 
says. "I stay at the mall. I got a lot 
of pairs, but I haven't reached a 
hundred yet." Don't worry, girl, 
you're gonna get yours. 

Elliot Wilson 





SHE'D GLADLY RETIRE WHEN 
HELL FREEZES OVER, BUT THAT'S 
WHEN WE'LL NEED HER MOST. 





When it comes to Chairman Gert Boyle, you're best off just getting used to her. Because 
she plans on ruling until the bitterly cold end with her winter arsenal at her side, 
arsenal that includes the Bugabootoo:" The boot with waterproof full-grain leather 
pper. injection-molded waterproof shell, and double latex seam-sealed construction. 
Add to that 200g Thermolite" insulation and an active temperature rating of -25°F, and 
you have a boot that'll make sure you come out on top in the age-old battle of 

foot VS. nature, tor the dealer nearesl you call 1-800-MA BOYU. www.columbla.com ^^^^k ^!>Ol\HTll31.cl 
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LEE DOESN'T USE A STUNT DOLL. ' 




WHEN ACTION CALLS, 
BUDDY NEVER JUST 

"LETS THE MACHINE GET IT." 




OUR THREAD 
I CAHBEAT 
'% UP THEIR 
V THREAD. | 



Kach pair of 1^ 
Dungarees is stitched 
with heavy, golden wheat 
thread. A t»ugh, mean 
threat) as far as threads go. 
In addition, special attention 
is given to areas like pockets 
and waistbands. Which 
means these Dungarees 
are more than capable 
of handling extreme 
environments, sadistic 
washing machines 
anil anything your 
scrawny little legs 
can dish out. 
Sorry, that was 
the thread talking. 



Inertia, Newton's third law of movement simply put, states 

11 A body in motion tends to stay in motion unless acted 
i Upon by an external force. Never ones to let a little thing 
like gcodynamic physics get in our way, we designed 
i these jeans to w ithstand a large variety of external 
k v forces. To learn more about inertia and its various 
effects, visit your local library, or run headlong 
into a brick wall. (Ed note We recommend the former} 
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Iwelve tours of dun, and two 
summer replacement seasons 
of "America's Funniest Col- 
lisions" proved good training 
for B.J. Hookers newest duties 
as stunt coordinator in Buddy 
Lee s acclaimed new "Man of 
Action commercials. We met 
up with Mr. Hooker on the 
set of Buddy Lee's latest TV 
spot. Here's whau* he had to 
say: "Get out of /my way, you 
pencil -pushintf nine-to-five 
desk jockey. Qpn \ you see I'm 
trying to do/some work here?" 
All further JVattcmpls toward 
conversat/nn proved futile. 



Mr Hooter s opinions 
are his own We apologue 
to ant wussies that may 
tuvt been offended 
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BY MICHAEL MILLER 



Terrence "TQ" Quaites is not a "star." Even with his 
first single, "Westside" (ClockWork/Epic), saturat- 
ing Cali radio with its infectious tribute to living and 
dying in Los Angeles, he is not self-consumed, obliv- 
ious to others, or disgustingly vain. He does not show 
up hours late for appointments. 

TQ is also not your typical R&B crooner. As he 
drives, Makaveli bumping in the Lexus, to go see the 
Los Angeles Dodgers play the San Francisco Giants, 
TQ resembles a ballplayer. No brightly colored suits 
or mock turtlenecks, he's got on a Dodger blue cap 
and a Mike Piazza jersey. Maybe Quaites doesn 't dress 
the part because his musical motivation goes beyond 



the flash and dash. "I ain't in it just to be famous and be 
a celebrity," says TQ. " I ' m trying to make a mark and say 
something so people will be talking about me twenty 
years from now, like, He was one of the dope ones.' " 
What makes TQ dope is not just a great voice or 
fly-guy looks. His solo debut, They Never Saw Me 
Coming (ClockWork/Epic), goes beyond the boy/girl 
antics of current R&B fluff by detailing his 22-year 
journey through the streets of Compton and Atlanta 
and that musical boot camp some call the church. With 
rap producer Mike Mosley (E-40 and Tupac), TQ makes 
unorthodox ballads, like his upcoming double single, 
"Bye Bye Baby/The Comeback." which tells the story 



of a woman killed in the crossfire of her man's battle 
and then tells the tale of that man's retaliation. 

More Ice Cube than Usher, Quaites believes 
people need soul music that isn't afraid to break the 
rules. "So much of R&B right now is watered down. It 
only represents, like, one percent of our black people — 
folks with Rolexes and Rolls Royces. But what about 
everyone else just struggling to keep a household 
together?" he says. "I gave it up to the Westside on the 
single 'cause that's where I'm from. But if there's 
women standing in the county line in Compton, it's the 
same in Brooklyn. They just call it something different." 
And TQ has street soul therapy for them all. Josh Levine 
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We're all a little jet-lagged and for a perfectly good reason: The BACARDI LIMON Style Show. Landing in the U.S. style capitals of New York. 
Washington, D.C., Atlanta, Los Angeles, and Chicago. The BACARDI LIMON Style Show set new trends in fashion and music. 

Inspired by the designs of Paris, Milan, Seventh Avenue, and even Brooklyn, The BACARDI LIM6N Style Show was the talk of the entertainment world 
this year. The combination of celebrity and high-fashion models, the industry's hottest designers, and the best party music brought those in the know 
out to get wild for the night. Nowhere else could you hang with the Big Willies and Wilheminas of music, entertainment, and fashion— all while enjoy- 
ing the exhilarating new taste of BACARDI LIMON. 

And how will BACARDI LIMON and VIBE top this year's BACARDI LIMON Style Show? Try The BACARDI LIMON Style Show 1999. featuring more 
top-name designers, fly models, major celebrities, and the great taste of BACARDI LIMON, landing in more fashion meccas across the country. 

Now, if you haven't gotten your "passport to style" renewed yet. we suggest you do it in a hurry. 'Cause if you really want to be in the know, then 
you'll be at The BACARDI LIMON Style Show. 

CHECK OUT WHO'S GOT STYLE: 1. Actor Mekhl Pfelffer (opposite page) works the runway. 2. Actor and comedian Jamie Foxx gives his guest a hug. 3. UFace recording 
artist Usher hangs out his way. 4. Jive recording artist and producer R. Kelly, Interscope recording artist Sparkle (center), and friends chillin' in true style. 5. Def Jam recording 
artist Warren G shares his Bacardi Limon with Bernard Jacobs, VP of Artist Development, Yab Yum Entertainment. 6. Mitch Mullany, former star of the WB Network's Nick Fnno 
Show, needs a little help from his friend. 7. Even The Bacardi Llmon Style Show models had to give DJ Biz Markie props for rockin' the crowd. 8. Erik Bazaar, the host with the 
most, welcomes our guests. 9. Qwest Records Executive VP Fade Ouvernay (center). Virgin Records Sr VP A&R Paul Stewart, and guest enjoy a cocktail. 




foxy brown is the illest. by danyel smit 



foxy and I are naked, almost, we've got on paper ponties. 



We're on top of the Delano hotel in Miami. A spa 
called agua. Sun deck and low walls, pale blue with 
white trim. Like sitting on a solid part of the sky. 

It's hot. Too close to the sun. Just had the salt rub. 
Getting the custom massage and the Mini Peppermint 
Twist. They soak Ace bandages in seaweed and hot water 
and peppermint essential oil. Wrap you tight from the 
waist down like you've broken all the bones in your 
lower body. Roll you snug in a Mylarblanket. The kind 
of material those shiny HAPPY BIRTHDAY balloons are 
made from. Then you simmer in the hotness. We each 
end up sitting in a quarter cup of our own minty sweat. 

Foxy and I are talking about being female and 
about just how bananas it is. Foxy, who has been 
linked to Jay-Z, Rayshawn from Junior M. A.F.I. A., 
Allen Iverson, Andre Rison, DMX, Master P, and 
Nas, but who is in fact engaged to Ricardo "Kurupt" 
Brown, says that while a lot of times it is all about 
the hotness, a lot of times it isn't. 

Foxy is saying, "I'm talking about love. Love. Love. 
Everybody wanna talk about why Foxy doesn't show 
up at a video shoot, why I'm late to my show, why I 
won't take my sunglasses off in an interview. 'Cause 
everything ain't always all right with me. Okay? Until 
you've been in love with a nigga, until you've been 
standing on the edge of a building ready to give it all 
up for a nigga-I ride for my niggas-until you've done 
all that shit, don't talk to me. I tell a muthafucka, look: 
Grow titties, get a pussy, get your heart broke before 
you talk to me about how I'm acting." Foxy, sweet 
brown like the best chocolate, leans back in her 
lustrous cocoon, face to the heat. "Do thai before you 
talktowf about shit." 

On the Delano's verandah. Foxy and I have salty 
breasts peppermint butts ginseng faces. Daisies 
sit in a tiny vase. Inga Marchand, a.k.a. Foxy 
Brown, says she has more than the blaxploita- 
tion princess from whom she took her name for 
an idol. "Roxanne Shante!" Foxy almost screams. 
"She's a pioneer for the type of shit I'm doing. I swear 
by her. She was a hitch back in the day-for having 



skills. She was stepping out of limos with full-length 
minks. Diamonds. She was like, I'm that bitch. I'm here, 
and these are my niggas, and this is how we roll. " 

Foxy says ride a lot. When she says / ride for my 
niggas, she means she will go with them wherever 
whenever for whatever. She means loyalty. 

And she's serious about it. Like she's serious about 
Jay-Z. "That's my Clyde," she says. "I'm his Bonnie. 
You ever had a nigga that can't do no wrong in your 
eyes in any situation? That's who Jay is to me. Our 
shit is unconditional." Jay seems to feel pretty 
strongly about Foxy as well. On "Bonnie & Clyde Pt. 
II," from her new album, tentatively tided Chyna Doll 
(Violator/Defjam), Foxy asks Jay, "Would you die 
for your nigga?" And he answers, chillingly, "I'd hang 
high from a tree." She saysjay put her on. She met 
him when she was like 13 or 14 through her cousin 
DJ/producerClarkKent. "Did I thinkjay was cute?" 
She smiles big. "I wasn't really even looking at him 
like that. He wasn't even out yet." But then, in 1996, 
they voiced "Ain't No Nigga" for Def Jam's The 
Nutty Professor soundtnch. "No one can fuck you bet- 
ter," Jay rapped, however figuratively, to 16-year-old 
Foxy, who gave as good as she got. "Sleeps around 
but he gives me a lot" is the way she replied. 

So just how much does Jay contribute to Foxy 
Brown? "What madejay love me is the verse I wrote 
for 'Ain't No Nigga,' " she says. "I write my songs and 
have always written my songs. When my schedule is 
hectic and I'm too busy to go in the studio, Jay col- 
laborates with me. He catches me when I'm falling. 
But this is my nine-to-five. This is what / do." 

A lot of people don't know that Inga Marchand 
was signed to Capitol Records as Big Shorty. Soon 
thereafter she changed her name to AKA and was 
eventually dropped from the label. Then Red Hot 
Lover Tone brought her to Puffy Combs, who turned 
her down. But the Fox was determined. 

Chris Lighty, CEO of Violator Records, also 
manages Noreaga, Cam'ron, Q;Tip, Busta Rhymes, 
Missy Elliott, Mobb Deep, and Total. Lighty says 
he was probably the first, aside from Jay-Z, to give 



Foxy a shot. "She didn't even have a real demo," he says. 

As the story goes, Tone and Steve "the Commis- 
sioner" Stoute from Trackmasters Entertainment were 
in Chung King studios in 1995 with L.L. CoolJ. Lighty 
was there too. He says Foxy "had been bugging me to 
put her on a record. And Tone had been trying to get 
me to sign her. We all agreed to put her on [the remix 
to 'I Shot Ya' (Defjam, 1995)] without telling L.L." 

The night before she recorded her verse, Foxy left 
the studio "early" because it was three in the morn- 
ing and she had a big test the next day. "She was caring 
about school a lot at that time," says Stoute. "Myself , 
I was just thinking about the money." 

"I was the new bitch," says Foxy. "They had me in 
there with L.L., Keith Murray, Prodigy, and Fat Joe. 
I was like, Y'all got me rhyming against some dope- 
ass MCs. And you know what? I can do this shit." 

"Foxy wrote her rhyme right then," says Violator's 
Eric Nicks. It went a little something like this: "Four 
carats / Of ice rocks / Pussy banging like Versace... / I'm 
sexing raw dog without protection / Disease-infested ..." 

"Everybody ran out of the room screaming like 
that shit was the bomb" she says. "I knew right then it 
was going to be on for me. I was a female truly rhyming 
with some real niggas." 

Judith Marchand says she didn't know about her 
daughter's talent until Inga turned 16. "Only after 
every record company head was expressing interest 
in her did I become aware," says the 111 Mama. "Some- 
thing that stays with me: I was at a studio. On the 
other side of the door they were playing a Foxy track. 
I heard them screaming. A guy ran out and said, 'She 
is the 50 Fool Woman. She's going to be the Whitney 
Houston of rap.' " Even if she wasn't doing the remix 
of "I Will Always Love You," Foxy's a pretty, profane, 
sexual girl with skills-do the math. 

"It was the craziest bidding war," Foxy recalls. 
"Puffy, Russell [Simmons), Sylvia [Rhone], Andre 
Harrell. I narrowed it down to Bad Boy and Defjam. 
Russell had longevity." 

"Foxy likes to win," Eric Nicks says. "She spazzes 
out when something's off. It's got to be the right beat, 
the right lyric, the right stylist. Everything has to be 
win win win, or she's not doing it." 
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Back when Foxy was in junior high and Kimberly 
Jones, a.lca. LiT Kim, was in high school, they 
were friends living in Brooklyn. They used to 
stay on the phone until six in the morning, 
planning how they were gonna tear shit down. 
Who would get on first? Which bitch was baddestf 

"We always had a pact," Foxy says. Each agreed to 
help the other. Back then, both were under Lance "Un" 
Rivera's management. "But then Kim went with Big, 
and I went with Jay. She paid her dues." 

"Kim called me one day," says Foxy. "It was like 
four in the morning, and I had to go to school the 
next day, and she was like, 'You know AZ?' I was like, 
The rapper? The one that gets with Nas? She was like, 
'Yo, I got him on the other line, he wants you to rap 
for him.' I was scared. I just started busting for him. 
He was like, 'Yo, give me your number.' " When she 
met Nas and AZ, they all just clicked. "It was like, 'This 
is how we gonna do this. It's gonna be the Firm.' "She 
says Nas and AZ are her fam. She rides for them. They 
ended up recording 1997's The Firm-The Album. 

Lighty says, "If you listen to Foxy's III Na Na [Def 
Jam, 1996] and Kim's Hard Core [Undeas/Atlantic, 
1996], Kim was more underground. We took Foxy 
straight to the clubs." He slows down for a second. 
"Kim had Biggie, though. There was a lot of power 
on that side. Fortunately, we were able to keep up." 

Kim and Foxy are not really friends now. "It 
didn't have to do with Kim and I personally," Foxy 
says. "It was the people around us." Foxy says they 
were supposed to cut a song more than a year ago 
called "Thelma & Louise." 

"At the time we were supposed to record, we 
weren't speaking," says Foxy. "Un came to me and 
said, 'I know you and Shorty ain't on the best of terms 
right now, but....' And at first I wasn't really with it. 
The day after, Kim called me. But when you have two 
women who once were friends, who now have bitter 
feelings toward each other and are getting fed bull 
from every angle. ..the conversation was useless." 

Foxy says after 30 minutes of going over who said 
what, "I was talking to a dial tone." She decided to go 
to the studio and record her verse anyway. Then Foxy, 
Un, and Lighty waited several hours for Kim. "Shorty 
never showed," Foxy says. (Kim declined to be inter- 
viewed for this piece.) 

Rivera, who calls Foxy chipper and energetic, says 
he's still trying to make "Thelma & Louise" happen. 
And Foxy says she still has mad love for Kim. When 
a gunman broke into Foxy's house this past July, it 
was the scariest moment of her life. "Kim was the first 
one concerned," Foxy says. "I appreciated that." 

Foxy's eating key lime pie and talking about the 
forthcoming Oliver Stone film, tentatively titled 
The League (Warner Bros., 1999). She's reading 
for a part, and if she gets it, Foxy'll portray the 
football hero's girl. "I respect Faith," Foxy says, 
a little out of nowhere. "When you're the wife, you 
needn't worry. Anyone can be a girlfriend or a baby's 
momma. But there's only one wife." 

Foxy's engaged to Kurupt, a label-owning West 
Coast-by-way-of-Philadelphia all-star who's down 
with Snoop Dogg. (His double album, Kuruption, was 
released this past October.) Her platinum engagement 
ring is wide and jammed with diamonds. The couple 
haven't set a date yet. Foxy says if it was up to Kurupt, 
she'd already be married. "You know what?" she adds, 



Foxy was seven years old when Jonet Jackson 
hit with "Control and "What Have You Done 
for Me Lately." Five when Madonna broke it 
down with "Material Girl." No wonder she's got 
so much fabulous arrogance. 



"We really love each other, but right now, what's 
really important to me is focusing on my album and 
getting my career straight." 

Her career: Foxy knows that because she sells sex 
(and she will tell you that, straight out), that when a 
female is sexual, the impulse to stigmatize her is pretty 
automatic. "Harlots or Heroines?" was the question 
posed in a 1997 cover story in The Source about Foxy 
and Kim. "I remember this one article a girl wrote," 
Foxy says, "she tided it, 'Black Girl Lost.' " Foxy hated 
that. "I'm not lost," she says. "My grown ass? I know 
what the fuck I'm doing." 

"Inga has childlike qualities and womanlike 
qualities," saysjudy Marchand. "I've taken heat from 
a lot of people about her image. I've had to defend 
her and myself. I'm not going to let anyone take 
advantage of her. I will fight for her tooth and nail. I 
have her back. Inga is my little girl." 

Joe Sherman, Foxy's bodyguard, is six foot six 
inches. Three hundred and 40 pounds. Very nice guy. 
He says to me one day in the lobby of Miami's Tides 
Hotel, like it's a secret, "I've thought about it. If some- 
one ever took a shot at her, would I jump in front ofher 
and take the bullet? I've thought about it, and I would. 
Because I've lived. She hasn't. She thinks she has." 

Foxy's got on dark gray Iceberg hot pants, a 
matching Band-Aid of a top. Gucci slides. Platinum 
Rolex. "In the beginning," Foxy says, "I was in 
Chanel, Prada, and Gucci all the time. But now my 
mom comanages me, I'm learning to spend wisely. 
You can be made today and broke tomorrow. I'm 
not trying to be broke." She owns a house in New 
Jersey and is about to buy a brownstone in Brooklyn. 

"She's supposed to be this extreme bitch," says 
Lighty. "But we're all rude; we all wake up on the wrong 
side of the bed. People harp on it because she's female." 

On her fierce new album, Foxy remade Howard 
Johnson's 1982 smash "So Fine" (A&M) with Next 
singing the hook. "If we skip Prada / You gets nada" 
is what she says on the song. 

I ask if she could ever date a guy with no money. 
"The brother with no money is gonna spend time," she 
says. "The guy with money is gonna be like, 'I just gave 
you a thousand dollars to go shopping. What the fuck 
is you calling me for?' Then I'm sitting around with a 
bunch of gifts and the nigga's long gone. I don't like 
that. You ain't got to buy me. I have my own." 

Yes, she does. But Foxy's a fast girl. A girl who 
looks at her lips her teeth her waist her ass her legs 
her breasts and sees that they are what people, what 
men, have always responded to. So why not use them, 
as her old girlfriend LiT Kim says, to "Get Money"? 
Foxy was seven years old when Janet Jackson hit with 



"Control" and "What Have You Done for me 
Lately." Five when Madonna broke it down with 
"Material Girl." No wonder she's got such fabulous 
arrogance. No wonder she's so consumed with con- 
suming. Foxy's the kind of girl who believes that 
financial independence (and the constant display 
thereof) might just bring about emotional inde- 
pendence-but grown as she is, she hasn't hit the big 
wall yet. The one that's tagged It Isn't So. 

What she does know (and what is true) is attitude 
is nine tenths of the law, that shock wins, that pro- 
fanity is the new norm, that as long as you can pretend 
to yourself that being a girl with a guy's macho men- 
tality is possible, you can play-and it's fun-but then 
you fuck around and like a guy. You hear something 
massive and embracing in his voice, feel all the things 
you never felt as a baby girl in his arms, and then you 
are-not lost-but mad at him for being stupid and 
sexist and human. A victim himself of genes and envi- 
ronment and these wary, changing, sexual times. 
Mostly you're mad at your life or whatever it is about 
life in general that makes you need anything from 
anyone at any time. So you dis dependence. Claim 
pussy as power. Go all the fly places bad girls go. Do 
a remake of Gwen Guthrie's 1986 "Ain't Nothin' 
Going on but the Rent." 

I have to ask her, though, since it is a federal law, 
why she isn't rapping about world peace. "To me, 
that's normal," she says. "I do things to keep people 
talking. To bring issues that the average female MC 
ain't raising. To talk about things average females talk 
about. Not even so much about niggas. [Females] been 
fighting for respect; we've been fighting for equality 
since back in the Bessie Smith days. Millie Jackson, 
all that. It's like, why can you get mad at me and say, 
'Fuck you,' and I can't say, Fuckj>o«? I want to be 
the type of rapper that stands up for that. You have 
rappers that stand up more for African-American 
culture. You have people that are just into party music, 
you have rappers who are street. I'm just Foxy." 

Brown-skinned bitches in a Hummer!" 
Foxy's talking about her video for the ridicu- 
lously catchy first single, "Hot Spot," from Chy- 
naDoU. We've limoed over to Bal HarbourShops, 
where the people in Gucci know her name, where 
the people in Prada parade around her with shoes and 
purses for fall, where the old ladies in Chanel act snob- 
by toward her until Lighty pulls out his gold Amex, 
already smoking from all the action. The ladies-foun- 
dation cracking, matte lipstick fading-smile and bring 
Foxy what Foxy wants, which is mostly shoes, size 
six and a half for herself, seven and a half for Judy 
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Marchand, an elementary school teacher. Her mom 
divorced early; raised Inga and her brothers Anton and 
Gavin mostly by herself. 

"My mother wasn't strict," Foxy says. "She would 
leave notes for me and my two brothers. One day 
I'd have the dishes. . .we'd rotate days. Everything was 
organized. Wherever we went, we had to call." 

"Right now I'm in awe of my daughter," says Mrs. 
Marchand. "Inga is very bright. She's been in gifted 
programs since preschool. She kept you on your toes. 
She was always reading and talking. We had a special 
relationship. She's my only daughter. When she got 
to be a teenager, we went through changes. She was 
getting to know herself. I call it her creative period." 

Between Louis Vuitton and Sergio Rossi, I ask what 
she would tell a girl who said, "Foxy, my man is trip- 
ping." "I can't even tell you 'cause I need all the advice 
I can get," she says. "But basically, don't chase. Let it 



go. It'll come back. I got that from my mother. If that 
person isn't putting in the time and love and effort 
he should be, you need to back off for a minute. You 
need to be like, Let me step back for a little while. You 
do you. Come back when you're ready to do me." 

So until he's ready, you toss them titties around. 
Shake that ass. Make that money. Cultivate that brassy 
soul sister shit everybody applauds you for. Yes. Foxy 
Brown is a star. Be nasty. Be classy. Be extravagant. Be 
everybody's fantasy. Be Millie, be Pearl, be Whitney, 
be Diahann, bejanet, be like your girl Kim. Stare down 
the old rules. Run with the big dogs. Hey, Soul sister! Be 
superstrong, supersexy, supertalented, supersatisfied. Be 
supergirl. Be like Pam "Original Foxy" Grier. Foxy says 
Pam and her are buddies. That Pam calls her and tells 
her when she's doing "well." And tells her when she's 
fucking up by like wearing a wrong dress to some event. 
Or, says Foxy, when she's, like, not handling business. 



The Tides Hotel looks like a wedding cake. White 
with squares of mauve and pale blue. Umbrella'd 
tables. You can forget how hot it is when you're 
sitting in the hotel sipping lemonade made with 
sparkling water. Ninety-one degrees at 3:15 p.m. 
Lighty is on the phone again: "Tell them South Beach 
is on some art deco shit. The hotels aren't like the usual 
hotels we stay at. Everything is small." The Violator 
crew comes down here to record away from New York 
and L.A. or Atlanta. Not so many distractions. Foxy 
says, in L.A., there's a celebrity on every corner. It's 
time to go to the studio. Foxy's hype about it, but resist- 
ing. Besides, we want to talk about guys. 

You didn '1 quilc answer me before: Could you dale a 
guy who 's not paid ? 

I'd rather meet someone who's cool and not in the 
limelight. But when you do it-and I've tried-it doesn't 
balance out. It's always like four o'clock in the morn- 
ing, and I'm getting calls from Russell Simmons and 
[the guy'll be] waking up like, Niggas is trying to get 
some sleep . . .you know? We can't go to the movies 
unless it's 'Ohmigod, it's Foxy!' People want auto- 
graphs. He'd be feeling left out. My first love, 
Rayshawn, he's a part ofjunior M.A.F.I.A., but he's 
not in the limelight. And for a while we could keep it 
together. But then my fame just went. And that kinda 
messed it up. He was reminding me, 24-7: / was with 
you whenyou didn't have shit. And I was like, I'm trying 
to be with you and you ain't got shit. And I'd tell him 
I'm trying to still get mine. It didn't work out. 

Lauryn Hill said that a guy she was with felt like he 
never had to tell her she was special, because the whole world 
was telling her that every day. 

I never had that problem. But I have been in a lot 
of situations where I felt like I was ridin' for niggas, like 
no matter what, that's my nigga, and then they're like 
'Ahh...yeah, yeah she's my [ she shrugs] ,' and it's 
like. . .like shit. That hurts. You have no idea." 

I ask Foxy's mom if she'd want a 15-year-old girl to 
grow up and become Foxy Brown, and she says: "Foxy 
is Foxy. I'd prefer someone to wanna be like Inga. I 
would tell a 15-year-old to be yourself. Foxy Brown's 
not a bad girl; she really is a good girl. I thought it was 
fun and games what she does, but she works hard. 
She's using the talent she was blessed with. I respect 
her. I don't always agree with her— what mother agrees 
with everything her daughter does?" 

I've mostly seen Foxy rocking purple eye shadow, 
skinny superplucked eyebrows, blue mascara. Flow- 
ing black hair down to the middle of her back. 
Fly-ass weave-o-rama. Hazel contact lenses. Deep 
dark glossy lipstick. Foxy's a big pop superstar, baby. 
Don't sleep. In South Beach, where everyone is at 
least close to cool and good-looking, brothas stare 
her down, boys beg for a snapshot. Girls nervous- 
ly approach. Graying men verge on cardiac arrest. 
They stumble, even, trying to get a look at Foxy 
Brown. Hot child in the city. Is it bad to be what the 
brothers call a hoochie mama? Or is the hoochie 
moment an awesome one? An instant of true equal- 
ity between man and woman. Power testing power 
on a shaky but level field. Love, for a brief, glittery 
moment, supreme 

I've seen Foxy, too though-right before a photo 
shoot-with no makeup, weave in a lopsided pony- 
tail, old jeans short, and a tan tube top washed too 
many times. In so many ways, she's a total girl. No 
doubt. The most beautifullest thing in the world. □ 
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et me tell you something about money. And 
drugs. Myth and lore. Mandatory sentencing. 
Open caskets with bloated, bejeweled bodies. 
About kamikaze capitalists who just hap- 
_J pened to be teenagers. Young black boys 
who may have never understood their position- 
that of mere pawns-in the larger scheme of things 
but who quickly expanded their tightly wound 
worlds. Then set them afire. With the heaviest, 
most sophisticated weaponry countries like Israel 
had to import. How aunts and uncles became 
somnambulant street stalkers and parents police 
informants. About the little girls who had always 
loved the little boys and quickly learned to love the 
things these boys now had to offer— all that glittered. 

I'm not saying this was every black person's 
experience. Just those who were coming of age, 
poor, and living in a major city in the '80s. In New 
York, hustlers like Fat Cat from Queens and 
Calvin Klein from Brooklyn-they were becom- 



ing famous. Cities and small towns in Maryland, 
the Carolinas, Virginia, and even the nation's cap- 
ital-especially the nation's capital-became bloody 
war zones for enterprising, murderous hustlers 
from New York City looking to "open" them up. 

A lot of speculation / On the monies I've made / How 
is he for real / Is that nigga really paid ? / Hustlers I 've 
met or dealt with direct / Is it true he stayed in beef and 
slept with a Tech? 

-Jay-Z's 1997 "One in a Million." 

was never a worker," says Shawn "Jay-Z" 
Carter. "And that's not even beingarrogant. I 
was just never a worker." Jay, who made his 
fortune a decade before the release of his debut, 
1996's Reasonable Doubt, isn't exactly forth- 
coming about his past. You half expect him to pat 
you down or check the hotel room smoke detec- 
tor for cameras-and I've known him for a little 



while. We both knew and loved Big, and became 
friends because of him. "My situation-" He 
restarts, tensely, "I went out of town, not far, to 
Jersey. Me and my man. We was pioneering some 
shit. I was never around the Calvin Kleins, 'cause 
to be around them you would have to be under 
them. You weren't going to be over them. That 
would have been conflict." 

The Life, as those who live it like to call it, sets 
the tone of all three of Jay-Z's albums (Doubt, 
1997's In My Lifetime Vol. 1, and his new Vol. 
2.. .Hard Knock Life), and the subject matter has 
opened him up to a fair amount of criticism. Jay's 
history as a New York bailer is further complicated 
by his current closed, defensive, often unreadable 
demeanor. Folks who keep this kind of lore run- 
ning are divided on Jay's '80s' status. He was either 
a) the nigga next to the nigga, but not That Nig- 
ga, and that he's simply telling other people's 
stories. Or b) Jay's money is still on the streets, 
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with Roc-A-Fel!a serving as a front for his hustling busi- 
ness partners. Or c) His past is far darker than he tells 
it, and grudges over bodies and monies are still held. 

My man Capone from the Fort Greene Projects, 
whom I know and trust, used to rob drug dealers for 
their jewels. He remembersjay and all the diamond- 
flooded pieces he wore. "[Jay) always had a nice, big 
something. One of them niggas icing his shit up in 
'85. 1 never tried to catch him for nothing, though. 
He got respect-Marcy [Projects] and shit." 

Then there are my dawgs, true hip hop heads who 
absolutely refuse to listen to any ofjay's albums; they 
hold someone in his camp responsible for their 
brother's murder. 

"I was getting more money than most of the cats- 
than all of the cats I was with," Jay says, dealing with 
rumor one. On the possibility of his money still being 
dirty, he is utterly dismissive. "Come on now." And 
about brothers and bodies, well, some things are too 
real to be asking for some article. 

Still, stories are passed. From one 
housing project to another. Brooklyn to 
Queens and beyond. The streets say 
Calvin Klein owned brownstones in 
Brooklyn with a purported million dol- 
lars stashed in each. The streets say that 
Killer Ben, who, like Capone, relieved 
bailers of their jewelry quite regularly, 
moved on to rappers, one of whom had 
him killed, if you believe the rumors. Let 
the mythmakers tell it, Fat Cat's war in 
D.C. became so intense that his soldiers 
began shooting at jake on sight. Those sto- 
ries that are so mammoth or unbelievable 
morph into myth and in this way ghetto 
superstars are born; legends are made. 

The one name that is a constant in rela- 
tionship to Jay, from believers and non- 
believers alike, is Danny Dan-also from 
Bedford-Stuyvesant's Marcy Houses. It 
is said that when Dan was buried in the 
late '80s, he was wearing at least $100,000 
worth of jewelry. His funeral, which was 
talked about for five years after, was one 
huge fashion show. But more than the jew- 
elry or the girls in furs is the remarkable 
detail that Danny Dan died with a will. 

"Danny Dan was a cat in the projects, 
coming up," says Jay. "He was very influ- 
ential in my life, but from afar. Holmes 
was doing it. He'd always put something 
away, not touch it. 1 was like, / need to 
be doing that." Danny Dan was five years 
older than Jay and was known for being the kind of 
reckless driver who would push German sedans past 
100 m.p.h. down New York's crowded streets. "He 
always said he'd die in a car crash, and he did," says 
Jay. "Coming back from D.C. on I-95." Those that 
talk say Danny's death left a vacancy, further south, 
in Virginia, and that Jay moved on it, opened it up 
further, and creamed off. 

I e've flown to Virginia; Jay and Roc-A-Fella 
J upstarts Memphis Bleek and a trio of dimes 
J called Major Coins are performing at a Labor 
j I Day weekend concert at Hampton Conven- 
J Jtion Center. I've followed him here to 
interview him about hustling. Jay takes a sip from his 



rum punch and looks out the hotel room window, 
over the harbor, in the direction of Newport News 
and Virginia Beach. "Yeah, this did it for me, for sure." 
Indeed, VA is like a second home to him. His man, 
a bailer from Richmond, has a small fleet of cars dri- 
ven down so Jay can get around. 

I ask him how a city is opened and am surprised 
by the answer. "Everything that has ever happened 
has to do with a girl." Not that shit about blaming 
women's obsession with Dynasty on your appetite for 
destruction. "No, no, far more specific. You ain't 
going in nobody's town, just settin' up. You meet 
somebody and befriend her. You need her and the 
most thorough nigga in town. Because girls yap, she'll 
tell you who that is, who has money. You meet him; 
you've got something for him-better prices. He'll 
bring everybody else in line." And resistance? 

"A lot of little fires. But in small towns you ain't 
wildin' out. You'll go to jail. This shit is like a Com- 
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monwealth; they'll lock you up for cursing. It takes 
a special nigga to do a small town. Anybody can do 
D.C. You strong-arm D.C. Y'all can shoot at each 
other every weekend." D.C. Exactly. Locals there got 
so fed up with New York frontiersman they began 
firing at almost anything with a N. Y. license plate. "I 
know. It was sweet for a minute, then New York 
niggas fucked up. A lot of shit happened 'cause of 
bitches." Ho-hum. "You gotta believe that. You go 
into a nigga's town, you shining, and you messing 
with all their broads. You go into their town; drive 
whatever you want. Shine, fine. But don't fuck my 
baby's mother, man. And my man's baby's mother 
and his man's baby's mother. 'Cause now we sitting 
at Sizzler like this nigga fucked all our baby's moth- 



ers. Now it's a problem." 
Have you ever killed anyone f 
Naw. And I wouldn't tell you that. 
Have you ever bad anyone killed f 
I wouldn't tell you that either. But no. 
Jusl thought I'd ask. 

Oh brother [sipsfrom rum punch}. You just thought 
you'd ask. Let me ask you something, am I going to 
jail when this comes out? Should I just map out my 
little exit from the country now? 

I he thing is, there are no clouds above Jay. He is 
I hands down the wittiest person I've ever met. He 
[misses nothingand will floor you with quick one- 
jliners. He is, more often than not, laughing. His 
Jlaugh is odd, like a sneeze, and just as contagious. 
He drives around Manhattan by himself, blasting 
Aerosmith. And if for some reason you missed your 
daily fixof 77.V Simpsons or Seinfeld, you can calljay and 
he will act out the episode for you. The 
whole rapper thing, the obsession with 
dying and life being one bleak apoca- 
lyptic nightmare, just went right by him. 
His crew: Ty Ty, Wais, Radolfo, and 
Bleek; his business partners Damon 
Dash and Karcem "Biggs" Burke, and 
bailers like Percy and Juan are a walk- 
ing Def Comedy Jam concert. Except 
they're all really smart. 

Earlier in the summer Jay took me 
to a down-low spot on 97th and Ams- 
terdam where he promised I'd have the 
best lobster ever. It was a nondescript 
Puerto Ricanjointwithan awning that 
read RESTAURANT. The trip was 
impromptu-I hit him on his cell; we 
were both in Harlem and hungry-but 
his crew were already inside, holding 
down three cafeteria-style tables. Before 
the first bottle of red wine was gone the 
table was doubled over in laughter. 
Juan, who is a star of a storyteller ("Did 
I ever tell you about the time Michael 
Jordan kicked me out of the VIP room 
of my own party?") and according to 
Jay, a bailer who is rumored to be "rich- 
er than Bill Cosby," screams on a cat- 
at another table-for pulling out an 
oversized cellular. "This nigga's walk- 
ing around with a fuckin' pay phone. 
Yo.papHYou need a quarter?" 

Since Jay surrounds himself with 
people he respects, not soldiers or peo- 
ple who run errands for him, he will sit back, play audi- 
ence, laugh so hard he tears. 

ack in VA, on the double-decked tour boat that 
I Timbaland has chartered for Labor Day week- 
i end, Jay's crew holds down a table, throwing 
|J I back shots of cognac and popping champagne 
bottles. When the DJ spins "Hard Knock Life," 
all at the table bang the beat out on the white linen 
and roar the chorus (which samples "Hard-Knock 
Life" from the Broadway musical Annie) at the top of 
their lungs. When the first few bars of his andjermaine 
Dupri's summer smash "Money Ain't a Thing" begin 
to rock the boat, Jay and his man from Richmond start 
throwing Benjamins in the air. Girls, Virginia natives, 
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and college students reach above them, picking 
money from the sky before it twirls to the floor. 

As fucked up as the crack game is, as smoked out 
as your uncle was, as many dawgs as you've buried, 
all you really want to do is sit around screaming songs 
together, throwing shots back, and money toward the 
ceiling. So, like the benefactors of bloody capital- 
ism since time immemorial, The Life blocks out the 
death, making the party possible. 

"It starts off as one thing," says Jay. "Then it 
becomes another. In the beginning it's, I gotta take 
care of my family, but you can't keep saying that, 
because in your first month, you've changed their 
whole situation around. Once you start living The 
Life it's just no stopping.... It's like making the 
money, the sound of the money machines clicking- 
for some people the sensation of the coke under their 
nails, like dirt for construction workers-the constant 
hustle, everything from the living to the actual work. 
It's completely addictive." 

He'd tried rap before, in 1988. With Jaz, an MC 
from Brooklyn regrettably remembered for "Hawai- 
ian Sophie." But the money was, like, insulting. "Jaz 
got a shitload of money from Geffen, like three 
hundred thousand dollars [for his record deal]. But 
he only saw, like, fifty thousand. That turned me off. 
I was like, Fuck that." So Jay resumed his husde. And 
that was work. He was shot at three times, once from 
less than 10 feet away, by a childhood friend. "That's 
why he got so close," Jay says. "I didn't see it coming. 
It was over some stupid shit, one of his houses in Tren- 
ton. We saw each other a couple of weeks later at the 
parole office, no guns allowed. We laughed about it." 

Jay was arrested and detained for about a week in 
Jersey. "Way back," he says. "On some juvenile shit." 
He saw money; put a lot of it away, like Danny Dan 
before him. Lost friends and workers. And felt it, from 
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a business standpoint at least. "You can always make 
more money. Once people are gone or locked up, 
there's no bringing them back or finding lost time. 
Some cats just think about the money, but it's really 
about people and relationships." Then, without much 
ceremony, around '92, he says he just left it alone. 

"Being broke at thirty / Give a nigga the chills..." 
Jay is reciting the lyric from Biggie's "Real Niggas Do 
Real Things." It rang true for him the first time he 
heard Big say it. "That one line right there. That shit 
just made me shiver. That was my constant struggle. 
No matter how I was doing, I'd be like, Yeah, I'm all 
right now, but what am I gonna do when I'm, like, 
thirty, forty. I can't keep up with this pace." So Jay 
began shopping himself as a solo artist. 

"All of a sudden I was trying to get a deal; essen- 
tially become a worker," says Jay. "I guess I thought 
the sacrifice, the cut in money, was worth it for the 
peace of mind." Fortunately, his partner Damon 
Dash-who was trying to break into the music indus- 
try as manager of a group called the Future Sound- 
had that enterprising down-South approach to the 



record business, convincingjay-after having endured 
a string of rejections-that they should take things into 
their own hands. Hence Roc-A-Fella Records, named 
after the billionaire architect ofNew York's ultratough 
drug policy. Reasonable Doubt was an instant classic 
in New York, yielding him a gold single-the smash 
"Ain't no Nigga" with Foxy Brown. His conversa- 
tional tone, impeccable timing, and sharp observa- 
tions made him a lyricist lover's favorite. With songs 
like "Can I Live" and "Dead Presidents," Jay was 
telling the story of the consumate bailer— his own. 

Jay and Big, Brooklyn natives with common 
connects, became friends, appearing on each other's 
albums. Jay added his vocals to Puff s No Way Out s 
"Young G's" after Big was gunned down in L.A. He 
attended the funeral by himself. Stood the entire time 
and left quickly, speaking to no one. "Going to Big's 
funeral was a big deal for me. I don't go to funerals, 
period. I don't want that to be my last memory of 
them." After the funeral he retreated to an island in 
the Caribbean, and was basically unreachable for a 
week or two. Then he came home and knocked out 



his second album, In My Lifetime Vol. I, an eloquent 
but uneven reflection on hustling, breaking a promise 
he made to his fans on Reasonable Doubt-that that 
album would be his only. Despite Roc-A-Fella's new 
joint venture with Def Jam, his sophomore LP- 
although gold-didn't live up to his commercial expec- 
tations. I ask him if he considers the album a failure. 
"I could never fail... I think eighty-five percent of it is 
solid. And that eighty-five percent was better than 
everybody's else's album at the time." 

Less than a year after his rushed sophomore effort, 
his third, most perfect album, Vol. 2.. .Hard Knock Life, 
is complete. And his setup couldn't have been bet- 
ter: The anthemic "Money Ain't a Thang," "It's 
Alright (featuring Memphis Bleek)," and "Can I Get 
A... (featuring Amil [Major Coins] andja Rule)" are 
all enjoying heavy radio rotation. "This whole thing, 
me reaching the zenith of my fame on my third 
album, it seems backwards to other people, but this 
is how it's always been," says Jay. "People are looking 
for the sensational, and I'm just not that nigga." 

When we attend a Norfolk State football game 
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Labor Day weekend,Jay-Z is literally mobbed and has to be rushed 
out on some real star shit. And while I'm pissed about losing a 
shoe in the commotion, he admits to enjoying it. "That's love. 
Who doesn't want to be loved? I understand women," he mus- 
es. "I know they're smarter than men, that's why I can write for 
them. ..plus, I think it's my lips or something. . .maybe they think 
I'm gonna eat their coochie. In '99 that'll be my thing, I'll just hit 
broads off." A plan. "But mostly, I think they're attracted to The 
Life. If they don't want to be a part of it, they're at least curious." 

For Jay and Roc-A-Fella, the bailer lifestyle has become his 
selling point-the CD, the coke. The Life-all a marketing plan. 
Instead of enticing would-be bailers into working for him, he has 
become an iconographic symbol for our generation's hypcrma- 
terialism. Articulating The Life, be it the possibility of mutiny by 
workers ("Comingol Age [Da Sequel] featuring Memphis Bleek") 
or the opening up of a city by using a girl ("Paper Chase" featuring 
Foxy Brown),Jay is untouchable. He didn't invent these codes. 
Real-life bailers did that. 

I don't know, maybe he did too. Him and all his friends, impro- 
vising theirway into expansion, past ledcral laws, and in between 
bullets. Since he "was never a worker," it is reasonable to assume 
he had some. I wonder aloud if moneymakers like himself 
consider the lives for which they've been directly responsible. I 
ask him to consider the little boys who just wanted to be him. 
The ones who are serving 80 percent or paid for The Lite with 
their own. I want to know if he is haunted, it he teels regret. "Some- 
times I sit on the edge of my bed for like an hour. I'll be in a zone, 
and I'll just think about. ..just everything. But then I shake it 
off, you know?" Well, no, I don't. 

" I live with it. With this whole thing, you don't recruit, 
people come to you, wanting to work, begging you to be put on. 
We all know what the consequences are-jail or death." But there 
are mothers to face, I damn near plead, sons and daughters and 
baby's mothers'. He is neither dismissive nor characteristically 
quick with his reply. 

"We all gotta live with it." □ 
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Drive home. 
Janet's first job settled 
into the daily grind 
real fast. Then she 
discovered Ford Escort. 
Escort starts at 
just $11,870' and can 

go 100,000 miles" 
before the first tune-up. 



Now Janet's daily commute ain't nothin' but a warm-up 

for the weekend. 
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ome call her Mama. But Mia Kristen Young, blessed with a cherub's nose 

and cuddly cheeks, speaks in the high, sugary pitch reserved for sweet little 

girls. And when she crystallizes into her alternate persona, New Orleans's 

high priestess of rap, Mia X, there's no doubt that she's a full-grown, han- 

dle-her-busincss woman. Check her murderous guest spots on TRU's "Bout It, 

Bout It II" (1996) and Master fs "Make 'Em Say Ugh!" (1998). Mia's also a lot 
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and it really hurt her feelings. I felt bad about that. She really loves her dad. And 
that's her right." Kinfolk are everything in Mia's life-she'll do and die for them, 
and vice versa. "I come from a big, really rowdy, 'bout it family," she says between 
corn nibbles. "My mama is the only girl. And you have to hide black eyes and 
things like that because you know your uncles or cousins will come and do some- 
thin'. And you're at a point where you know that you're in love wit' this person, 
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first CD, 1995's Good Girl Gone BaJ(No Limit). 

"When people meet me, they automatically expect me to jump up and give 
them dap or act like a guy," admits Mia, who despite being geared up in a Day- 
Glo orange Fubu football jersey and jean shorts oozes allure. "And when I talk 
and move my hands, they're like, 'You're very feminine!' " She gives this 
common reaction some stiff Caucasian flavor for comedic effect. 

If lines like "Mama got the drama for any ho / But mainly all you Milli Vanilli 
hens / Who ain't got no pen" don't qualify Mia X as the baddest sista since 
Roxanne Shante, then dinner with the charming southern belle at a friend's posh 



him to get killed?" She pauses. "By me havin' a son, I never want to be the cause 
of somebody's son dyin'. An abusive relationship is almost like bein' addicted to 
drugs-you leave when you're a hundred percent ready." 

But the N.O. flow pro bounced back from her personal strife. In 1993 Mia X 
released "Payback," an energetic, raunchy bounce record that was stacked with 
a keen sense of humor and supported by mind-blowing lyrical skills. The South 
was set ablaze. "Women are strong individuals," says Mia while her other din- 
ner guests lounge in front of a giant TV watching Titanic. "Most women head 
their households. But I don't get on this whole feminist kickback-/ can do this 



West Hollywood apartment will convince you that she s the most inviting. 
On her Labor Day menu: spicy baked chicken, jambalaya, and corn-all deli- 
ciously whipped up by the saucy senorita, who started cooking at age nine. 

By the time she was 14, Mia was rapping in a local group called New York Incor- 
porated. After they had paid some dues, they managed to get the gig of a lifetime: 
opening for Run-D.M.C. at New Orleans's Morris F. X. JeffSr. Municipal Audi- 
torium. The only problem was that Mia was in the dog house: D's on the report 
card had prompted X's mom to lay down the law-no show! What did Mia do? 

"Shit, I snuck out," she answers with a devilish grin. "My mama came to get 
my ass too." HomcKirl got caught out there in the dressing room and didn't get 



myself and I don t need no man. I don t feel that way. I love havin a companion in 
my life. I love spendin' time wit' my man. I enjoy tryin' to rebuild a family. But 
at the same time, I don't do too bad by myself either." 

These days, Mia rolls forward in the security of the hitmaking No Limit tank. 
For her third effort. Mama Drama (the follow-up to 1997's gold No Limit record- 
ing Unlady Like), Mia plans to collaborate with hip hop luminaries like Lil' Kim 
and Fat Joe. "Plans" is the operative word because, at the time of this interview, 
Mia was only two songs deep into the recording process. But that's the No Lim- 
it way-albums are completed in two weeks, deadlines are met, fans and fiends 
are fed, Louisiana-based lyricists and moguls get paid. 



anit, 1 siiuck oui, sue answers wun a aevuisn grin, iviy mama came to get 
my ass too." Homcgirl got caught out there in the dressing room and didn't get 
to rock. Mia, nevertheless, stuck with rapping-but had a few pitfalls along the 
way. "My mother would have loved to sec me become a pharmacist," she says. 
"And at one point, on another level, I did." 

Mia is referring to her stint in the drug game, which began when she was 19. 
It was while watching a relative cook up rock cocaine that she asked, Howdoyou 
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11 way-aioums are completed in two weens, deadline*, are met, rans and nends 
are fed, Louisiana-based lyricists and moguls get paid. 

"I like this album already," says Mia. "I think, lyrically, I've grown since Unla- 
dy Like. I'm kinda proud of myself ." But as happy as she is with the work-in- 
progress, she can also see the twilight of her recording career. "I don't know how 
many more albums I'm gonna do," she says. "I wanna write some screenplays." 
And that's not all. "I wanna be able to go to some of my son's games. He's doin' 
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It was while watching a relative cook up rock cocaine that she asked, Howdoyou 
do that? "And then I found I could do it almost better than anybody who had 
been doin' that for years." By then, the self-christened Ghetto Sara Lee had met 
the man who would become the father of her son, Sean, who is now 11. She then 
began a rocky five-year relationship with another man-the father of her daugh- 
ter, Tai, now nine. Mia's Tai is a '90s child-an aware and sensitive girl who's up 
on everything her momma does, and says. 

mi . 1 ci _ ft t 1 .L : I l_ :l J 1 1 : l » 



And that s not all. "1 wanna be able to go to some of my son's games. He s doin 
the football and the track thing this year. And I'm one of them loud, embarrassin' 
mothcrs-'That's my child!" " 

Mia X has been many different women: the precocious daughter, the teen 
mother, the crack boiler, the MC. And she's found a way to win in every posi- 
tion; survive any situation. "I try to give y'all pieces of Mia," she says "-pieces of 
every woman. We're strong, we're compassionate, we're considerate, we're vio- 



No Limit chef/lyric chief Mia X is cooking up 
something maaarvelous. Food critic Gabriel Alvarez travels 
3,000 miles to take her southern fried taste test 
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Not what you'd expect from a guy who makes his living behind a 
camera. And definitely not what you'd expect from someone who's been 
wanting to make this film lor most of his lite. "It's been a long, /o«ij time 
coming." Williams says. 

Hype Williams lias built a reputation as the man who can make 
everyone trom Babyfacc toOl' Dirty Bastard shine on the small screen. 
But since high school, Williams's real dream has been to direct a 
feature Him that would knock people's socks off. And he didn't want 
it to be all happy and tun like his videos either. It would be a serious tlick. 
he says, "like a painting of some young people who just take the wrong 
road in lite." He had it all planned out: He'd write and direct the project 
himself, and instead ol casting f folk-wood actors, he'd use MCs. But from 
the word go. Bi7/y-starringNasir "Nas" Jones and Earl "DMX" Simmons 
as a pair of gun-slinging, drug-pushing hustlers-was beset by so many 
problems that, by mid-May 1998, on what was supposed to be the last 
day of shooting, the film's future looked bleak. No ending had been shot, 
the money had run out, and big hunks of the movie— including several 
action montages set to music- had been axed. Williams and Artisan 
Entertainment, the studio that backed his big-screen dream, were at each 
other's throats. Kiki Turner. Williams's fiancee and co-owner of Big Dog 
films, summed up the situation: "It's really about whose dick is bigger. 
And who's going to lislen to whom." 



< kost of the time. Hype Williams. 29, is a happy-happy guy. You 
Awjfl can see it in his videos. The way he made Missy Elliott jiggle on that 
f I big green hill against a bright blue sky. Or the way he danced 
Busta Rhymes with elephants. Or shot Tufty and Mase into space. 

It had been only five years since Williams broke into the game, directing 
the Bitches With Problems video "Two Minute Brother." when film 
companies began offering him projects like Boon C<//and Momy Tdlks, But 
he didn't want to make just any film: he wanted to make Billy, a real-life 
drama based on the lives of his childhood friends. "[Films like Booty CtB] 
aren't going to advance our culture." he says. "I had a game plan. I knew that 
when it was time to do a movie, if it wasn't BeBjf, I probably wouldn't doone." 

William! finished writing Billy in the winter of '96. He says that he- 
went to New Line Cinema, but they didn't like the idea ot nonactors star- 
ring in his project. Then he turned to Artisan Entertainment (formerly 
Live Entertainment I. a small film company currently producing Roman 

Polaroid's forthcoming The Ninth Gait. 

No doubt Artisan coveted Williams on the strength of his video career- 
MTV stalwart Brett R.nneri.Uiwv Talks, 1997 and Rush Hour. 100$ 1 made 
major loot tor New Line Cinema, and other video directors have made it 
in Hollywood (see sidebar). Artisan reportedly offered Williams an SS 
million budget. The figure was low tor a feature (New Line's budget tor 
Money T.ilk> was S25 million), but Williams signed on. figuring he could 
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find ways to stretch a buck. "Like, I might say an extra day 
of shooting montage scenes might be worth more than 
this truck," says Williams, gesturing toward a half-emp- 
ty equipment vehicle. "It's cheatin' basically. But if I 
have to cheat to get people a better movie, then I will." 

But that's not the way Hollywood works. After 
Williams signed on to do Belly, Artisan appointed a 
production company, the Shooting Gallery [Sting 
Blade, 1996), to oversee the money. That's when all 
ol Williams's troubles began. 

"From the jump it was an impossible situation," 
says Belly cinematographer Malik Hassan Sayeed (who 
shot Spike Lee's dockers. Girl 6, and tit Got Game). 
Even,' time Williams tried to do something that wasn't 
in the script, like throwing neighborhood kids in as 
extras, the production company had a problem. "Any 
little deviation, and they would say, 'Okay, the solu- 
tion to this problem is to cut scenes.' " 



For months, Williams was rewriting the script daily 
to accommodate the cuts. There were other problems 
too: locations were secured for the wrong times; extras 
brought in to play crackheads showed up looking like 
track stars. One afternoon, an equipment truck 
knocked down a tree. 

"I knew that [studios] give it to young filmmnlr- 
ers-blackorwhite," says Williams. "I just didn't know 
how rucked up I was going to get it. I'm going out on 
a limb investigating just to make sure 1 was getting it 
in the normal fashion, and the overwhelming con- 
sensus has been that this is the most roasting that 
they've ever seen anybody do to a filmmaker." 

Even the talent fell the strain. "|Artisan] was 
trying to shut it down," growls DMX. "Fuckin' 
homos! Like I got nothing better to do with my sched- 
ule than go back and film some more. We wrapped 
like three times! Hype was the only reason I stayed." 



THREE THE HARD WAY: DMX, Method Man, 
and Nas have their first starring roles in Belly 




Bob Salerno, the Shooting Gallery executive 
producer whom Artisan appointed to work on Bel- 
ly, insists that complaints have been blown way out 
of proportion. "All movies have problems. I don't 
think anything ever really went wrong. It was an 
exciting process." 

Though the studio execs gush about Belly being a 
"spectac ular thing that people are really going to want 
to see," it can't possibly be what they had in mind 
when they signed on with Williams. The film looks 
nothing like his flashy video work; Belly is a dark and 
gritty saga of a morally bankrupt hoodlum (con- 
vincingly played by DMX) and his thoughtful 
partner in crime (portrayed by a soft-spoken Nas). 
Instead of flying through space in silvery light, Nas 
and DMX push weight and shoot up nightclubs, with 
Nas struggling for spiritual salvation amid the car- 
nage. Belly is not what you'd call a feel-good flick. But 
it was the movie Williams wanted to make. 

And so, in mid-May, with his script cut, 
characters nixed, and important scenes in 
Jamaica and Africa axed, Williams was still 
duking it out with the studio. Then, almost 
overnight, everything changed. Out of 
nowhere DMX's debut album. It's Dark 
andHell/sHot(Dcf)am, 1998), blew up like 
fireworks. It's Dark entered Billboard' s Top 
200 and R&B charts at No. 1. In less than 
a month, it had gone platinum. 

The box office potential was not lost on 
Artisan. "I cast this dude six months ago," 
Williams says sarcastically. "Now I'm look- 
ing like a whiz kid, and everyone is super 
'Hype, you're a genius!' " 

Injune, the studio agreed to pump more 
money into the film (some peg the figure 
at about $2 million), and by early August, 
Williams had won a few key battles. He'd 
shot some pivotal scenes in New Jersey; did 
a nice exterior at the Tunnel, New York's 
infamous hip hop nightclub. He even put 
up some of his own loot to finance several 
grimy scenes with DMX in Kingston, 
Jamaica. Through the struggle, the cast had 
become like family. 

"We were just happy to see US doing 
it and not a bunch of cornball guys trying 
to portray us onscreen," says Nas, who 
laughs about how Williams would coax per- 
formances out of his cast. "Sometimes, to 
get our adrenaline going, we would run 
around a building. Hype would lead the 
way. It was crazy because D would be 
having asthma and he would still be run- 
ning around the building." 

"He just told us to go with it," says 
Method Man. "He was like, 'Whatever 
you feel, let it happen.' That was the 
bottom line; it was like shooting one 
big video." 

The son of an Oklahoman father 
and a Honduran moms, Harold 
Williams grew up in Queens, New 
York in a tight-knit, Brady Buneb-type fam- 
ily. "He was the good kid among a lot of 
bad seeds," recalls Anthony Bodden, a 
childhood friend who inspired Sincere, the 
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The bridge from music video director to feature filmmaker has been crossed before. David Fincher (Seven, 1 995; The Game, 1 997) first turned 
Hollywood heads with his gritty Nine Inch Nails videos, and others, like Michael Bay (The Rock, 1 996; Bad Boys, 1 995) and F. Gary Gray (Set 
It Off, 1 996; The Negotiator, 1 998), soon followed. But lately, it appears that movie execs are tapping video talent more than ever. Here's a 
look at five of the hottest young hopefuls. Tiarra Mukherjee 



A Miami native who's directed more than 75 videos for artists 
like Wu-Tang Clan and Heavy D. Brett Hatner saw his first 
video air the same day MTV began crediting directors onscreen, 
back in 1 993. "Hollywood execs are much younger." he says. 
"They're affected by MTV." In 1997 he directed Money Talks 
(New Line) starring Chris Tucker. A year later, Ratner's Rush 
Hour, with Tucker and Jackie Chan, grossed $33 million its 
opening weekend. Next up for Ratner is The Killing of a Chinese 
Bookie (New Line), a remake of Cassavetes's 1 976 cult mob flick. 

Best known for his action-packed clips, Paul Hunter says 
music video gave him "the budget to work on things I couldn't 
have done on a student film." His spy-thriller sendup for Puff 
Daddy's "Been Around the World" got Hunter a development 
deal at Warner Bros. One project he's now considering is 



Constantine. which he describes as "The Exorcist meets 
Raiders of the Lost Ark." 

Millicent Shelton started shooting music videos as a way to 
finance film school and learn the ropes. "Shooting videos taught 
me to figure out how to find solutions quickly. Everyone was so 
impressed that I didn't freak out when making my film." That 
f Im. the hip hop road comedy Ride (Miramax, 1 998). was based 
on a botched bus tnp she took while filming a Wreckx-N-Effect 
video. She's now writing a black mobster script that she 
describes as "blood, guts. gore, a little sex. and a lot of art ." 

Antoine Fuqua cast Michelle Pfeiffer in Coolio's 1 995 "Gangs- 
ta's Paradise" (Tommy Boy) clip. "The video launched a new 
way for people to market their movies, because it was used as 



a trailer," explains Fuqua. The movie's producer, Jerry Bruck- 
heimer, spread the word that Fuqua's video made the movie a 
success. From then on the phone rang off the hook. Fuqua, who 
directed 1997's The Replacement Killers, is scheduled to work 
on a proiect with Oliver Stone. 

Spike Jonze began making videos after filming Beastie Boy 
Adam Yauch's plumber at work. "I made a documentary about 
plumbing that came off like it was fake," he says. When Yauch 
saw the clip, he hired Jonze and before long the Beasties' "Sab- 
otage" (Capitol , 1 994) had won MTV's Best Breakthrough Video 
award. "It's not like I made videos so I could make films: I love 
working with musicians and making stuff. " says Jonze, who's now 
filming Being John Malkovich. a Polygram movie about an out-of- 
work puppeteer stamng John Cusack. 



character Nas plays in Belly. 

For two years, Williams went to Long Island's 
Adelphi University but dropped out in '89 to push 
brooms on video shoots. He quickly graduated to 
working the smoke machine and then was promoted 
to art director. "When I met Hype [in '91], he was 
doing all the graffiti on 'Ain't 2 Proud 2 Beg,' " remem- 
bers TLC's T-Boz, who plays Nas's round-the-way 
girlfriend in Belly. "And he was telling me, 'Yeah, one 
day I'm going to start directing.' " 

First came Bitches With Problems and Cash Money 
Click, then Ky's infectious 1993 "Come 
Baby Come" (Tommy Boy), and most of 
the videos for Brandy's first album. He 
did Craig Mack's white-on-white "Flava 
in Your Ear (Remix)," (Bad Boy, 1994) 
andjodeci's "Feenin' " (Uptown/MCA, 
1993). Eric Sermon hired him, so did L.L 
Cool J, MaryJ. Blige, Nas,Jay-Z, Wu- 
Tang Clan, and on and on. Williams's 
artistic vision gave black pop a whole new 
look. "He single-handedly changed the 
face of R&B and rap videos," says long- 
time MTV producer Jack Benson. "He 
made R. Kelly's visual work look as 
incredible and amazing as Madonna's." 
In '97 Williams won MTV's Best R&B 
Video Award for Pu fly's blockbuster "I'll 
Be Missing You." This year his clip for 
Will Smith's "Gettin' Jiggy With It" 
(Sony, 1998) won Best Rap Video honors, and 
Williams's videos bagged 10 more nominations. 

Although Williams is lauded for his creativity, his 
video productions don't always run smoothly. "Some- 
times Hype kicks and screams when he doesn't get 
his way," says an industry insider. "If you and me did 
the same things he did, we'd be fired." 

And last year, Will Smith paid crew members who 
worked on Jiggy himself after they were not paid 
through Williams's production company. "They didn't 
blow where else to go," said Ann Carli, president of 
Will Smith Enterprises. "It's been like a big nightmare." 

"Being a small production company, it sometimes 
takes longer than normal to take care of things," says 
Connie Orlando, Big Dog's executive producer. "So 
Will did take it upon himself to take care of certain 
items, but he has been reimbursed in full." 

Though Williams is not alone in making the leap 



from video to film, going head to head with your 
movie studio every day is hardly the norm. Most video 
makers, explains Brett Ratner, first break into Holly- 
wood by directing other people's projects. 

According to Ratner, whose Rush Hour brought 
New Line Cinema $33 million its opening weekend, 
Williams's biggest mistake was taking the path of most 
resistance. Letting a first-time director work with his 
own script is a risk most studios are reluctant to take. 
"And it's not like he put Mariah Carey in his film," 
Ratner adds. "Maybe [the studio] just didn't get it. 




Maybe because they're white or they're suits or they're 
corny.... I heard Hype was going to do Fat Albert at 
one point. He should have done that first and then 
said, 'Okay, here's my project. Now put up the money 
'cause Fat Albert was the bomb.' " 

But Williams had Belly on his mind. "The idea 
wasn't just to do movies," he insists, "it was to do 
this movie." 

On August 17, Williams stood in the lobby 
of New York's Magno screening room, 
where he'd been working on his film. Belly 
was finished, and Williams wanted to show his flick 
to the folks at VIBE. "Thursday," he said, beaming. 
"We're showing Belly; you have to come." With his 
film in the can, Williams thought the worst of his 
wranglings with the studio were over. He was wrong. 
"He invited you, and I am officially uninviting you," 



a senior vice president of marketing snapped into the 
phone two days later. "It was completely inappropriate 
for him to invite you! We've invested $40,000 into this 
focus group screening, and it is beyond me how Hype 
could have invited you. I can only attribute it to his 
being naive. Hype doesn't understand the politics." 

Maybe not, but clearly Hollywood doesn't 
understand hip hop networking. A week later, a 
handful of journalists snuck into a research screen- 
ing at a Long Island shopping mall with a bunch 
of noisy kids. 

Onscreen, Nas and DMX crept through the 
Tunnel, and the kids went nuts. Reggae vet 
Louie Rankin (playing a Jamaican drug lord) 
took on a team of assassins, and the theater 
erupted. Characters got shot; girls got terror- 
ized; and Taral Hicks (who plays DMX's girl) 
flattened Meth with a boot to the face. The 
$40,000 research audience were dazzled. 

Still, it's hard to know exactly what the kids 
were screaming at. No doubt they loved see- 
ing hip hop icons doing all the dirt they rhyme 
about on the big screen. But as a film, /fciTy's dis- 
parate narrative elements-the soul searching, 
the hustling, the FBI plot-never quite gel. 
"Hype's a great visualist," says one young 
director, "but he's no storyteller." 

Ready or not, after almost a year of Holly- 
wood strife, Belly is finally set to open on 
November 4. Posters have been made, and 
trailers are in the theaters. But given all the stress it took 
to get them there, Williams is far from satisfied. 

Such is the paradox of his success. People love him 
for doing things his way, but they're just as quick to 
shut him down for the exact same reason. If he wants 
to continue making films, Williams has two choices: 
He can learn to cajole the big wigs, amending his 
dreams where necessary, or he can get out of the 
Hollywood rat race entirely. 

As it is, he's so fed up, he swears next time he's going 
to do things on his own. "I see this is the way things 
work, and I don't want any part of it," he says. "I'm plan- 
ning on restructuring to make films independently so 
they are more closely related to thought and writing 
and creativity and less related to money and commerce. 
I'm not interested in being Hollywood's baby boy. I'm 
only interested in communicating with my people. This 
Hollywood thing has got to change." □ 
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Some women love men. Some women love women. So what? 
Total tell Cheo Hodari Coker that sex is sacred, scandals are 
fun, and everyone is innocent until proven shady 



In the offices of Sean "Puffy" Combs's Bad Boy 
Entertainment, a credo written by Combs is 
posted on a board in the promotions office. One 
that has pushed his label-and Arista Records-mil- 
lions of dollars ahead of the competition: A SECOND 
CANNOT BE WASTED. ONCE SECONDS ARE LOST, YOU 
LOSE, AND LOSING IS FOR LOSERS. 

In a sterile photo studio on a balmy Thursday 
afternoon, Total are losing a whole lotta time. The 
12 hours spent grooming the group for their album 
cover shoot have been mind-numbingly tedious, as 
well as expensive. All day long, and no shots of Total 
have been taken. Between answering pages (putting 
out fires) from her digital phone, Lisa Clark-Bad 
Boy Entertainment's new artist development direc- 
tor-is wigging out. And now, Puff Daddy has just 
walked into the room. 

"So, what are they doing?" PufTsays to Clark, eye- 
brows furrowed. "Let's go!" A hulking bodyguard 
with an expressionless face chews an apple; trails 
Combs everywhere he goes. "They're in makeup," 
Clark says. Clark's other boss, Bad Boy executive 
vice president Jeff Burroughs, spots the photogra- 
pher and pulls him aside. "I want it to be real excit- 
ing, a real rock 'n' roll edge," Burroughs says to the 
photo snapper. "They got to be iwry-but they're 
tomboys. I want to bring out the sometimes varied 
sexual nature of the group." 

And like so, the party gets started. 
There's lead singer Pam, thuggish and sexy in a 
white Calvin Klein tank that shows oft her muscu- 
lar arms; her leather pants glisten as the camera stares 
down her hard face. She rests her hands in the waist- 
band of her jeans, adjusts her package— legs wide, her 



stance like a cowboy's. Giddy up. Buck-buck. 

Kima, dressed in similar fashion, is all curves and 
sass, lips puckering with each pop of the flash. As one 
of the six Missy Elliott-produced tracks from their 
second album, titled Kima, Keisha & Pam, plays in 
the background, she mouths the words, sticking out 
her butt and massaging it for the camera as the line 
"Don't be feeling on my ass" wafts in the air. 

But Keisha is the showstopper, dressed in a black 
leather jacket, a diamond studded choker, and thigh- 
high black boots. It's a bizarre scene; The seemingly 
most sexually overt member of Total is acting shy. 
Kima sets it ofT-Cleo style. 

"You looks hot, Keisha," Kima says. "Move your 
hands somewhere else." Keisha doooowly moves her 
hands toward her kitty cat. "I want some sex!" Kima 
demands. "Sex!" And they don't stop. And they 
don't quit. That's Total's appeal. They're Bad Boy's 
Bad Girls-the rough, rugged, and raw R&B bitches 
whom Biggie chilled with. In all truth, they're just 
sexy MCs with fresh horns who make folks horny. 
Thus, folks want to know how Total get down-gay, 
straight, or otherwise. 

Kima's married and promises that if the new LP 
lives up to Puff's huge expectations, she and her hus- 
band of a year will start a family. That's one down. 
But music industry pundits have often questioned 
the sexual preference of both Keisha and Pam; peo- 
ple say the pair are lesbians. And there are this new 
album's interludes-including the one in which, dur- 
ing a heated session of Truth or Dare, Pam asks Kima 
if she's ever thought of kissing a woman. Oooooh. 

"It's a controversy thing, just to keep people guess- 
ing about Total," Pam says about the suggestive 
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"Truth or Dare" segue while lunching with the rest of Total at a Greenwich 
Village eatery. "It's something we wanted to touch on, because there's a lot 
of gay and lesbian people out there-and I respect them." 

Rarely does anyone-exceptions like Eltonjohn and Melissa Etheridge and 
k.d. lang and Me'shell Ndegeocello notwithstanding-come out. Hip hop's 
Queen Pen came close with "Girlfriend"-a reworking of the 1993 Me'shell 
Ndegeocello song "If That's Your Boyfriend (He Wasn't Last Night)"-in 
which she changes the words to "If that's your girlfriend, she wasn't last night." 
In this mostly heterosexual, often heterosexist world, stakes is high. Playing 
with sexual personas can be fun and make you mysterious and make you lots 
of money. But actually declaring your sexual identity— if it's not a typically 
"straight" one-is a huge personal decision that can have social, political, as 
well as financial/career repercussions. And it doesn't matter whether you're 
selling bonds, wielding a welding device, or rocking the mike. 

"This album doesn't say Total's coming out," says Pam. "Somebody can 
look at me and say, 'I think Pam's gay.' And another can say, T think she has 
a boyfriend.' Whatever you think I'ma be, I'ma be that. But as long as you 
respect me as a person, it doesn't matter." Pam Long may be sure of who she 
is but says vaguely, "If I was gay, I wouldn't be ashamed of it." 

And with the new album, Pam also has nothing to be ashamed of; here, 
Total finally get to be themselves. In Missy Elliott the girls have found a kin- 
dred spirit-someone who writes songs that showcase the full range of the 
group's personality while accentuating their strengths as individual vocalists. 
Their first album had a hard edge-funky production sensibilities that just 
couldn't lose, with Combs, Raphael Saadiq, Trackmasters, and gifted others 
behind the boards. But the beats were too often more compelling than the 
trio's singing. The girls, at times, seemed replaceable and anonymous, like 
background singers on their own tracks-on Total's 1995 gold single "Can't 
You See," the song is more or less all about Notorious B.LG.'s rhyme. 

Kima, Keisha GrPam is way more three-dimensional; this go round, Kima, 
Pam, and Keisha are larger than the drum machines. "Total has really real- 
ly grown— physically, emotionally, and lyrically," Keisha says. "That's some- 
thing that I think people are waiting to hear. And with the criticism we had 
in the past, that only helps keep us fighting." 

"People said we couldn't sing," Pam pipes in. 

"That we were getting love because we were on Bad Boy," adds Keisha. 

"We never proclaimed ourselves the best singers in the world," Pam con- 
tinues. "We ain't no Whitney Houstons or Mariah Careys-but we can hold 
our own. We the girls on the corner who just want to sing. We fly as hell, 
cool as shit, down to Earth. That's what it is." 

According to one source, one way Total were gonna fight was by loud- 
ly proclaiming their sexuality. During the promotion of this new album, 
the group were reportedly planning to be extra open and blunt about their 
sexual orientation. 

"Have you ever seen the Prodigy video 'Smack My Bitch Up'? We want- 
ed to do a TV spot like that," says an Arista source. "A thirty-second spot where 
there would be somebody coming in and a girl would be in bed, and there 
would be champagne and the bed all fucked up, like some nigga just ran up 
in it. And the person would lean over and kiss the girl on the head. And then 
walk into the bathroom ... the shower's on, it's steamy. They rub a circle in the 
mirror, and staring them back in the face is a girl. And they would write some 
shit in the mirror, like Total, the New Album-surprising everyone." 

Combs, according to the source at Bad Boy, rejected the idea. Asked about 
Total's sexuality, Combs says "Are [Total] gay? Nah, they ain't k.d. lang or 
Ellen DeGeneres or no shit like that. I heard rumors on the street about that...I 
heard rumors on the street that I'm gay," Combs says with a chuckle. 

I just feel like he should have told the truth' Kima says. The girls laugh. 
We're still loungin' at the restaurant, talking about Bill Clinton's Oval 
Office sexcapades. "He should have just told the truth from the get. Peo- 
ple respect you a lot more when you keep it real." And in the spirit of keep- 
ing it real, I remember something Pam told me while waiting for her hair to 
be done at the photo shoot: 

"The other night, I had this crazy-ass dream that 1 went to a Janet Jackson 
concert. I was looking at her onstage, and she looked so good, and so sexy. I was 
like, Why am I having this dream? I was looking at her, her every move, her 
every step, I was like, Yo, why the fuck did I have a dream about her like that}" 
No one is telling. But, so? □ 



C 



m 



KRIS STONE IS A RUNNER. 




HOW LONG BEFORE HE SELLS HIMSELF OUT? BUMS D8MDS0H 



verybody on the court at the Fresno State 
gym wants to jack the ball up at the bas- 
ket-except for Kris Stone. Shirtless and 
sporting a block-letter tattoo on his left 
pec that reads STONE, he pounds the 
basketball into the floor, bam, bam, bam, 
and waits for Courtney Alexander to work himself 
free on the baseline. Then the five-foot-eleven Stone 
whips the ball to Alexander, who spins, rises like an 
express elevator, and scores. On the next play, Stone 
finds Alexander again. And then again. 

Kris Stone is playing three-on-three with members 
of the Fresno State basketball team, some of the top 
college players in the country: shooter/slasher Chris 
Herren; rebounding machine Tremaine Fowlkes; 
playground legend Rafer Alston; and Alexander, a 
Jordan-esque transfer with monster hops. In a few 
years, several of the guys in this game will be in the 
league earning serious paper. 

But 25-year-old Stone is neither a player nor a 
coach. Slowly, and almost unintentionally, the 
handsome, goateed Stone (who was Fresno State's bas- 
ketball team manager) has been drifting into a role 
with a foul reputation. Stone is becoming a runner. 

There is more than one kind of runner. A few, like 
Stone, try to use connections and longstanding 
friendships to work their way into the hoops business. 
But most runners are hustlers who work deep in the 
shadows of the basketball world, using charm, style, 
and often illegal funds to connect players to NBA 
agents. They will never be celebrities, but they play an 
integral role in the billion-dollar industry just the same. 

Often traveling in a player's social circle, runners 
have access to collegiate stars that agents-"short, 
white Caucasians," as one player describes them- 
don't. As hard as agents try, these middle-aged busi- 
nessmen can't bridge the gap between corporate 
hardball and the NBA's new generation of hip hop 
hoopstcrs. But smooth-talking runners can get close 
enough to a player to ply him with gifts and cash while 
gently persuading him to sign with a particular rep. 
According to basketball insiders, once the athlete 
commits, the agent pays the runner up to one percent 
of the player's contract (the agent gets between two 
and four percent). With multiyear contracts for NBA 



Stone (left) with Phoenix 
Suns' Jason Kidd at 
Stone's parents' home 




stars ranging from $10 million to Kevin Garnett's $126 
million, a runner's share can sometimes reach into 
the six figures. "You can't pick out a runner like you 
can a pimp," says Bill Duffy, a San Francisco agent. 
"But they're flesh peddlers just the same." 

Although it's legal for agents and runners to make 
deals with any athlete whose college career is over, 
enticing a college player with gifts or loot violates 
National Collegiate Athletic Association (NCAA) 
rules and is also illegal. Twenty-seven states, includ- 
ing basketball hotbeds California, Michigan, and 
North Carolina, make it a crime to offer anything of 
value to a college athlete. A player caught taking gifts 
can lose his eligibility, while agents can be fined as 
much as $50,000 or even locked up for violating states' 
athlete-agent statutes. Even so, according to the 
NCAA, close to 90 percent of campus stars are offered 
enticements through agents or runners acting on their 
behalf. William E. Kirwan, a former chairman of the 
Special Committee on Agents and Amateurism, says 
athletes are especially easy prey. These are "young 
men surrounded by affluence. ..yet often without 
enough money to go to a movie." 

ean-cut and unfashionably polite, Kris 
Stone has been a straight shooter all his 
life. "I believe in loyalty," he says one 
afternoon over a drink at a Fresno bar. 
"If a ballplayer's girlfriend is caught in 
a snowstorm three hours away, I'll go 
pick her up." But, in many ways, Stone was born to 
be a runner. Disarmingly charming and as adaptable 
as a chameleon, Stone glides easily between busi- 
nessmen and ballplayers: expediting paperwork in 
an agent's office one hour, talking trash in a ball 
player's crib the next. 

All his life, Stone has been able to juggle oppo- 
sites. His parents are Swedish, Armenian, and 
middle-class. But from an early age. Stone played ball 
and socialized almost exclusively with African-Amer- 
ican friends in Oakland, where he grew up. "Basketball 
is a black world, and I guess I just unconsciously adapt- 
ed," he says. To this day, Stone's soft southern accent 
and vocabulary are vaguely inner-city, subtly "black." 
In fact, Kris Stone looks and acts like a man trying 
to play down a ghetto 




:hildhood. "I don't know 
what you are, but you're 
not white," one of his 
college buddies used to 
say. "People are some- 
times puzzled when they 
hear my voice," Stone 
admits. "They ask where 
I'm from because they 
just can't place me. But 
I'm cool with that." 

Stone's education as 
a runner began during 
his sophomore year at St. 
Joseph High School in 
Alameda, CA. He was 
starring for his school's 
golf team and playing for 
the basketball squad 
when Jason Kidd, now 

1 a superstar point guard 

2 for the Phoenix Suns, 




stepped onto the court as Stone's freshman backcourt 
partner. Kidd went berserk, rebounding, scoring, and 
no-look passing the team to two state titles. 

Kidd and Stone became fast friends. "I learned 
so much from Jason about control and focus," 
remembers Stone. "He never forced anything. The 
more he blew up, the more humble he became." 

College recruiters saw Stone as a conduit to Kidd, 
and in '92, when Stone went to Arizona State on a golf 
scholarship, it didn't take a genius to see that the 
school's athletic department had a hidden agenda. 
"I knew when the assistant basketball coaches picked 
me up at the airport that something was up," Stone 
remembers. "They wanted to know when was the last 
time I'd talked to Jason [who subsequently went on 
to Cal-Berkeley] . They kept reminding me to tell him 
how great Arizona State was." 

Stone had just gotten his first taste ofbeing swept 
up in the recruiting game. NBA agents will stop at 
nothing to get close to elite athletes, sometimes even 
hiring students to take classes with players. Accord- 
ing to Kirwan, agents will enlist anyone with a 
"legitimate reason to be with the student athlete 
regularly," like a dining-hall worker or family friend, 
to get at players and influence them. But some 
runners are simply full-time hustlers. 

At the Phoenix Invitational in April, where 
college seniors showcased their talent for NBA scouts, 
there were hundreds of runners milling around. 
Young and decked out in hip hop gear, they could 
easily pass for friends of the athletes except for the 
predatory way they shifted through the crowd 
trying to catch the earof the tournament stars. "I know 
your peoples," a West Coast runner tells a player, 
while another coos, "Motherfucker almost bust his 
ankle tryin' to stay up with that crossover you did." 

Some runners are on the payroll of an agent who 
has targeted a specific ballplayer, while others 
freelance, getting tight with a number of players whom 
they broker to the highest bidder. 

Jelani McCoy of UCLA, a six-foot-nine second- 
round draft choice of the Seattle SuperSonics, was 
used to the attention. "I had a few good games after 
my freshman year, and they came after me then," he 
remembers. "Every time I'd be in a club, a guy would 
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Get in. Be moved. 
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ike nou cam a pimp. But f iiey're 
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come over and make a comment about a girl or 
something. You can always tell a runner 'cause of how 
well they hold a conversation." 

According to McCoy, it's just a matter of time 
before a friendly chat with a runner— as with any 
salesman— turns to business. "They pull out a card 
and start tellin' you how good this or that agent is." 
For runners who work the tournaments, time is of the 
essence-they may never see these guys again. Other 
runners, like Kris Stone, rely upon relationships 
they've developed with athletes over the years. 

n his first day at Arizona State, Kris Stone 

# ) ## met another freshman, six-foot-eleven 

£ ! 99. Mario Bennett (now a rising star with the 
Z i XX Los Angeles Lakers). "When the assistant 

# t #0 coaches brought me into Mario's room to 
G## introduce us, he was crying. I felt pretty 

homesick myself," Stone recalls. Quickly, the two 
became tight. "I like sports, and he likes sports," says 
Bennett, laughing. "I like girls, and he likes girls. I like 
money, and he likes money." 

In 1993 Stone transferred to Fresno State to com- 
plete his degree in public relations. But as he wandered 
to and from classes on the fog-shrouded campus, Stone 
couldn't keep his mind off the bouncing ball. "I prob- 
ably want to be an agent," he told his friends. He even 



Loot Dreams 



Behind every great athlete is a cigar-chomping, cash- 
counting agent ready to turn 250 pounds of brawn into 
serious platinum earnings. Even though players' union 
regulations say agents can't slice off more than five per- 
cent of an athlete's salary, agents still come up winners, 
pocketing up to 25 percent of their client's endorsement 
take. With the money flowing like Niagara, anyone who 
can't handle a ball wants to handle a player. Below, five of 
the most noteworthy agents, and what makes them run. 

PeterRelic 




considered going to law school to get some training 
in sports law and contracts. But Stone was convinced 
there had to be a way to use his people skills, have 
fun, and make a profit at the same time. "I'm young," 
he rationalized, as he spent more and more hours 
with Fresno players, "I've got time to go out and 
make a few mistakes." 

By the next year, Jason Kidd had become an NBA 
All-Star, and Stone's connections went from gold 
to platinum. Stone was known as Kidd's trusted 
friend, and that was enough to pull him into big-time 
basketball's inner circle. One afternoon, Stone says, 
he was sitting in Rock Bottom, a popular Fresno 
sports bar, when Michael Jordan, whom Stone had 
met while caddying for Kidd at a celebrity golf tour- 
nament, walked through the door. MJ headed straight 
for his table, reaching out his hand as he approached. 
"What's up with your man Jason ?" he wanted to know 
as Fresno sports fans gawked from a distance. 

The agents were circling too. They knew how close 
Stone was to Kidd, Bennett, and the marquee players 
at Fresno and tried to solicit Stone to bring them 
clients. But Stone wasn't hearing any of it. "Runners 
have the reputation of [being] selfish, hungry, greedy 
people— and that's not me," he says. "1 would never 
break a player off [pay him], because if I do, when 
times get hard, he's just going to the next highest 
bidder. Trust. That's how I plan to operate." But 
though he claimed he didn't want to be anybody's 
runner, he was acting like one: weaving bonds to his 
player friends by offering them a resume of personal 
assistant-type services-everything from helping them 
move to making sure they showed up for appointments. 

Unlike Stone, most runners' primary function is 
to act as bagmen for agents, enticing players with 
jewelry, cars, and cash-but not always without 
consequences. Three years ago, James Casey, a 
runner, helped buy a Chevy Blazer for a player at 
Cal-Berkeley. The administration was alerted, and 
the player was suspended. 

Big Nate Cebrun, a runner known in basketball 
circles as Coach Nate, flosses a University of 
Nevada Las Vegas NCAA basketball champi- 
onship ring. But he is best known around the 
country for orchestrating an incident in which 
half a dozen Florida State football players were 
let into a local Foot Locker to clean it out on 
the dime of a businessman who wanted to get 
into the sports marketing business. For his part 
in the caper, Cebrun was jailed for 30 days and 
fined $2,255. 

Occasionally, a player will take illegal gifts 
or payments from more than one runner at a 
time. In the most celebrated violation of athlete-agent 
regulations in recent years, the 1996 College Player 
of the Year, shot-blocking sensation Marcus Camby 
of UMass, took a reported $75,000 from agents 
through two of his friends acting as runners. Coaches 




and team officials ignored the warning signs until 
Camby showed up on national television sporting a 
$2,500 diamond pendant of his jersey number. The 
case resulted in UMass forfeiting all its tournament 
games that season and having to repay the NCAA 
$151,000 in tournament revenues. 

y 1995, Kris Stone had become the 
Fresno State basketball team manager 
and was a big man on campus. So was 
Chris Herren, a former McDonald's 
All-American who had just transferred 
to the university. Herren had an NBA- 
range jump shot and a quicksilver first step to the 
basket that could help the team contend for a 
national championship. The connection between 
the two was natural. Stone's laid-back demeanor, 
soft voice, and nice-guy rep were a perfect foil for 
Herren's blazing intensity. 

For the next two years, Herren tore up the bas- 
ketball court, and West Coast agents started to hit on 
Stone. One afternoon last spring, Herren and Stone 
were lounging around in Stone's off-campus apart- 
ment when the phone rang. It was a local agent who'd 
already laid out a deal for Stone: Deliver Herren and 
you will have a job with me when you graduate. 
Knowing that he would be breaking the law by 
accepting the offer and that the headstrong Herren 
and pushy agent were a bad match, Stone hesitated. 

"Talk to Chris, bring him over to see me," the 
agent insisted. 

"I don't think so," Stone stuttered and threw a Nerf 
ball at a miniature backboard above the black leather 
couch where Herren was sprawled. "You said you were 
gonna bring him," the agent pressed. "Nah, it's not 
going to happen," Stone said. The caller guessed that 
another agent had moved in. "You want to get in this 
business, you better understand that this is a chess 
game and you just made the wrong fuckin' move, kid." 
The agent was still cursing as Stone laid the phone 
in the cradle. 

Four months later, Kris Stone is in his newly 
purchased gun-metal gray Lexus, heading south on 
Ocean Avenue in Santa Monica. A player headed for 
pro ball in Europe is seated beside him. The southern 
California sun glints off Stone's silver Fendi sunglasses. 

Stone has become a full-fledged runner. "There's 
no way around it. You have to deliver a player to 
become a partner in an agency. You have to show you 
can get things done," he rationalizes. 

Stone is still depending on his people skills to get 
him established in the sports business. And he seems 
to be making progress. He kept things legit by waiting 
until Tremaine Fowlkes had renounced his college 
eligibility before delivering both Fowlkes, a second- 
round draft choice of the Denver Nuggets, and Super 
Mario Bennett, whose NBA stock shot up last season, 
to an L.A.-based agent. Within months, Bennett had 



Founder and CEO of International Manage- 
ment Group (IMG), author of What They Don t 
Teach You at Harvard Business School (Ban- 
tam Doubleday Dell. 1984) 

CLOSE PERSONAL CLIENTS: 
Arnold Palmer (golf) 
John Madden (NFL commentator) 
Pope John Paul II 



CLAIM TO FAME: 

McCormack began repping golfer Arnold Palmer in 1 960 — 
making McCormack the first sports agent. 

CH A CHING FACTOR: 

IMG can rake in up to 25 percent of Palmer's $1 0 million a 
year (at age 69!) for endorsements and appearance fees. 
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Stone cruising with 
Tromaino Fowlkes 



become dissastisfied with his representation 
and was talking about using his trainer, Dane 
Suttle, and Stone as his "support team." "I trust 
Kris," says Bennett. "He's the kind of guy whose 
always looking out for his friends." 

Stone parks his ride in a lot near Venice 
Beach and steps out into the fierce afternoon 
sunlight. He's dressed in a crisp FUBU shirt 
H with a collar and has double-folded his socks 
^™ so that only the narrowest glimpse of materi- 
al shows above the top of his white K-Swiss sneakers. 
Lamont Murray of the Los Angeles Clippers, who 
Stone knows through Jason Kidd, stops to chat. More 
ballplayers wander up. Tremaine Fowlkes appears. 
These are friends and acquaintances, but they are also 
valuable business contacts for Stone. This is Kris 
Stone's world. 

A young beauty mean- 
ders past; her gleaming 
hair tickles the base of her 
neck. "First-round draft 
choice," mutters one of 
the players. "Lottery 
I pick," says another. Only 
1 Stone speaks directly to 
: the woman. "Is that a 
weave?" he queries softly. 
No," the girl snaps. But in a 
moment she is handing him her 
telephone number. 

"Some runners pay kids 
because that's all they have to 
offer. But Kris is a good-looking 
kid, and girls gravitate to 
him," says the agent Bill 
Duffy, who knows Stone 
well. "That's one way to 
do it." 

As smooth as Stone is, 
he is headed into a busi- 
ness that is as fast and 
dirty as a drug deal gone 
bad. It used to be that run- 
ners were only interested in college upper- 
classmen. Now they attach themselves to star 
players early in their high school careers, deliver them 
to colleges close to home so they can keep an eye on 
them, then get them back and sell them to the pros. 

Recently, another element has been added to the 
mix: celebrity. "It used to be that a young runner could 
appeal to a player because they had things in 
common," complains agent Fred Slaughter. 
"Now, these players like Shaq and Kobe want 
to get into the entertainment industry, so they 
gravitate thatv/ay." Recently, Percy "Master P" 
Miller jumped into the agent business, signing 
Derrick Anderson of the Cleveland Cavaliers 
and Ron Mercer of the Boston Celtics. 

Like Kris Stone the runner, Master P the hip 
hop mogul and sports agent blurs the line 
between friendship and recruiting. "Before I got 
into the sports business, [the players] all knew 
I was into sports. I went to LSU (Louisiana State Uni- 
versity]. And they know I play in the Pro-Am league in 
Long Beach." It doesn't seem to matter that Master 
P, who calls his runners field representatives, has no 
experience in the business. P gets so much love on 
the courts that when he walked into the Phoenix Invi- 



tational this year, he almost caused a riot. "It wasn't 
just fans running over to him," said a witness. "It was 
the players." 

As NBA salaries continue to go through the roof, 
the battle to sign players gets more vicious. Currendy, 
the NCAA is working with the Uniform State Law 
Commission to design a standard law regarding 
agents and recruiting. But with existing state legisla- 
tion already being ignored, there is little hope a uni- 
form code will be easier to enforce. "Sooner or later 
the whole system is going to implode," says Duffy. 

A quick look at Kris Stone's lifestyle-the car, the 
girls, the big-name friends-would suggest that his life 
is all good. But, as with other runners, Stone is in a 
trick bag. He has no steady income or contract with 
an agent, and no guarantees from the often fickle 




players he may try to recruit. Stone could hangout 
with a star athlete for a year, help him with every prob- 
lem that comes down the pike, and end up with noth- 
ing. "It's going to be tough for him early on," says 
Kidd, from Phoenix. "Anytime someone's a rookie 
they have to pay their dues. It helps to have friends 
who are already in the industry. But it's really up to 
him to use all his resources." 

Stone may be a hoops junkie determined to make 
his living in the basketball industry, but he's naive if 
he thinks that his loyalty to a few athletes is going to 
be the key to his success. "I know enough players," 
he insists, "I just have to keep the relationships I have." 
But the runninggame isn't about loyalty. New talent 
is the lifeblood of the business, and if Stone wants to 
make a buck, he may soon have to show up in a town 
and sell himself to players cold. And it won't be easy 
to stay clean when getting himself a six-figure deal 
may depend on funneling money to a star. "Kris is a 
good kid, but 1 worry about him in this business," 
says Duffy. As the 'o8/'99 basketball season jumps 
off, Stone will have to decide whether to keep his 
good-guy profileordo whatever it takes to deliver the 
goods. Kris Stone may be a straight shooter, but can 
he stay that way for long? □ 
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STEP UP. YOUR DRINK IS WAITING. 
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Milan, the men's fashion capital of the world, is the best 

place to wrap up in this winters fly Italian overcoats. 

Photographs by Do vide Cernuschi. Styling by [mil Mil be kin 
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Gray glen plaid 
coat, cream wool 
turtleneck, gray 
wool flatfront 
trousers, all by 
Valentino; Face & 
Body: Fragrance. 
Moschino Uomo? 





This page: Black wool three-quarter-length 
coat, black wool and polyester ribbed turtle- 
neck, and black wool wide-leg pants, all by 
Gianfranco FERRE; shoes by Cesare Paciot- 
ti; plum mohair tube top, plum viscose skirt 
with black diamond tulle overlay, and shoes, 
all by Versace; handbag by Fendi; black wool 
knit boatneck top, black silk-and-wool 
embroidered knit skirt with tulle overlay, both 
by Valentino; ankle boots by Cesare Paciot- 
ti; handbag by Fendi 



Opposite page: Charcoal gray mohair and 
nylon turtieneck, black wool and nylon flat- 
front pants, black wool and nylon overcoat 
and slides, all by Dolce & Gabbana; socks and 
soccer ball, both by Nike. SEETHE DETAILS 
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2 Be courteous to aU^Katers^ • 




Black, red, and gray wool and acrylic sky rink 
sweater by Exsto; dark denim jeans with red stripe 
logo cuff by Mojeans by Maurice Ma/one; red cot- 
ton cropped zip-front hooded sweatshirt, white 
mirage flag down vest, black cotton silver-stud- 
ded short-sleeve crewneck, and black stretch 
sateen pants, all by Tommy Jeans: skates by Nike. 
SEE THE DETAILS 




Opposite page: Ottve nyk 
ester reflective flight suit , 
both by Giorgio Armani i 
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Tfiispage: Silver nyton an^^fycster 
parka with rabbit fur coli^Bid blue 
polyester and zip-front tumeneck. 
both by Gianfranco FERRlt Sport; 
Face & Body: lip revitalizer by Blis- 
tex; daily light guard moisturizer by 
AvedainSPF 15 
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Kss the future!" is the slogan and philos- 
3phy of Walter Van Beirendonck's 
young, edgy, and functional collection, 
W.& L.T. (Wild and Lethal Trash). With that 
in mind, it's no wonder that Beirendonck's 
clothing — which graphically addresses 
such diverse issues as safe sex, fairy tales, 
multiculturalism, the Internet, and any 
other cool, cultural references he can 
evoke — has become all the rage among 
urban trendsetters worldwide — U2 are big 
fans as well. 

As we move closer to the new millenni- 
um, it only makes sense that Beirendonck's 
vision of clothing (nylon cargo pants with 
bondage straps, jackets that blow up like 
beach balls, and sheer-sleeved, tattoo-print 
dresses tnat are reversible) is establishing 
the direction for modern, futuristic dressing. 
It should come as no surprise that Belgium- 
born Beirendonck, 41, graduated from 
Academie Royale des Beaux-Arts, the same 
school as fellow fashion mavericks Ann 
Demeulemeester, Dries Van Noten, and 
Martin Margiela. 

W.&L.T. is still concocting a lot of funky 
sportswear and denim clothing, but now 
Beirendonck is trying his hand at more tai- 
lored fashion, like suits and evening dress- 
es; but they are offered (tongue-in-cheek 
style) in techno fabrics and sequined frog 
and leaf prints, of course. So, as they say 
at W.&L.T., "Kiss the future" — or at least be 
dressed for it! SEE THE DETAILS. 

Emit Wilbekin 
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DON'T FORGET: DM R-602E Voice Bar 
digital recorder by Toshiba, $1 49.99 



The Real Goods 



Don't be alarmed 'cause this holiday guide ain't cheap. 
Giving gifts is all about getting folks items they'd never 
get themselves — you know, needless things that are just 
fierce, frivolous, and fun. Check out these ideas for 
deluxe direction for your holiday shopping. 
SEE THE DETAILS. M.V. 



TIME IS OF 
THE ESSENCE: 
Doppel 
chronograph 
platinum watch 
with leather 
strap by I.W.C.. 
S21 .995 




scoop 



E BIG PICTURE: Trinitron 
by Sony, $2,499 




Master P told you "there wasn't no 
limit." First he was listed as the 1 0th 
highest paid entertainer (S56.5 mil- 
lion in 1 998) by Forbes, and now this 
soldier is stomping into fashion with 
his No Limit Soldier Gear American 
Clothing line of leather jerseys, print 
shirts, camouflage apparel, and 
shoes. And as you might expect, this 
gear is" 'bout it! 'bout it!".. .And while 
the No Limit soldier and the Bad Boy 
Sean "Puffy" Combs (with his Sean 
John line) are getting into fashion, 
more sportswear companies are let- 
ting the music speak for itself. GSL 
has its own CD and is supplying it to 
stores that carry its products. The 
label asked groups like Das EFX to 
create original rhymes about its 
sportswear. And if that's not enough. 
EXSTO teamed up with the Lyricist 
Lounge, a legendary venue for dope 
unsigned MCs, to sponsor its 1 2-city 
club tour this past fall. ..Now the 
NBA s hooked up with FUBU. After 
peeping all the pro-ball players 
sporting FUBU jerseys, the NBA 
thought FUBU might just be the 
ticket. Look for official NBA gear 
with FUBU flavor in stores this 
spring. ..Always on the cutting edge, 
Chanel is taking the idea of the deb- 
it card to the next level. Beginning 
this holiday season the French lux- 
ury house is offering a gift certificate 
that looks like a credit card and can 
be used at Chanel boutiques world- 
wide. It's the perfect gift for the 
fabulous ones on your holiday list. 

Mimi Valdes 
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Equipment Mercury by 
Adidas, $100 



Adidas stripes. For info, call 
800-448-1796. 



WARM UP: Mink 
mittens by Prada, 
S338 
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THERE'S A FINE LINE 
BETWEEN RAZOR BUMPS AND 
A COMFORTABLE SHAVE. 



ACTUALLY, TEN OF THEM. 




A 




that glides to ci 



th blades wrapped in ultra-thin 
/our beard, not your skin. Guarante 



1MB 



ty wires, for a shave 
your money back. 



77?e feel of SmartDesign 

www.schick.com 
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Glamour 




Subject: Sparkle, 23, singer 
Work: "Be Careful, " a duet with R. 
Kelly, an i "Time to Move On, " both from 
her self-titl ed gold debut disc (Rock- 
land/Interscope, 1998) . 
Routine : ; ;,is born-and-bred Chicago 
girl tries to exercise everyday. "I do 
mostly weights with my trainer, " says 
the new R. Kelly protegee. "I'm too 
skinny to do any cardio." 
Secrets: "Sleep. I can't tell you how 
important a good night ' s rest is, " says 
Sparkle. She also uses witch hazel as 
an astringent and favors a rigorous 
alcohol rub on her face after she takes 
off her makeup. "It must be bad for your 
r.kin, but it works for me. " 
Must-Have: Oil of Olay bar soap or 
liquid ("Oooh, it makes my skin so 
silky!") 

Wack Hairstyle: "Remember that 
short on top, long in the back hairstyle? 
Well, I got it cut way too short and it 
;ust showed of f my big melon head. " 
Big Disaster : "A few days before my 
senior prom I used Sea Breeze on my face 
and broke out so bad, X had to go to the 
d-: rmatologist ! " It clt .: 
Die prom. H 
First Makeup Purchase: 
rst lipstick in seventh g: 
wi Id 1*521, a purplish color. " 
Tattoo: A heart-shaped mus: 
her right calf since '94. 
On Diana Ross: People i-.-vv- : ™: 

- ng I looked like her sir. - 
teenager, " says Sparkle. "K 
the girl , and I would love to ir.ee: her . " 

Transformers: Makeup by 

ette; haii by Gera rd Du g for Gerard 

Dure New York . 
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This season the look 
is lace, and designer 
Byron Lars shows 
us why! Sexy, playful 
and easy to wear, 
lace goes with almost 
anything, like Byrons 
white cotton twist 
front shirt pictured 
here. Accessories by 
Misha McGlown. 
Hair by African Pride. 
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^ AOLOMITE 

Building the Best Boots Since 1897 

NY: DAVIO Z: ABC ARMY NAVY: B. JAY'S: BASIC: BRAD LEE: CHAMPS: OR. JAY'S: GULF WEST: HARRY'S BELMONT: HSY: INNER CITY SPORTS: JAMES SHOE SERVICE: KNOCKING 
BOOTS: MR JOE: MR. LEE: PARK HILL SHOES: PULSE: SSO: SILVER ROSE FASHIONS: SNEAKER MANIA: SNEAKER & SPORTS: SPRINT: SUNBORN TRADING: THE ATHLETE'S FOOT: 
TOM. OICK S HARRY NJ: OR. JAY'S: FOOT 21: HEIR'S MENS SHOP: JOE'S ARMY S NAVY: JULIAN'S ARMY & NAVY: MORLEE'S: SNEAKER JOINT; THE ATHLETE'S FOOT: TOPP'S 
SHOES PA: CITY BLUE: DAVID S SHOES: HONUS WAGNER; SNEAKER VILLA: SNEAKER ZONE. UNDERGROUND JEANS: USA BLUES CT: CITY STYLES VA: SEA DREAM LEATHER: 
SUNNY MEN'S WEAR GA: SAVILE SHOP FL: SHOES GALLERY CA: ASTRO: THE CORNER MD: SHOE CITY. . . AND OTHER FINE RETAILERS 1.203.852.1278 




Hollywood has a way of pissing people , 
Denzel and Bruce's new action flick, The Siege, is just the latest < 

ByJeffSalamon 






ILLUSTRATION BY GARY KELLEY FOR VIBE 
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When Ibrahim Hooper first heard about 
the plot ot'Thc Sicge(Fox) last winter, his 
antennae went up. The Dcnzel Wash- 
ington-Bruce Willis vehicle, which opens 
this month, depicts a near future in which 
the U.S. government herds thousands ot 
Arab-Americans into internment camps 
after Muslim terrorists start planting bombs 
in New York City. Hooper, National Com- 
munications Director ot the Council on 
American-Islamic Relations (CAIR), had 
protested films featuring anti-Muslim 
stereotypes before-like the Arnold 
Schwarzenegger vehicle TmtLies (Fox, 
i994)-and he hoped to head this movie 
oft at the pass. 

"We called and asked the producers 
if we could see the film's script," says 
Hooper. "1 think Uiey thought we would 
be pleased with it. They seemed shocked 
that we would have a problem; we were 
shocked that they were shocked. It's like 
we were operating on different planes." 

In The Siege, Washington plays 
Anthony "Hub" Hubbard, an FBI agent 
tracking down a group of Islamic terror- 
ists who have brought their holy war to 
the streets of N.Y.C. When General 
William Deveraux (Bruce Willis) begins 
imprisoning innocent Arab-Americans 
in commandeered sports stadiums, Hub- 
bard is torn between his duties as a law- 
man and the demands of his conscience. 

That dilemma is at the heart of the 
film. "Who might we be as a country it 
confronted with the things practically 
every other country in the world is fac- 
ing now?" asks Siege director Edward 
Zwick. "You ride on the tube in London, 
and all of a sudden you have to get out 
because there's been sonic kind ot threat. 
And that's not even talkingabout South 
America or Israel." 

Zwick figures some people, like the 
Department of Defense (which orches- 
trates the massive roundup in the film), 
might be ticked off by Tire Siege. One 
Israeli singer, he says, declined to pro- 
vide a song for the soundtrack because 
she thought the script was too sympa- 
thetic toward Arabs. But Zwick was sur- 
prised that Arab-Amcncans, the very 
people he portraye d as victims, were the 
ones who protested. 

After receiving the senpt, members 
of CAIR met with Zwick and Siege produc- 
er Lynda Obst and put together a point-by- 
point critique, listing 64 separate complaints. 
For instance, CAIR cited a scene where 
". . .Khalil kneels at Hub's feet," complaining, 
"This would be seen as a humiliating action 
by a |Muslim| character. . ."The filmmakers 
agreed and cut that portion of the scene. 

CAIR also took issue with the film's 
trailer. "The trailer had images of people 
praying juxtaposed with terrorism," says 
Dcnzel Washington from Montreal, where 
he's filming Vie Bone Co#«7or(Univcrsal). 



"I think that was a justified complaint, and 
the studio tweaked the trailer a little bit." 

But other CAIR grievances made clear 
that the group had problems with virtual- 
ly all anti-Arab references. Whenever a 
character in The Siege says something offen- 
sive about Arabs or Muslims, CAIR 
lodged an objection-as if a movie about 
prejudice could be made without some- 
one voicing that bias. 

"They brought little understanding ot 



back as the 1921 film The Sheik. "If I was 
Italian-American, I probably wouldn't like 
a film about the mafia," says Hooper. "But 
then I'd think about the hundreds and 
thousands of movies with good-hearted 
Italian-Americans, and I'd say. Okay, let this 
one slide. But in our case, every film has 
negative portrayals." 

By voicing its complaints, CAIR joins a 
mosaic of Americans massed against the 
transgressions of Hollywood. A quarter ot a 




the film process," says Zwick. "They called 
us when we were eleven weeks into filming 
and their central point was, and remains, 
that we should change the antagonists to be 
a militia group. Not only was that impos- 
sible based on what we'd already done, but 
that would also emasculate the intentions 
of the movie." 

If some of CAIR's suggestions seem 
unreasonable, it may be because The Siege is 
standing in for a larger target. CAIR's real 
objection is to Hollywood's long history of 
stereotyping Muslims— which goes as far 



century ago, the Italian-American Civi 
Rights League got the word "mafia" 
expunged from the script of The Godfather 
(Paramount). The National Association ot 
the Advancement of Colored People 
(NAACP) let out an indignant cry over 
Steven Spielberg's portrayal ofblack men as 
rapists and brutes in 1985's The Color Purple 
(Warner Bros.). In 1993, groups like the 
National Network Against Anti-Asian 
Violence and the Japanese-American Citi- 
zens League stood in front of theaters 
protesting the Asian caricatures in Rising Sun 



(Fox). And 10 years ago, the National Stut- 
tering Project objected to Michael Palin's 
spittle-inflected performance in A Fish 
Called Wanda (MGM). 

Sometimes these protests have a way of 
backfiring. Jonathan Kuntz, visiting associ- 
ate professor at UCLA's department of film 
and television, says the first major outcry 
against a movie was in 1915, when the 
NAACP tried to get D.W. Griffith's pro- 
KKK film, 77;v Birth of a Nation, banned in 
numerous cities. "It was the first ol many 
I protests that didn't seem to discourage 
people from seeing the film," says Kuntz. 
"In fact, it may have helped publicize the 
H film; people went to see what the brouha- 
▼\ ha was about." 

Still, the NAACP, then a fledgling 
i^W organization, got a lot ot mileage out of 
the fight. And, says Kuntz, the protest was 
one of many that led Hollywood to insti- 
tute the Hays Code, a list of movie dos 
and don'ts aimed at avoiding protests. 
"Like, the flags of other countries should 
be treated respectfully, since those coun- 
tries may stop the films from being 
distributed there," explains Kuntz. (The 
Hays Code was abandoned in the sixties.) 

One of the most successful protests 
of recent years was the gay community's 
angry reaction to Sharon Stone's por- 
trayal of a psycho lesbian in Paul Ver- 
hoeven's 1992 Basic Instinct (TriStar). 
Though its actions didn't put a dent in 
the film's box office (it grossed $352 
million worldwide), Cathy Renna, direc- 
tor of community relations tor the Gay 
and l esbian Alliance Against Defama- 
tion, believes the protests were a turning 
point for gays in Hollywood. Now, 
producers call Gl.AAD to vet scripts 
before shooting even begins. "In the last 
tew years, I haven't had to get out in front 
of a theater with a sign." says Renna. 

Things may not be that easy lor 
Arab-Americans, says Todd Boyd, pro- 
fessor at the University of Southern 
California's School of Cincma-Tclevi- 
sion and author of Am I Black Enough for 
Youf: Popular Culture From the Hood and 
Brvunr/Ondiana University Press, 1997). 
"Most narrow-minded Americans prob- 
ably still think of Arab-Americans as 
being foreigners," says Boyd from Stock- 
holm, where he's teaching. "So I can't 
imagine that in this context [a protest) 
would ha\'c much effect." As Professor 
Boyd sees it, many people don't consider 
Arab- and Muslim-Americans as authenti- 
cally American as African- or Asian- or Latin- 
Americans, so their complaints don't 
resonate as loudly with the moviegoing 
masses. "Arabs and Muslims will have 
to stand in line if they want Hollywood 
to give them mainstream representation," 
concludes Boyd. "Other groups have 
been asking tor a longer time. And they're 
still asking." □ 
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TINSEL TIME 



VIBE previews and reviews the best flicks of the season. By Gary Dauphin 



After playing with asteroids and explosives all summer long, Hollywood is settling down for the winter holidays. Well, maybe we shouldn't say 
settling, because with an intoxicating choice of thrillers, horror flicks, and a music-driven drama, theaters will be anything but quiet this November 
and December. Here are VIBE's picks for the best pictures playing from here to '99. 



movie reviews 



November 6 



L VET GOLDMINE " • ■ ' 'At ( 




November 13 



CELEBRITY | Ml RAM AX J 




Velvet Goldmine is a psychedelic trip to the weird world of '70s glam rock. Pro- 
duced by R.E.M.'s Michael Stipe, it follows a fan turned journalist who tries to 
piece together the rise and fall of his fictional teenage idol, a David Bowie-<sh bisex- 
ual singer played by pretty boy Jonathan Rhys-Meyers. Upping the ante on rock 
flicks, Goldmine re-creates the subculture world populated by both androgynes 
and hyperaggressive punks like the Iggy Pop clone played by Trainspotting's Ewan 
McGregor. Goldmine's over-the-top visuals and complicated plot offer a chaotic 
evocation of the drug- laden , sexually fluid music era when the rules of contempo- 
rary rock superstardom were written in glitter and eye shadow. 



Writer-director Woody Allen does nor appear in this star-laden film. But his stam- 
mering dirty-old-man spirit infects this riff on fame and lust from beginning to 
end. Kenneth Branagh stars as Allen's stand-in, a nervous journalist who faces 
middle age by creeping on his fortysomething wife (a fretting Judy Davis). As for 
the biggest movie star in the world, Leonardo DiCaprio doesn't appear until about 
45 minutes in — and he's gone soon after. Branagh-Allen's bad behavior is meant 
as a metaphor for the greedy culture of fame; but the truth is, he's just an ass. 
As a nasty little look at the nasty libidos of rich and flashbulb-obsessed men, 
Celebrity hits the slimy jerk right on the head. 



November 25 



VERY BAD THINGS (POLYGRAM] 




About to many his dream girl (a high-maintenance Cameron Diaz), Kyle Fisher's 
(Jon Favreau, Swingers) cozy life starts to unravel when he goes to Vegas for a 
drug-fueled bachelor party. After the night's female entertainment is acciden- 
tally killed, the boys embark on an unlikely cover-up, and the darkly comic joy ride 
begins. The harder they try to keep the corpses buried, the higher the body count 
rises. First-time writer-director Peter Berg (best known for his role on CBS's 
Chicago Hope) isn't always sure if he's making a slapstick comedy or a violent 
thriller. But he does have a nasty imagination— creating a rotten suburban shadow 
world where very bad things not only can happen, they must. 



December 25 



DOWN IN THE DELTA |MIRAMAX| 




Poet Maya Angelou makes a proficient directing debut with Down in the Delta, 
the story of an alcoholic single mom (Alfre Woodard) looking to escape the 
streets of Chicago. Just as Woodard reaches the end of her mental and financial 
ropes, her churchy mother (stage legend Mary Alice) sends her and the kids to 
the family's ancestral Mississippi home. The northern transplants experience a 
bit of culture shock but quickly take to southern soil. Homey and compact, Delta 
is ultimately a parable about faith. But Angelou and her cast of pros (which includes 
Wesley Snipes as a prosperous lawyer) keep things from getting preachy by 
finding new drama in the familiar details of everyday struggles. 



DELAY OF GAME 



movie previews 



November 13 



I STILL KNOW WHAT YOU DID LAST SUMMER [SONY) 




J 



ennif er Love Hewitt teams up 
with songstress/Moes/ia star 
Brandy Norwood in I Still Know 
What You Did Last Summer, the 
sequel to1 997's $72 million box 
office surprise. Like last year's 
summer nightmare, / Still Know 
features a cast of hip young 
morsels ripe for slicing and dicing, only this time Brandy 
and Co. bleed on the sunny shores of a tropical resort. Turns 
out the kids win an all-expenses-paid vacation — hook- 
wielding stalker included. 

November 20 



ENEMY OF THE STATE (OUENA VISTA) 




VI 



I Smith moves into grown- 
lup box office territory with 
EnemyoftheState, a hard-edged 
thriller about a buppie lawyer 
accidentally dragged into some 
deadly national security high 
jinks. Smith plays opposite 
friendly Gene Hackman and 
badman Jon Voight in this alien-free film that is reportedly 
heavier on conspiratorial brooding than action. 

December 11 



STAR TREK: INSURRECTION (PARAMOUNT) 



Trekkies in need of a fix will be 
able to stop salivating when 
Star Trek: Insurrection lands on 
a planet containing the secret to 
eternal life. Reportedly going 
(ahem) where no Trek has gone 
before, Insurrection's usually 
duty-bound Captain Picard 
(Patrick Stewart) not only chooses a woman over his beloved 
flagship Enterprise (!), he also leads a rebellion against the 
Federation (!!). But Star Trek fans are keeping their fingers 
crossed: So far the series' best films have been even num- 
bered — and Insurrection is number nine. 




Earlier this year, supercallafrajistar Sean "Puffy" Combs won the role of an NFL quarterback in Oliver Stone's football flick, tentatively titled The League 
(Warner Bros.). But reportedly, Stone's incessant changing of shoot dates has brought the partnership to an end. "Working with Stone cost Puff millions 
already," said Combs's manager, Benny Medina, about the project, which is set to start filming next month. In the meantime, Combs will make his big- 
screen debut in the inner-city drama King Suckerman (Bad Boy/Miramax), which he's also coproducing. Andrew Gillings 
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tv 



AD ROCK 




WHO'S THAT GOY? 



Carlos Ponce is more than just a pretty face. He's a 
valet parker turned novtla star and chart-topping pop 
balladeer. And, yes, he's fine. If you've never heard of 
him, you're probably not a Latina, or else you have no 
detectable pulse rate. But just wait till November 11, 
when the man behind the BUBwardhw. "Rezo" ("I Pray") 
and "Decir Adios" ("To Say Goodbye") (both on EMI 
Latin) appears on Fox's Beverly Hills 90210. "I play a rich 
boy who tries to sweep one of the girls off her feet," hints 
the Puerto Rican eanlante whose father kept him from 
joining Menudo 12 years ago because his grades weren't 
up to par. Hunks. />,:/>/ 

Today, the 26-year-old People en Espanol-otdiined 
sex symbol is a Premio- and Spanish-language Emmy- 



winning actor who was host and associate producer of 
Univision's popular variety show Control and played 
Renato in the prime-time soap Sentimientos Ajenos ("Awk- 
ward Feelings"). So, how'd he land the Spelling cameo? 
It was a showbiz cliche, he explains from the low-key Mia- 
mi digs he shares with his wife, Veronica (the only girl- 
friend he's ever had). His people called Spelling's peo- 
ple; Ponce's publicist knew someone who helped Jon 
Secada (Ponce's former voice teacher) get a Melrose Place 
gig-yada, yada, yada. A few calls later, "I was at Aaron 
Spelling's office, meeting with all the big shots," he says. 
"Ten minutes. Ten people talking at the same time. I 
didn't read [for the part), and within a week 1 was shoot- 
ing an episode." Not bad for a pretty boy. Marline Bury 



Commercials tap classic R&B hits 
to keep jingling, baby 

Tell the truth, haven't you caught yourself hum- 
ming Aretha Franklin's "Natural Woman" 
(Atlantic. 1 968) and thinking not of the Queen of 
Soul, but of Clairol hairdye? Hey, don't get us wrong. 
It's damn near 1 999: we know nothing's sacred. But 
when Sly Stone's ode to mulitculturalism is reduced 
to a 30-second car spot, we just hope the man who 
wrote "Everyday People" (Epic, 1969) is getting a 
little something to put in his tank. Michael E. Ross 




PRODUCT: Video rental SONG: "I II Be There" 
(Motown, 1 970) ORIGINAL ARTIST: Jackson 5 
The Motown classic that once extolled the power 
of steadfast love is now in the service of Blockbuster, 
which uses it to promise the availability of top movie 
hits. But just in case your favorite title is out of stock, 
you can always pick up a copy of MJ 's Moon- 
walker (CBS. 1988). 

PRODUCT: Economy car SONG: "I'll Take You There" 
(Stax, 1 972) ORIGINAL ARTIST: The Staple Singers 
General Motors uses this soul-stirring hit about 
metaphorical places of the heart to celebrate Amer- 
icans in motion — in a Chevy Malibu, of course. 

PRODUCT: Hamburger SONG: "Lovin' You" 
(Epic. 1 974) ORIGINAL ARTIST: Minnie Riperton 
Songstress Minnie Riperton died in 1979. What 
would she say if she caught this rapturous paean 
to amor serenading a rotating Whopper? Have 
it your way. 

PRODUCT: Laxative SONG: "I Got You (I Feel 
Good)" (King, 1964) 
ORIGINAL ARTIST: James Brown 
Stepping footloose and fancy-free to James Brown's 
boisterous celebration of love, the people in this spot 
are active and happy — thanks to the Senokot herbal 
laxative. The company'suse of the King Records ever- 
green suggests that love is a gut-level expenence in 
more ways than one. Good God. 



PUAUkin QIIRTI UP The Flipmode Squad is dainj-er-us. But the fight will be scripted when Busta Rhymes guest stars on 
L II n II II L L OUnrinU The Steve Harvey Show. Busta's appearance is part of WB's hip hop soiree (a.k.a. November sweeps 
stunt). Each sitcom in the network's Thursday night lineup will feature a different Elektra recording artist: Missy Elliott hangs with The 
Wayans Bros., Gerald Levert with Jamie Foxx, and MC Lyte will work For Your Love. Catch'em November 5, 8-1 0 p.m. (ET/PT)...On a 
totally different tip, when's the last time you saw a three-hour video block without any Fanatic or S/fl 4 Oily interruptions? If you can't 
remember, you might want to try one of these alternatives to MTV: Residents of central California, Houston, and San Antonio can peep 
Latin pop and Tejano videos on Mas Musica Teve, a 24-hour Spanish-language channel broadcast (free!) by low-powered TV stations. 
Digital and cable subscribers can get the Toronto-based MuchM usic channel or the newborn Access Entertainment Network (AEN). 
Mixing videos with live artist interviews, MuchMusic plays like MTV before the Real World epidemic. Launched in July of this year, AEN 
is the Home Shopping Network of music channels, selling 30-minute program blocks to labels, advertisers, and other sponsors. Bad Boy Sun- 
day? No Limit Tuesday? Anything can happen with AEN. And if those don't work, there's always the Box, VH-1 , and BET. Viva variety! R. T. 




THE COST OF CHANGING YOUR MIND: In Felicity. WB's freshman drama, the lead character decides last minute to switch from Stanford to the fictional University of New York. If you tried that 
in real life, it would cost a cool S33.373: At least S923 for a first-class flight from San Francisco to New York and S32.450 for a financial aid-less year at New York University. Tomika Anderson 
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INTO THE LIGHT 

Walter Mosley finally breaks out 
of the box. By Greg Tate 

Why has Walter Mosley written a science fiction novel about streaks of light 
that tall from heaven, turning some folks into geniuses, crazed cultists, 
and serial rapist-murderers? Because he can. And because Mosley, one of 
President Clinton's favorite writers, has more on his mind than pulp fiction and 
hard-boiled dicks. 

Best known for his award-winning Easy Rawlins mysteries, which spawned 
the Denzel Washington film Devil in a Blue Dress (1995), Mosley is a deep 
thinker who happens to write great fiction and, rarer still, great genre fiction. 
The Watts native is that uncommon breed of serious novelist who has no 
ambivalence about writing in popular veins or reading them. "I'm not try- 
ing to educate anybody," says Mosley, who owns a 20,000-strong comic book 
collection (Marvel artist Jack Kirby is his favorite). "I'm just trying to share 
knowledge-to open things up." 

And open he does. A prolific writer (nine books in nine years), Mosley gets 
readers so caught up in the narrative that they don't blink at the racial history 
lessons doled out while Easy Rawlins is interrogated by white police officers 
or when convict-philosopher Socrates Fortlow teaches a u-year-old boy how to 
balance out a murderous wrong. Mosley 's passion to link the popular and the 
|« philosophical also led him to create a Black Genius Forum at New York Uni- 
l| versity, where the likes ot Spike Lee, Angela Davis, and Melvin Van Peebles 
expound on their strategies as African-American artists. This summer he was 
awarded an Anisfield-Wolf Book Award for his ability to entice readers, under 
the guise of fiction, into meditating on race in America. 
Running game that tight can be a double-edged sword, though, as Mosley has found himself classified not as a novelist, but as "Walter Mosley 
the mystery writer." "It's not like I mind writing mysteries, but there was a tone in it that was putting me in a box," Mosley says. "It wasn't a bad 
box, but why was I in the box? It w r as like Mr. T wearing all these gold chains. They're gold, but they're still chains. So then I wrote RVs Dream 
and Always Oulnumltered '[an adaptation of which appeared on HBO this springl, and they say 'Okay, | Mosley] also writes gritty, black, urban 
dialogue.' It's like I blow a hole in one box and find myself in another." 

Blue Light (Little, Brown) is Mosley's latest attempt to break free of "the box." Set in 1965 Berkeley, California, his first delve into the science 
fiction realm could be read as a parable about how blues culture begat hippie culture, which begat cult leadership and convicted murderer Charles 
Manson. It could be seen also as more evidence that Mosley is the Gogol of the African-American working class- thechronicler/wc.vcr/frwiYof 
the tragic and the absurd. "I started writing Blue Light to write another kind of language," Mosley says. "Mainly, 1 was thinking, If I write this, 
there's no way they can put me in any of the ghettoes they've put me in so far because the language won't allow for it." And neither will we. 




PUFF PIECE 

IVd you know Puff Daddy 
If was an altar boy? Well, 
you do now thanks to 
Andrew Cable's A Family 
Affair: The Unauthorized Stan 
'Puffy " Combs Story (Bal Ian- 
tine). Chronicling PufTy's 
career-without interviewing 
him-this impulse buy puts 
Combs on a shelf with other 




princes of heartthrob pub- 
lishing-Leonardo DiCaprio, 
Matt Damon, Usher, and 
Hanson. Haven't read it yet? 
Don't fret. The paperback, 
like PufTy's music, heavily 
samples familiar sources. Its 
214 pages contain no fewer 
than 178 protracted quotes 
from magazines, newspapers, 
etc. VIBE gets credit for 32 
quotes-not counting the 
u lie red ited ones. Thanks for 
the props, Mr. Cable. But 
next time, can you break us 
off a piece? R. T. 



DANCE TO 
THE BEAT OF 
THE DRUG 

Trippin' through techno 
and rave history. Simon 
Reynolds's Generation 
Ecstasy (Little, Brown) 
details the downside of 
ravers' chemically 
induced bliss. Here's 
a quick recap of the 
pharmaceuticals that 
made — and then mur- 
dered — the rave scene. 
Rochell Thomas 



SPEED 

Chrisste. or Crystal 
Meth; clinical term: 
met hamphet amine 



Tweaked — awake but 
not always aware. 



ECSTASY, 

X, E; chemically 
known as methyl- 
ene dioxymetham- 
phetamine(MDMA). 



"You feel like you're 
dancing inside the 
music." 



SPECIAL K 

Vitamin K, or, offi- 
cially, ketamine 



Way mellow, dude — 
i.e., semiconscious 



LAUGHING 
GAS 

a. k .a. nitrous oxide 
(N20) 



"Warm and fuzzy. . .you 
feel like you can float" — 
high as the balloon 
carrying your next hit. 



The stumble step. (You 
try dancing five hours 
straight.) 



"The pretzel dance." 
Smiley-laced E-dancers 
think they're B-boys, 
locking their way "into 
the groove." 



The bed. Bring a blan- 
ket and "loll around on 
the floor." 



None. "You sit on your 
ass and don't dance." 



Trance. Faster is better, 
and 140 b.p.m. sounds 
just right. 



"All music sounds bet- 
ter on E — crisper and 
more distinct.... House 
and techno sound 
especially fabulous." 



Users ot this veterinary 
anesthetic hear the 
music, but they can't 
listen. 

Ambient. N20 ' plays 
well with the strange 
effects and echo in the 
music." 



Highly addictive, 
Chrissie can make you 
believe you don't need 
sleep. Don't sleep. 



E dramatically raises 
your body temperature, 
causing dehydration 
and fever. 



Too much may bump 
you into a "K-Hole" — 
something akin to cata- 
tonic schizophrenia. 



N20 drains your energy 
(and oxygen), turning 
you into a blue-lipped 
zombie. 




Beboppin' high notes from Music Hound's Jazz: The Essential Album Guide (Visible Ink Press): Number of musicians catalogued in this 1 , 500-page tome: 1 ,300. Number of those jazz 
cats who are still recording today: 863. Number who said they were influenced by master saxophonist John Coftrane but don't even play the sax: 35. Dig. Tomika Anderson 
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Shocks of Mighty 



PARTY LINE 




Remember the Bat-phone? It sat on Commissioner Gordon's desk under a glass dome-a 
direct line to the Caped Crusader, who was always ready to handle special situations in 
Gotham City. Now the power of instant access is available in real life too. Just ask L.A. 
Lakers scoring machine Shaquille O'Neal, the proud owner of a Nextel iiooo cell 
(www.nextel.com). This past August, he used the supercelly to polish plans for his 
performance at the release party for his album Respect (A&M) at Club SoHo in 
Los Angeles. Why this phone over others, such as the much vaunted Iridium 
Kyocera Satellite phone? Simple. Aside from nifty features like speakerphone 
call-back alert, the iiooo has a unique walkie-talkie function, whereby 
a preassigned radio frequency and member I.D. allow you to connect to 
up to to people at once. (Shaq has seven names sharing his cell's fre- 
quency, among them his manager, agent, and personal assistant.) 
Thus, armed with a squadron of Ncxtels, Shaq and his peoples 
had a private party line only they could access. Completely 
snooper-proof, and rather jiggy at that, the iiooo is on some 
ol' Nextel shit. Chiedo Nkwocha 



EYE KNOW 



Logitech's QuickCam Pro video camera brings camcorder technology to the Internet, 
enabling you to create Web pages and zap images across the world to family, 
friends, and clients in less time than it takes to mail a letter. Clip the cam onto your 
computer, quickly install, and then go wild; the screw-on lenses and PictureSmart 
technology ensure you'll always look good. But as it eyeballs the whole room, just 
remember: The camera never lies. C.N. 




PUNTED ON REALITY 





Tampa Bay Buccaneers linebacker Hardy Nickerson felt 
like a lottery winner last January. On a plane to the Super 
Bowl, he met up with a couple of the computer whizzes 
behind his favorite PlayStation selection, 989 Studios' 
perennial NFL Gameday. They invited him to participate 
in the development of NFL Gameday 99, and Nickerson 
jumped at the chance. Soon he was wearing a tight suit 
covered with computer sensors that helped game pro- 
grammers "capture" his signature moves, thus ensuring that Gameday would have the most 
realistic gameplay available anywhere. Surpassing Gameday 98 in strategies, passing ability, 
and tackle choice (including blows to the head for all you ruff necks) , Gameday 99 has Nickerson 
and his teammates hooked, especially as they search for those secret moves. "It's taken a while, 
but I've found a few [hidden plays]," says the 230-pound linebacker. "I like the one called Z Bounce, 
where the receiver runs quick to the flat, and if you get it to him fast enough, he's able to gain 
about five or six yards. And if it's man-to-man defense, you have a chance to break a big one." 
Nickerson says he'd love to score this gig again: "I'm waiting on my invitation.'' So are we. C.N. 



Seeking gadget nirvana this 
Christmas? The DU can help. 
Here are some of the year's top 
Tech treats to make life that 
much easier through all the hol- 
iday madness. . ^Corn's Palm in 
organizer ($399): How do you 
improve a million-plus-selling per- 
sonal organizer? Add infra-red 
communication with other Palms 
and let it rip! For extra accessories, 
check Concept Kitchen, www.con- 
ceptkitchen.com. . .Hitachi MPEG 
Camera ($2,399.95): Small and 
easy to use, this digital camera can 
produce a 20-minute film or 
enough photos to last a life- 
time. . .Panasonic PalmTheater 
($1,399.95): Going on a long trip? 
Pass the time with this portable 
Digital Video Disk movie player 
that delivers the sharpest images 
this side of a cinema. ..Loewe 
High Definition TVs ($3,500 
and up): True playas need a TV 
that looks as if it were designed 
specifically for the digital TV rev- 
olution, complete with flossy 
steel casing and PC compati- 
bility. . .Blaupunkt 7 Series Key- 
Card Toronto RDM126 
($569.95): The ultimate in secure 
car radios, this one requires a smart 
card to activate it. Don't leave 
home without it . . . NextCard: A 
credit card expressly designed for 
Internet shopping, guaranteeing 
100-perccnt security and approval 
within 30 seconds. Game Boy 
Color ($79.95): How do you 
improve on a classic?Just add col- 
or. . . BiHbt wrr/T.i lei 1 1 Net: Having 
bought all the above, you then 
decide you wanna be a singer 
instead. No problem— just upload 
a demo to www.billboardtalent- 
net.com and wait for a surfing 
A&R type, as did Impact Man- 
agement's new signing Teddy 
Richards, Aretha Franklin's son. 



New product info to cfikwochaOvibe.com 
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When lummy plays in the thick, smoke-filled air of 
Brownies, KYC they take something pure and raw 

within themselves and pound it into the eardrums 
of the crowd before them. But if you didn't make it 
past the bouncer at the door, we think 
you should still hear them as if you did. 
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rhyme animal. Every song had an agenda, and a point, and you listened even when 
you didn't agree: Goddamn it, listen to me, muthafucka. This is how it is. Just try to turn 
the channel. 

WarS Peace, Vol 1. [The War Disc], Ice Cube's first solo album in five years, lacks 
the juice, pulp, and flavor of even his more anemic efforts. Zillionaire Cube is only a 
shadow figurine of what ye good olde Ice Cube was. War's Ice Cube puts all of his 
chips on halfway-decent hooks but lets the meat of his best songs — raw but clever 
lyrics — rot. War's Ice Cube also lets underdeveloped talents like Mr. Short Khop 
rhyme on three cuts too many. 

I will say this: The man still has the gift of gab; his Compton voice is still in effect. 
But it's the spirit behind the storm that, much like Clark Gable, is gone with the wind. 
Appreciating Ice Cube's War is like appreciating Francis Ford Coppolla's Jack— not 
a bad experience unless you've seen The Godfather or Apocalypse Now and know 
what the man is really capable of. 

"Ask About Me" jumps off with aggression, which is a good thing on an Ice Cube 
album; unfortunately, he's not really saying anything. The symphonic beat, complete 
with heavy keys and synthesized violins, is knocking, but after ingesting lyrics like 
"I'm in the West Wing at the Nikko / Give me cinco kilos from Puerto Rico," you just 
wanna lose your lunch. Hip hop's Hemingway does Dick and Jane — what the fuck? 

"Dr. Frankenstein" is a step in the right direction, even though the cheezy Gothic 
production throws the mood off . He's right; he changed the world with "an attitude, 
a Raiders jacket, and a Jheri curl," and sure, the entire world is "gettin' paid off this 
monster" — gangster rap — that he helped create. Yes, let's give thanks to the O.G. 
Cube. Hip hop hooray! 

The next three songs — although they demonstrate only a glimmer of his real 
talent — are closer to what you used to love. Believe it or not, "Fuck Dying" (which 
features Kom) is easily the best track on the album. Picture this: Cube rapping defiantly 
against booming air-raid guitars and clanging minor chords, looking death in the 

CUBE IS PLAYING A ROLE, PHONING IT 
IN FROM HIS AIR-CONDITIONED TRAILER. 

face, giving Sir Grim Reaper the finger. "War & Peace," with its sharp appropriation 
of No Doubt's 1 995 "Don't Speak," works even if the rhyme leaves you hanging, and 
"Ghetto Vet" — which details how a young gangster's life unravels after a gunshot to 
the spine robs him of his legs and upward mobility — reminds you of Cube's potency; 
his subtle choice of words and vocal urgency stand tall alongside Immortals like Slick 
Rick and the Notorious B.I.G. 

The rest of the LP pretty much rolls down a winding road to nowhere. "Cash Over 
Ass," "If I Was Fucking You," and "X-Bitches" make you long for the Ike Tumer-esque 
misogyny of AmeriKKKa's Most Wanted's "You Can't Fade Me" (1 990) and Death 
Certificate's pomtastic "Givin' Up the Nappy Dug Out" (1 991 ) because these jams 
were at least lyrically imaginative and funky. With "Extradition," backed by a stripped- 
down, live beat, he takes the listener through the desperate, fast times of a brotha 
on the run — there's no credit, no place to hide, hellhounds on the trail. It's a good 
song — as long as you don't know about "My Summer Vacation" (from Death Certifi- 
cate): "Feder-woe/ Don't like no black heter-row-sexu-woe/ Intellectu-woe/Trying 
to turn me into a vegtab-woe!" Woe is me. ... 

"3 Strikes You In" and "Penitentiary" are antisystematic rhymes that sound 
sleepy — and hollow. The Cube who fried in the electric chair at the beginning of 
AmeriKKKa 's Most Wanted is now just playing a role, phoning it in from his air-con- 
ditioned trailer. He might as well be Joe Pesci playing the short-tempered gangster 
Napoleon or Jack Nicholson playing the wry, ironic presence who's lovable despite 
his sarcasm. Been there, done that. And forget about War's beats — they're irrele- 
vant. Cube, when he's dead on, when he's believable, can kick shit over elephant 
grunts or police sirens — and still come off. 

Maybe he'll come back down to Earth on Peace (part two to War, which is slated 
for an early '99 release). Time is running short. Our patience is wearing thin. 

Remember Ice Cube? 

I miss Ice Cube. 



BECK NUTATIONS' "f™ 



The fine people at Geffen Records 
have said that Mulations-the lat- 
est from every critic's favorite 
pop-lockin', folk-rockin' superf- 
reak-is strictly "for the hardcore 
Beck fan." Unfortunately, that 
makes this pleasant day trip of an 
album sound more interesting 
than it actually is. Advance word 
held that the album might be an 
abstract return to Beck's acoustic 
blues roots and that he was going 
to exercise his contractual right 
to put it out on an indie label. 
None of which turned out to be 
true: Mutations did come out on 
Geffen (albeit without the usual 
video/media/ tour mayhem), and 
while his sampler stayed in the 
closet this time out, the songs are still quite fully fleshed out and sweet. 

Unlike the ragged-but-right wheeze that's characterized Beck's previous side 
trips, Mutations is an exploration of more classic '60s Brit-pop structures 
and arrangements. Tracks like "Canceled Check" and "Lazy Flies" feature a 
country-meets-British music hall style reminiscent ot the Kinks, with some airy, 
psychcdclicized production and an eastern drone borrowed from the Beatles. 
The bossa nova swing of "Tropicalia" is fun, but it's territory Beck visited last year 
on "Deadweight" (from the soundtrack to A Life Less Ordinary). The closing 
11-minute, three-part "Static" rocks the hardest but doesn't gain any- « \ Q, A 
thing from its extended format. w 

Mutations, then, is neither a great leap forward nor the next best ^ 
thing-Beck's beatnik B-boy brain run rampant. Instead, it's a minor ui 




<S> 



diversion, which is disappointing; if rock's leading weirdo says he's ™ 
going to get weird on us, then bring it on. Expect that Beck's next £ A 0^ 
"real" album, due next year, will be both more surprising and more acces- 
sible. And pray that it includes "I Wanna Get With You (And Possibly Your Sister 
If She's Available)," the R. Kelly-style slow jam he's been known to work to death 
onstage-then we'll see who those hardcore Beck fans really are. Alan Light 



VARIOUS ARTISTS SO SO DEF BASS 
ALL-STARS. VOLJII' »s.wrc««i«« 

So So Def Bass All-Stars, Vol. Ill takes bass music's raw, dirty, 
rump-shakin', one-leg-up street style to a higher level. INOJ's single 
"Time After Time" sou If u My interprets Cyndi Lauper's tear-jerking 1 984 
Portrait classic. And Lathun's sexy, raspy R&B vocals on "Gimme What 
I Want," featuring Katrina, are intoxicating. Other ass-shakin', 

love-makin' tracks include 
Ricky Bell's arousing solo 
version of Bell Biv DeVoe's 
1 990 ballad "When Will I See 
You Smile Again?" (MCA) 
and Butter's "Let It Go." It's 
the harmonious marriage 
between R&B rhythms and 
bass beats that makes this 
I a winning compilation. 
1 Andrew Gillings 
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n BOOM SHOTS BV ROB KENNER 



Another long night at the lab. Purple shades 
descend on a deserted concrete courtyard as the bun- 
and-cheese man packs it in for the evening, wheeling 
his cart to shelter. Who God bless, no man curse. 

Ben s Hammond is still at work inside rehearsal 
room B. Making music is not just the greatest joy in 
his life (greater than Wray & Nephew overproof rum 
or Craven A cigarettes, greater than a woman's love); 
no, it's something he must do. For Jamaica's finest 
living singer-songwriter, late nights in the studio are 
only to be expected. 

Tonight he's exercising a group called the Gump- 
tion Band, preparing for next week's show at Radio 
City. They're really coming together, feeling their way 



epic emotion from the mundane poetry of daily life— 
a working man's long-awaited homecoming, a few 
words in praise of a beautiful passerby, a profession 
of faith, a moment of doubt, a plea for human decen- 
cy. And the man can sing. Whether accompanied by 
strings and a horn section or a simple computer drum, 
Beres blends Marvin's effortlessly subde phrasing and 
Otis's smoky-sweet belt with a salty charm that's pure 
raggamuffm. What a vocal instrument. 

Beres hates to waste it talking about albums. "Our 
thing is d/Z-boom," he deadpans a few months later. 
"No album. We just make some songs, man. Songs we 
like, and .... What you can do is check me for some 
selections, and just call it album." He's resting on a 



WHETHER ACCOMPANIED BY STRINGS AND A HORN SECTION OR A SIMPLE 
COMPUTER DRUM, 




through fresh arrangements, punching out classic 
Beres selections-"Double Trouble" and "Tempted 
to Touch" and "Putting Up Resistance"-with swag- 
ger and zest. A veteran of the funky 1970s reggae 
ensemble Zap Pow, Mr. Hammond knows how to 
coax the young players to new heights. 

It's past 11 before the session is complete. Bassist 
Carlton "Grub" Messam shoulders his instrument 
and steps through the studio's iron-bar fence to head 
home. Upon returning to his little house in a quiet 
residential section of Kingston, he discovers an 
intruder. He recognizes the man and calls his name. 
The man shoots him dead.Three days later, Beres is 
still numb. Grief and shock and all the "what ifs" per- 
plex his tranquillity. What if the session hadn't gone 
so late? What if Grub hadn't gone straight home? 
What if police don't find the killer? What if the show 
can't go on? 

The show does go on. Beres is brilliant despite 
everything. He and Buju Ban ton delight the audience 
by trading roles during their beloved duet, "Who Say." 
Buju shakes his crown of locks and croons, "Now I'm 
falling in love all over again ... ," then bearded, bespec- 
tacled Beres bursts into the thundering punch line: 
" Whooooo say that big man don't cry?" 

When the concert is finished, Beres Hammond 
will sing a new song. A song that struggles to make 
sense of all that has happened. A gentle melody that 
surges from within and spills forth in song. The song 
is called "Life," and it fills the soul to overflowing: 
"Now ain't it really really funny / How life can be so 
simple / You had the greatest joy in your life yester- 
day / And tomorrow you're gone just like a twinkle." 

With "Life," as with so many of Hammond's com- 
positions, the words from his mouth lay bare the med- 
itations of his heart. No mere lovers' rocker, he wrings 



anquette in a c 
sweat and afterglow. Well-wishers surround the bus; 
resistance is futile. An interview's in progress, and 
the writer wants to know about A Day in the Life 
(Harmony House / VP), Hammond's latest banquet 
of music delicacies, which contains both "Life" and 



the other song Beres made with the dear departed 
Carlton Messam, "I'd Give Anything." 

"Me no write..." he begins heatedly, then recol- 
lects himself on the fly. "I don't write songs like the 
guys who have to write about the toilet... mm-mm. 
Ah no, so I write songs. Every day, each vibe you get, 
just come natural. You can sing about love affair and 
life itself, ups and downs.... Yunno? It's for real. No 
fantasy business. Just like how we're all here, and it's 
nice vibes. We didn't rehearse this. Same thing with 
my songs; 1 don't rehearse them. Feel the energy? 
Yeeees. It just flows." 

He's interrupted by Donovan Germaine, pro- 
ducer of Hammond's many hits on the mighty 
Penthouse label. Germaine says he's found some 
missing songs on a particular two-track tape. He 
wants Beres to know where they are. "Me a look for 
them too," the singer replies. "Please. Me glad, man. 
Me have some tapes; me just make some songs and 
just put down so-" Beres slaps the table, com- 
manding the attention of the entire bus. "For years 
and years and. . . me no stop make tune. Me no stop 
make tune. And song never finished yet 'cause you're 
always hearing something, you know? It just goes 
on and on and on." 
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Sprite . 

pump it 
dump it 

Every month you'll be able to preview songs by new artists by 
calling the following number and entering the digits of the 
song you wish to preview. Then you decide if it Pumps or 
Dumps. The following month we'll post the results and offer 
new songs for Sprite lovers to Pump or Dump! 

212.796.DUMP 

(3 86 7) 



212 



Gambino Family 

"My Childhood Years" 
Ghetto Organized 
No Limit Records 



213 

Mack 10 



"Money's Just a Touch Away" 

w/Gerald Levert 

The Recipe 

Hoo BanginVPriority 
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NX 

"Funk in My Flow" 
Nation Unknown 
Ruthless Records 

215 

Reel Tight 

"Don't Wake Me" 
Back to the Real 
Restless Records 



SEPTEMBER SPRITE "PUMP IT OH DUMP 

IT" RESULTS: BONHTIll'GS-N-IIARMONrt hot 
single "War." from the Small Soldiers soundtrack, 
won this battle and the first place position with f>14 
pumps. KWI & VBKL's "Time After Time" cap- 
tured second place with 545 pumps, while 
PARKNTAI VDVISORl crept upon third with "Like 
We Do." ll ST Ml LI.O and COSMIC SLOP SHOP 
held down the remaining positions. 

Alter dialing the song code you can touch: 

5 Repeat a tune 

6 To skip ahead 

ft And the new three digit code ' 
number to hear another tune 



obey your thirst. 





DRU HILL 'ENTER THE DRU 



UNIVERSITY/ISLAND 



There are two ways to consider Dru Hill. One is that the Baltimore quartet are 
methadone for those experiencing a seriousjodeci jones— not the real thing, but 
enough to alleviate those nagging cravings. The other is to remember that, 
nowadays, a generational span is little more than the time expired between a 
hit and its remix. So there are Dru Hill fans who have little or no Jodeci 
reference point. Like, they mamas listened to Forever My Lady, okay? And to the 
millions of fans to whom Dru Hill matter: Sisqo, Nokio, Jazz, and Woody are 
not the next best thing but the best thing. 

Ruler the Dm kicks off with what Dru cover best: sex-the wailing "Real Freak" 
(the title sums it up), the moaning "How Deep Is Your Love" (not the Bee Gees' 
song), and the jittery, greasy "This Is What We Do," which is the best song 
on the CD because it allows Dru Hill to luxuriate in their nastiness and be proud 
of their desires. Cowritten by Sisqo and Nokio, "This Is What We Do" 
satisfies the Springer fan in us with its herky-jerky hip hop production (think: 
"No Diggity" twice removed). And Method Man's lip-smacking rap is sweet— 
the details of which make the Starr Report read like Dr. Seuss. 

The sex flows on for a few more tracks, and then, as if someone ran out 
of condoms, Dru Hill ease into polite young men mode to deliver a series of 
pleasant, well-crafted but utterly forgettable ballads. So innocuous are 
these ballads that when the inevitable Diane Warren cut pops up ^ 0 L U j. 
("What Do I Do With the Love"), you're already primed for 
majestic, melodramatic mediocrity. Not that Dru Hill don't sing gg 
the hell outta the track— as they do throughout. Yes, they can *^ 
sing, but their vocals are not well served by the material. I mean, ^ff^ ^ 
even the Babyface song "These Are the Times" is subpar. The Who 
be damned, it's the singer and the song, and many of these songs (by both Dru 
Hill and their hired guns) fail to live up to the bodacious hype promised on 
the album's opening cuts. So, as good as Enter the Dru might sound, you're 
left wanting more substance and without a clear sense of who Dru Hill are . And 
without that, they may remain that four-man group that sound a lot like Jodeci. 

Amy Linden 
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WILLIE MAX 'BONA FIDE' 



MOTOWN 



Rose, Lyric, and Skyy 



If soft-voiced sirens like Mya. 
Aaliyah, and Tatyana Ali formed 
a group, they'd sound a lot like 
sisters Rose, Skyy, and Lyric 
Smith of Detroit's Willie Max. 
Their solid, Lathan Grady-pro- 
duced debut, Bona Fide, boasts 
of everything from guilt-free 
sex to unconditional love. The 
group's soothing vocals radi- 
ate, especially on "I'm Not Your 
Girlfriend," "Never Comin' 
Back," and "Playthang." "Can't 
Get Enough," which features 
their mentor, Raphael Saadiq, is a sexy ballad that cleverly compares 
yearning for a lover to nicotine addiction. Willie Max easily hold their 
own against R&B girl crews like Allure, Total, and Destiny's Child. 
Bona Fide, indeed. Asondra Hunter 

GETO BOYS DA GOOD, DA DAD, DA UGLY' ' l " 

Years before Atlanta's Goodie Mob appeared, Houston's Geto Boys told us 
about the Dirty South, a land where black folk struggle to survive while 
keeping eyes out for the KKK, racist rednecks, and crooked police officers. More 
a Rap-A-Lot Records concept than a set-in-stone group of artists, the Geto Boys 
have steadily changed over time. On 1988's Makin' Trouble, the lineup was Sir 
Juke Box, Prince Johnny C, and DJ Ready Red. The group hit big in '91 with 
their best-known lineup of Scarface, Willie D, and Bushwick Bill for We Can't 
Be Stopped. Now, 10 years later, for the franchise's eighth album, Da Good, Da 
Bad, Da Ugfy, we have Scarface, Willie D, and. ..featuring DMG of the Facemob? 

No, your mind's not playing tricks on you-Bushwick Bill has been replaced, 
and his presence is sorely missed. The group should have learned their lesson 
fromi993's Till Death Do Us Part, when Big Mike tried to fill the shoes of ^'0. 



loudmouth Willie D. Like Mike, DMG struggles to find his place, as an ^ 
influx ofguests, including the Outlawz, does all it can to outshine him. OS 
This switching of the guard becomes distracting on the generic "Get Yo ^> c. 
Big Faces," but thankfully the old pros 'Face and Willie take control else- A Q r 
where. Over southern fried funk, the two H-Town heavyweights flaunt their 
vocal chemistry on songs like the riotous "For the Moment," the sinisterly 
melodic "Bitches and Hoes," and the highlight "Eye 4 an Eye," which juxtaposes 
a soap opera-sounding bass line against verbal jabs at the powers that be. At the 
end of this furious track, Willie bellows: "You want a race war / You got it!" 

What do you get from the Geto Boys' latest? An album that fails to reach 
the heights of their classic material-but is still powerful. Elliott Wilson 
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Tim's the man 



TIMBALAND 'TIN'S BIO: FROM THE MOTION 
PICTURE: LIFE FROM DA BASSMENT' 

BLACKGROUND/ATLANTIC 

If Timbaland's new album, Tim's Bio: 
From the Motion Picture: Life From Da 
Bassmenl, is nonaction, as its title sug- 
gests, then this Virginia sound mer- 
chant's life really is a party. When it 
comes to grooves to shake your rump 
and bass deep enough to blow out 
yourjeep's woofers and the car's next 
to you, Tim sfliedoesn'tdisappoint- 
even if none of the tracks match 
„ Tim's current Aaliyah masterpiece, 
a "Are You That Somebody?" (Dr. 
a Dolittk soundtrack, Atlantic). In the 
i album's intro, Timbaland disses 
o "beat-biters" but is himself a shame- 
j less sample-freak. Here, he appears to 
8 have worn outhisTVToons album- 
"Here We Come" jazzily flips the script on the Spider-Man theme, while "Bad 
Self gives / Dream oj Jeannic's trademark song its most booming workout since 
the D J. Jazzy Jeff and the Fresh Prince's "Parentsjust Don't Understand" (He's 
tbeD.J., I'm the Rapper,)\\e 1988). 

Although Timbaland boasts that "lyrically, I murder tracks" on <^tt ' ' 0^ 
"I Get It On," no one buys his albums for his lyrics (his kindergarten * 
rhymeson "What Cha' Talkin' 'Bout" proves why). That's no prob- cc 
lem, though, as the superproducer surrounds himself with homegirl o^. 
Missy Elliott, Ginuwine, and lyrical five-star generals like Nas, Twista, ^ 0 T ^ 
and Timbaland's own (Q-)tip-top partner in rhyme, Magoo. It'sjay-Z's brilliant 
pimpology on "Lobster & Scrimp" that provides the album's most slamming 
cameo. Still, it's Tim's idiosyncratic studio wizardry that brings us back. At 
his best, like with "Lobster & Scrimp" 's futuristic blaxploitation march, Tim- 
baland creates skittering rhythms, layered with whispered incantations, that are 
among music's most bugged. Even a slow jam like "Birthday" features unique- 
ly skewed grooves— try to bump and grind to it, and your bed will be left crooked. 
Songs like "Birthday" flex Timbaland's true strengths. On them, he proves that 
you can be commercial and innovative at the same time. Let's hope life never 
takes this brother out of the bassment. MallDiehl 

DIVINE 'FAIRYTALES' REDAHT,PEHDUL1IH 



Nikki, Kia, Tonia 



On their spirited debut, 
Fairy Tales, sugary trio 
Divine incorporate R&B 
flavor with acute pop sen- 
sibilities. These teenagers 
don t have an outstanding 
lead vocalist but make up 
for it with their perfect, 
euphonious harmonies. 
Their single, the balmy 
ballad "Lately," scored 
high on Billboard's Hot 100 singles chart, but songs like "One More 
Try," a lackadaisical rendition of George Michael's 1987 hit, disap- 
points. Still, many kids will be attracted to the buoyancy of the title 
track and "Missing U." Divine's lighthearted lyrics and danceable 
tracks make them sureshot teen idol contenders. Shaheem Reid 
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A soundtrack as 
dope cts fti0 film* 
Finally. 
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The Soundhmclc 

All New Songs by: 

Big Punisher & Next • Most 
Wanted featuring The Product 

Black Rob • Noreaga 
Mobb Deep • Flipmode Squad 
featuring Busta Rhymes 
KRS-One* Q-Tip • Brand Nubian 
Goodie MOb & Esthero 
dead Prez • Tekima & 
Cappadonna • DJ Spooky 
OT Dirty Bastard & Coolio 

IN STORES NOW 

Executive Producers: Happy Walters, Ricky Leigh Mensh and Mana Scott. 

www.slamseundtrack.cern 
www.eplcrecerds.cem www.immortalrecerds.com 
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VARIOUS ARTISTS 'MOW HOP MAGAZINE 
PRESENTS . BAY AREA'S GREATEST HITS VOL. I: 
PLATINUM BALLA'S AND HUSTLA'S' 

Compilation albums are pretty commonplace these days. Everyone from ESPN 
to BET has the impulse to put together some sort of greatest hits collection. 
Usually, it's a mediocre amalgamation of songs that have little or no relevance 
as a collection. But Cali-based zine 4080 has achieved the near impossible— a 
high-quality set of what really arc the Bay Area 's Greatest Hits. 

The most amazing aspect of the Bay 
Area hip hop scene is its incredible 
diversity. Nowhere else do the avant- 
garde backpacker scene and the hardcore 
gangsta scene appear to have a genuine 
mutual respect for each other. This 
|compilauon underscores die synergy that 
these two elements enjoy. For instance, 
Souls of Mischief s classic "93 'Til Infin- 
ity" (1993) is sandwiched between JT the 
Bigga Figga's "Game Recognize Game" 
(1994) and E-40 and the Click's clever 
"Captain Save A Hoe" (1993). Similarly, 
the eclectic P-funk-influenccd sounds ot 
Digital Underground's "Freaks of the 

Industry" (1990) are juxtaposed between .... rrjirililC' 

the commercial appeal ofMC Hammer's l||L DLwl III rnltllUv 

"Ring 'Em" (1988) and the capitalistic 
cravings of Ray Luv's "Get Ma Money 
On !" (1992). And of course, no Bay Area 
compilation would be complete without 
a Too Short standard. Platinum build j is 
no different, as an early Short Dog 
favorite, "Girl" (1985) rounds out 
this stellar package. Not a bad ^tjVU !■/• 
choice, but I would have pre- 
ferred a definitive Too Short 
song, like 1986's "Freaky 
Tales" (Born to Mack, Jive) or 
!99o's "Ain't Nothin' but a Word to 
Me" (Short Dog 's in the House, Jive). 

Regardless of your level of famil- 
iarity with the Bay's music scene, Plat- 
inum Balla 's and Hustla '5 is an excellent 
addition to your collection. If you're new 
to the sound of the Bay, this is as an 
outstanding introductory primer. And if 
you're an O.G. of the Yay's funk, you'll 
have all of your favorites neatly present- 
ed on one disc. Mahmoud Abbdul-Lateef 
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Duets rarely add up to the sum of 
their parts (Sinatra and Bono, 
anyone?), but John Lee Hooker's 
The Best of Friends, a collection 
culled mostly from five recent 
guest-filled albums, proves it 
can happen. Three tracks are 
new, including a tension-filled 
rendition of Hooker's classic 
Boogie Chillen," featuring Eric 
Clapton, and a fiery take of 
"Burnin' Hell," featuring a Hen- 
drix-happy Ben Harper. "The 
Healer," cowritten with Carlos 
Santana, and "Boom Boom," a 
spirited jam with Jimmie Vaughan, 
are brilliant. More than 50 years 
after the inventor of boogie blues 
first got his mojo workin', it still 
hasn't quit. Jonathan Lesser 
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VARIOUS ARTISTS 'THE PERFECT BEATS: NEW 
YORK ELECTRO HIP-HOP AHD UHDERGROUND 
DANCE CLASSICS: 1980—1985' 

The 58 cuts in this fantastically well produced box set (many songs here are 
certainly on CD for the first time) document a moment when hip hop was still 
largely a rare New York export one got chiefly in clubs, intermingled with wel- 
come dance music impurities. Back then, so-called Latin hip hop didn't mean 
Big Pun, Mellowman Ace, or even Gcrardo, but the taut drumbeats of Freeze's 
"I.O.U." and New Order's "Confusion." 

Those were staples at the Fun House, the legendary New York City club where 
you'd just as likely see Madonna dancing to her favorite record, Dominatrix's 
lush, melodic "The Dominatrix Sleeps Tonight," as hear her omnipresent "Every- 
body" on the gigawatt sound system, and where pioneering DJ John 
"Jellybean" Benitez kept up- 
tempo N.Y.C. on lock. To- 
day, samples of his DNA, 
along with those of dance 
music legends Arthur Baker 
and John Robic, arc found 
throughout freestyle, techno, 
and electronica genres galore. 

Baker, Robie, and Benitez, 
like the tracks from early 
N.Y.C. labels Streetwise, 
Emergency, and Vanguard, 
dominate this set, as does 
other exemplary music-ffom 
Shannon's screechy, detona- 
tive "Let the Music Play," Strafe's "Set It Off," George Kranz's "Din Daa Daa," 
Kraftwerk's ineffably perfect "Trans-Europe Express," Liquid Liquid's impene- 
trable "Cavern," and Affika Bambaataa and the Soul Sonic Force's "Planet Rock," 
"Looking for the Perfect Beat," and "Renegades of Funk" just for starters. In 
\ 0 Ifp fact, it is the huge girth of this set that makes die absence of gems like 
e» Madonna's, C-Bank's "Get Wet," Kano's "I'm Ready," Newcleus's "Jam 
* on It" all the more noticeable. 
• But I nitpick. Recently introducing Herman Kelly & Life's spright- 

A 0^ ly "Dance to the Drummer's Beat" to a young, fellow churchgoer, I 
insightfully impressed upon her that, retrofitted and reworked, the track 
would make a smash gospel hit. Get back. Kirk Franklin: You'll sec, these clas- 
sic beats have life in them yet Harry Allen 

PHYLLIS HYMAH 'FOREVER WITH YOU' 

PHILADELPHIA INTERNATIONAL 

Before Phyllis Hyman's suicide in 1995, 
she was in the studio with legendary pro- 
ducers Kenneth Gamble and Leon A. 
Huff, finishing tracks for a new album. The 
result, Forever With You, is a treasure 
chest of beautifully orchestrated torch 
songs rich with passion, pathos, and 
melodic perfection. "Forever With You" is 
an overwhelmingly confident, upbeat 
track that belies Hyman's waning mental 
state during its recording. The jazzy R&B 
songstress does a lovely remake of the 
1 980 Sty 1 1 st ic s' song "Hurry Up This Way Again," and she sings in her 
signature melancholy style on the heartwrenching "Someone to Love." 
ForeverWith You mirrors Hyman's physical stature: majestic, robust, 
and full-bodied. Dawn M. Baskerville 
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I Crucial Conflict 



FLY TRACKS OR WACK WAX? 
ASK OUR RESIDENT CRITICS, A&B. 

CRUCIAL CONFLICT 

A: I kinda like them. B: The chorus is hot. They're singing/or real. People say 
Crucial Conflict are just like Bone Thugs-N-Harmony, but they're actually 
much better. I've lost friends 'cause I like them [laughs]. A: They sound 
sorta country, but space age country. They're space 
cowboys. B: I believe you're thinking ofOutKast. 
They're really going there. A: This is definitely a 
hit because it's a party song with a supercatchy 
hook, just like their first hit, "Hay" (1996). 



JAYO FELONY 

B: Is this supposed to be an update of Whodi- 
ni's "Five Minutes of Funk"? A: Sounds like it. 
He flows jusl like Ice Cube. I wish people would 
start coming with something original. Plus, the 
P-tunk era in hip hop has come and gone. Dre 
and Snoop made that sound work best, and it's 
hard for other artists to live up to their standard. 
What's gonna be the next thing out of L.A.? B: 
I don't like (his song very much. I've heard the 
music before, and it sounds likejay didn't even 
try to make this interesting. 

MARILYN MANSON 



B: [Screaming] He scares me, cut it off! A: I like 
this album better than the previous Marilyn Man- 
son stufFbecause it's straight-ahead rock and less 
industrial/mechanical. But he borrowed his sound from early '70s glam rock. 
B: What's considered glam rock? A: Like Bowie. You like this? B: It's all 
right. I don't listen to a whole lot of rock, but I like the guitars a lot. But I 
feel like I'm always hearing people say that rock is dead. That's tired. 
A: Yeah, but he's making fun ol the idea that rock is dead. But maybe rock 
is dead if people like Marilyn keep re-creating old styles instead of doing 
something new and innovative. Marilyn is interesting, imagewise, but his 
music pretty much bores me. He's not that talented. B: You think you're 
so smart, don't you, Mr. At 




Marilyn Ma 



Jesse Powell | 
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JESSE POWE 
B: Brotha, />/<•<«<■. A: He's got a nice falsetto, 
but those lyrics are dumb. I don't even need to 
hear deep lyrics. They can even be really 
simple, but just... B: Original? A: Yeah. B: But 
maybe everything has been written about 
already. Maybe there's nothing else to write 
about. Maybe RCrB is dead [laughs]. A: Hell 
no! This melody is not so good to me. B: But 
he has a nice voice. He kinda reminds me of 
the Artist. A: Is he saying that he fooled around 
with her or is he saying that he watched her fool 
around with someone else? I think Jesse was 
watching her fool around with someone else. 
He's a rat fink. B: No, I think he's trying to say 
that he was fucking her. A: This one is stupid. 
B: He should stop doing so many runs. Some- 
times people can run a song into the ground. 



Cop' 



Her new album features the hot new 
single. "Nobody's Supposed to Be Here." plus 
"September." "Couldn't We" and her »1 dance 
hit. "Things Just Ain't The Same" CremixX 




FATBOY SLIH YOU'VE COME A LONG WAY, BABY' 

ASTRALWERKS 

THE CHEMICAL BROTHERS BROTHERS GONNA 

WORK IT OUT' ro^ mEDUSTMS TBALWERKS 

Fatboy Slim ^ e ^" te Ca " ^ k eat; yOU " ' USt Ca " 

it bangin'. Forget the daft market- 

ingspeak "electronica"-this "new" dance 
^^fe^^^ genre is the same full-bodied snare-drum 

crack tackling an 808 whomp that's been 
inscribed in hip hop DNA for more than 
two decades. Alternative hip hop (cour- 
tesy of Dr. Octagon, Jurassic 5, and the 
like) notwithstanding, we've had to look 
to English cousins like Fatboy Slim and 
the Chemical Brothers to take that 
i body-rocking boundary breaking (once 
a given in hip hop) to its logical conclusion on the dance floor. 

Fatboy Slim, a.k.a. Norman Cook, may well be the most powerful remixer 
on the planet, with more than 40 singles to his credit, including Cornershop's 
No. 1 U.K. smash "Brimful of Asha" (Luaka Bop/W arner Bros., 1998), an orgy of 
Hammond organ and '60s drum breaks. He followed it up with his own "The 
RockafelJer Skank," which introduced Lord Finesse to surf guitar riffs and John 
Barry's thudding "Beat Girl" (EMI, i960). The skank appears in all its dopey bril- 
liance on Slim's new disc. You've Cornea Long Way, Baby. Taken together, the 
songs sum up that Fatboy appeal: a match of brawny rhythms and clever sam- 
ples that recall milestones like De La Soul's j Feel High and Rising (Tommy Boy, 
989) and the Beastie Boys' Paul's Boutique (Capitol, 1989), or the clas- 
sic "Seven Minutes of Madness-The Coldcut Remix" of Eric B. & 




^ *t Rakim's "Paid in Full" (4th ScB'way, 1987), whose spirit Cook mosi 



O readily invokes. He's the kind of selector who gets off on ill juxta- 
position as much as on grooves; hence Fat Albert theme music in the 
A 0^ Manchester shambledelia of "Praise You," ska bounce on "Gangster 
Tripping," and at least one cool jerk beat on "Build It Up, Tear It Down." 
Sample mechanics the Chemical Brothers mix it up even more on Brothers 
Gonna Work It Out, their U.K. answer to hip hop's commercial mix-tape phe- 
nomenon. While sets by Funkmaster Flex and DJ Clue act as street promotion 
for rappers and their hyped beats, Chemicals Tom Rowlands and Ed Simons use 
their booth to bury the 
original jams in their own 



Tom Rowlands, Ed Simons 



technofried stylee. The title 
track, a Willie Hutch blax- 
ploitation theme, unravels 
into a minimalist throb 
against which the Brothers 
layer remixes of their own 
hits, such as "Block Rockin' 
Beats," with old school hip 
hop and techno. Those who . 
scooped up their import 
Live at the Social Vol. 1 
(Heavenly, 1996) may be 
prepared; other novices, be 
warned: The Brothers' 
tweak beats within inches of j 
your speakers' lives. 

Mark Schwartz \ 
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BACK; tO t H E RJAL 




"(Do You) Wanna Ride", "I Lied", 
And "Reasons" (New Millennium Version) 



a*o nor ntj<»s mom rant rt*riHvm nooucfis. 

WARREN G, VINCENT HERBERT. 
ARVEl t SAUCE, IARRY DUNN AND CO T 

EXECUTIVE PRODUCER: WARREN G 




PATTI AUSTIN 

IUOl!UIIO«l 



1 
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Patti Austin, pop and soul music's leading lady is 
back... singing for love. 

You'll fall in love too when you hear hei voice 
sounding better than ever on her new alt 
heart-hitting, soul-inspiring performances that 
speak to love's n any sides. 



V. i i sistent tour-de-force interpretations 
■ ;igious writing talents. Patti delivers 
rhythmic, romantic, look into the hearts and lives of people everywhere who 

have ever been In & Out Of Love. 

Get ready... to get swept off your feet!! 

For more information visit: www,paBaB»^B»^B»^B» 



■ ItWllIt* "TV; 



00NCOM KOOm 





AARON HALL 
'INSIDE OF YOU' 




For a generation of R&B fans 
coming of age in the late 
'8os-early '90s, Guy defined 
the era with Teddy Riley's new 
jack swing thing. And Guy lead 
singer Aaron Hall's ability to 
croon soft and sexy on "Let's 
Chill," then wail on "Teddy's 
Jam" was as essential to the 
group's magic as Riley's beats. 
After Guy's 1990 album, T7>c 
Future, the group disbanded. 
Hall's '93 solo debut, The Truth, 
suffered from the absence of Riley's innovative production, but the Nasty 
Man's voice i////prevailed-with the classic "I Miss You." And while Hall has 

been joined by evolved sound-a-likes 
like R. Kelly, Hall's latest effort. Inside 
ofYou. proves his range is still mighty. 

Aaron's throaty vocal stylings on 
the first single, "All the Places (I Will 
Kiss You)," tickle the ears and tease 
the imagination: "Baby you know 
there's not one place I wouldn't lay 
my lips on!" His predilection for love 
down under is a recurring theme 
on songs like "I Want Your Body," 
"Going Down," and the seductive 
mid-tempo cut, "Move It Girl," 
with its synthesized moans and sen- 
suous chimes. 

But there's more to Aaron's 
oral-oops, vocal-skills. Hall is not 
only R&B's Nasty Man but also its 
Everyman. He appeals to the 
lovelorn with "If You Leave 
Me," a slow-jam duet 
with Faith Evans, and 
later saves souls with 
the gospel cut, "None ^ 
but the Righteous." Inside 
of You is the most personal effort 
of Hall's career. He wrote 12 of the 
album's 14 songs, and has co-exec- 
utive producer status. And with 
material that he believes in, Hall 
lets loose the full force of.. .that 
voice. His incredible vocal tool can 
give you the ultimate fix: a few 
moments of fantasy-making or a 
tew hours of true tender lovin'. 
His music does get Inside of You. 

Mykella Van Cooten 



LILRIC 'IT'S LIKE 
ARMAGEDDON' 

Richmond, CA rapper Lil Ric 
debuted with 1 994 's Deep in the 
Game, a rough No Limit disc 
featuring C-Murder and Silkk the 
Shocker. Though no longer 
rolling with the tank, Ric returns 
with a respectable third album, 
It 's Like Armageddon. The bass- 
pounding "4 Tha 4 Sho's" and "My 
•California" are sureshot player's 
anthems. He then turns into an 
intelligent hoodlum with poignant 
social commentary on "In My 
Lifetime," featuring Probable 
Cauze. It's Like Armageddon has 
a few forgettable moments, espe- 
cially the trite "Ghetto Mode," but 
with his tight flow and his bang- 
ing beats, Lil Ric's got just 
enough bump for the trunk. 

Charisse Nikole 




196 V I B B 



Copyr 



naterial 



NTHE 



Advertisement 



PETE ROCK 'SOUL SURVIVOR'" 

In the early '90s, most relevant hip hop artists hadto use Pete Rock beats. Strapped 
with his notorious horn loops. Soul Brother No. 1 served up flavorful tracks to 
everyone from Nas to House of Pain to his former partner C.L. Smooth. Then, 
shortly after the duo's half-hearted '94 effort, Tlx Main Ingredient (E 1 c k tr a ) , Pete 
seemed to disappear, having been typecast for the horns that once brought him 
tame. Now, with his solo debut, Soul Survivor, Pete has reassumed his position as 

track master by employing a 
more versatile approach to his 
production and some of the 
freshest MCs around, including 
Big Pun, OC, and Common. 

Still not afraid to slap suckas 
with horns when absolutely 
necessary, the Chocolate Boy 
Wonder amazes with 1 snippet 
collage chorus on "Tru Master," 
which boasts the lyric talents of 
; both Inspectah Deck and 
; Kurupt. The unstoppable Pete 
goes on to mix a beautiful violin 
sample into the rugged, thugged-out posse cut "The Game," featuring Raekwon, 
Ghostface Killah, and Prodigy. But PR reaches his peak on the quirky, guitar- 
looped "Half Man, Half Amazin'," in which Method Man kicks what may be 
his illest verse since 1993's "Method Man" ("Style blazin' / Iron Lung on this 
collaboration / Money for the takin' / 1 ain't sweatin' confrontation / With 




ON 



P-R-a / We be the mens of tomorrow / Masked up / License to kill / 
^, Bringing the horror"). 

j*j On the other hand, Pete isn't the greatest rapper. In fact, his sim- 
pie A-B-C style sounds elementary in the face of his all-star guests. 
Nevertheless, his slow linguistics take nothing away from the album's 



overall excellence. Having freed himself from the weight of his highly 
recognizable hom 'n' bass beats, with Soul Survivor, Pete Rock is finally able to 
soar higher-arid higher. Noah Callahan-Bcver 



TICKLAH 'POLVDEMIC 

In an age when even TV show 
themes are being sampled, 
Tic klah's Razorfish debut, Poly- 
demic, comes as a refreshing 
exercise in straight-up musi- 
cianship. Using a plethora of 
instruments, this Brooklyn native 
has created a worthy, acid 
jazz-flavored set. The powerful 
organ solo and the snare-drum 
beat (reminiscent of Eddie Bo's 
1969"Hook & Sling") inthefaux- 
live "Ray Castoldi World Tour '98" 
set you up lovely for the toe- tap- 
pin', finger-snappin' "Cooly 
Wages," the deliberate, assured 
Wurl itzer organ play of "Japan- 
ese!!!" and the jazz dub of "Space 
Root." An album full of feathery 
funkiness, Polydemic will defi- 
nitely tickle ya. Chiedo Nkwocha 
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flip Jamaica Jazz and Blues Festival m oc 
Rids. Jamaica. November 6-8. 1998 
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BEVERLY MILS P8L0 Gill 

iijuiuj nnDGSoonos weancom 

mm" 

coach Fine leaoner gooos nanacraFOed n 
Dradion op classic design and American s 
ViBitj our W6D sue at 



GILUMBil SPORTSWEAR COMPANY 

Columbia snoptswear company 7 is a oiooai 
leader in one oeaioo. manuFacsuce. marketing, 
aod dianriDuDion of active outdoor apparel anfl 



uiuiui.columDia.Gom 

G SHOCK IY CHSIO. III. 

6-snDM is shock resistant. Precision designed 
Dd Date one aduse uou give it. 

iuuiui.gsnuGK.Gom 

HUGO/HUGO BOSS/HUGO WOMAN 

me snomsDicaoed. uncomplicated Fragrances 
to Hugo Boss. 

uiuiui.nu9o.Gom 

JOE I0XEI 

JOE BOXER-wnere Fashion is run. senoosigi JOE 
BOXER loungeuiear and sieepiueap For men. 
Men. and kids. 

WWW.J0E BOXER.GOm 
MRSTERC0R0 INTEINITIOMl 

For more inFormadion and advice on estatiist- 
m and Keening good credit Mm 

uimui.GPeditialK.oom 

RUM 

Nominate uourseiP or uour favorite "out of 
one doh" person today ad uour paroiciPaDino 
Mazda dealer ar on-line at: 
mmm.ma2dausa.com 

MICHEL JORDAN G0L0SNE 

DisDincOive and entertaining. Micnaei Jarnan 
cologne is characterized as loan as air". Fun. 
cnap. and invigorating, inspired ou Micnaei 
Jordan* zesn For life. 
wuiw.micnaeldOPdancoiogoe.com 



PEL LLP! LIE 

mujio.pellepelle.com 

PRO RUIIfl E ENTERTAINMENT GROUP 
IF PIONEER NEW MEDIA 
TECHNOLOGIES. INC. 

A SUBSIDIARY Of PI0NKR ELECTRONIC CORPORATION 

Pioneer one uiorid leader in oj enuioment. 
OFFers a complete ime of propessionai oj audio 
enuiPment on assist DJs m creating editing 
neuj mmes and unFdrgettatie performances 
caeca us on one wet. 
mmm.Pioneepusa.com/nrn_dii 

PUIE PLflYflZ 

urtan/street sportswear 
mmm.Dtipeplauaz.com 

IRTUIN 

For more mFormaOion on saturn'a coupes 
sedans, and wagons, loots For us on tie internet 

www.saturu.CDm 

SKECHERS Ulfl INC. 

Mum ror edou Designs aod CDtuFurtatle outj- 
aoes. Shecfsrs urers ao array of oeos. luomeno. 
and GMdrenB toots, shoes, sneakers, ana sandals. 

www.sKecneps.com 

STARTER 

uiwui.sDaroencom 

TIMEX HUMVEE 

muim.DimeK.com 
T0Y0TH EII0U0 

Fnr once in your hfb. get more 
eHoect. Touota I value. Everyday. 



VANS. INC. 

vans snoes. the aunnnnhg m all alternative 
snorts Footwear 

uiiuui.vans.cnm 
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IS TUPAC 
CRAZY ^ 
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To order back issues of VIBE send issue date or cover description 
and $7 per copy (check or money order made out to ISI-VIBE) to: 
ISI, 30 Montgomery St. Jersey City, NJ 07302 Att: Back Issues. 
Or call 1-800-544-6748. Allow four to six weeks for delivery. 



T6 take it higher 




TAKE 6 'SO COOL 



The Grammy-winning gospel sextet Take 6 return to their distinctive 
a cappella roots on their sixth release, So Cool. These pioneers 
smartly fuse their praise-filled messages with swing, jazz, and pop, 
especially on the inspired title track. Unlike previous Take 6 songs, 
which often delivered subtle religious messages, overt spirituals like 
the South Africa-inspired "Fly Away" and the funky, exultant "If You 
Only Knew" speak straightforwardly about salvation: "Would you 
believe that someone loved you so much / To sacrifice his life for you?" 
With So Cool, T6 do what they do best — inspire, uplift, and minister 
from the heart Sekou 

PRAS'GHEnOSUPASTAR' WTOl " ,u 

With the release of Pras's solo debut, Ghetto Supastar, the unsung member of 
the Refugee Camp completes the Fugees' solo album trilogy. And he manages 
to exceed our expectations and, apparently, his own. Not only does Pras title 
the album after his overplayed hit from last summer's Bulworth soundtrack 
(Interscope), he makes it the first song-perhaps to ensure brand identification? 
He then pads the proceedings with "1st Phone Interlude," made of self-indulgent 
answering-machine messages from Big Willies/Wilheminas ranging from ^ q i_ ^ 
Elvis Costello to Donald Trump to Jennifer Lopez. These reminders ^ 
of Pras's jigginess smack of insecurity: They make you want to grab 05 
him by the lapels and tell him not to worry-we already know he's "large." ^ ^ 

Soon after, however, the album's true value appears as Pras carves out ' W 
his distinctive solo persona. Where Wyclef serves up stylistically flip-flopped hip 
hop and L-Boogie proffers preachy soul sista righteousness, Pras just wants 
to-as he names one song-"Get Your Groove On." And more than one song is 
guaranteed to make you do the Humpty Dance. More significantly, Pras reinvents 
himself as hip hop's mack of all trades. Yes, there's the inevitable nostalgic beat- 
jacking— "Blue Angels" bites the hook from the "Grease" theme (!) with surprising 

flavor. Elsewhere, Pras reveals above- 
average, infectiously direct MC skills, 
uniting rap styles from across the land. 
Canibus flies the East Coast hardcore 
flag on the metallic knockout "Can't 
Stop the Shining (Rip Rock Pt. 2)." Even 
more surprising is the Cali G-funk of 
"Yeah 'eh Yeah'eh," complete with gang- 
bangin' verses from Mack 10. Pras even 
gives it up for southern-style speed rap- 
ping on the bouncin' "Low Riders." 
Ultimately, it's a relief to encounter a 
Fugee who isn't so damn hell-bent on 
s enlightening the listener. This crowd- 
i| pleasing approach just might confirm 
: Pras as the ghetto superstar he doesn't 
' know he already is. MallDithl 
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The Game is Live* 

Miami is Met 
and the Ball is On! 

Introducing Live... 



The Players Ball, Miami 
99. The biggest event 
of the year hosted at 
the biggest night club 
in Miami, Club 
Amnesia. Performances 
given by national 
recording artists and 
many guest appear- 
ances, so come feel the 
VIBE. You have never 
seen anything like this 
before! 



HOST COMMIT 




Come watch celebrities 
battle it out before the 
game with Madden 99 
sponsored by £A Sports. 
Join NFL Players and 
celebrities in music, 
television, print and film 
for this momentous 
occasion that will benefit 
the prestigious charity - 
"500 Role Models". 
Ihere has never been a 
Ball like the Players Ball. 
I Come fo Miami and 
I caich us if you can! 
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A Big Play £nferfainment/ SEI Production 



NFL Pfoy&r$ Ball is prcudly spenserad by: 

£j\ yi lie 
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January 31 1999 



After seeing Chris Tucker's hilarious performance in Rush Hour, don't we wish 
\ that his next flick, OOSoul, featuring Mariah Carey, would come out yesterday? 



■few < 



1 



2. Arc we the only ones afraid to take a 
trip to Malcolm McDowell's Fantasy 
Island (ABC)? 3. After turning himself 
into Harrisburg, PA 
authorities, should 
Noreaga consider 
himself "no longer 




u uKy 



on the run, but still eatin' "? 4. We hear 
that Bushwick Bill is suing Virgin Records 
for $20 million for conspiring with sub- 
sidiary labels Noo Trybe and Rap-A-Lot 
to cause "serious bodily injures" after he 
left the label. ..but since he hasn't done 



Cast of The Secret > 
Diary of Desmond \ 
Pfeiff 




anything in a while, why did the label 
even care that Bill wanted out in the first 
place? 5. And shouldn't Bushwick Bill 
be even more pissed at the 
label for putting out a new 
Geto Boys record with- 
out him on it? 6. Oprah 
Winfrey's new theme 
song, "Run On With 
Oprah," is cute, but why 
didn't she just stick with 
Patti's program? 7. Is the 
Russell Simmons' One-world 
Music Beat TV show sup- 
posed to be a comedy? 8. Is 
Charli Baltimore really 
trying to dis Mase on 
Cam'ron's remix for 
"Horse & Carriage" when she says, 
"The new face / Cover of Trace I This is 
the muthafuckin' remix / We don't 
need no..."? 9. And if so, who is she to be 
dissing anybody'? 10. Is everyone as excited 
as we are to see Lisa Bonet's comeback in 
the forthcoming Enemy of the State? 
11. Which brainiacs at UPN thought 
The Secret Diary of Desmond Pfeiffer— 
the sitcom about a black butler during 
the Lincoln administration-was a good 
idea? 12. The New York Post reported that 
QjTip assaulted a photographer who was 
taking Leonardo DiCaprio's picture, but 
ya think Leo would have done the same 
id the situation been reversed? 13. And 
why would someone down with Tire Love 
Movement want to punch anyone in the 
face anyway? 14. How Paid in Full (1987) 
can Eric B. & Rakim actually be if 
Island Records now feels the need to 
rerelease the classic album? 15.Think 
Santa will bring Fat Joe and Big Pun 
matching gold chains like the one 



they allegedly stole last summer? 16. Why 
are so many artists (Nicole Wray, Bone 
Thugs-N-Harmony, Wyclef, Scary 
Spice) trying to look like cowboys and 
cowgirls in their videos? 17. Don't we all 
love Juvenile's "Ha!" 
(Cash Money/Univer- 
sal) simply because it's 
some different shit? 
18. Why did the 
LAPD accuse OP Dirty 
Bastard of making "ter- 
rorist threats" (of all 
things) after he report- 
edly got bounced from 
the House of Blues and 
promised to come back 
and kill the bouncers? 
19. Since Raphael Saadiq has officially 
left Tony Toni Tone, aren't we praying 
that his solo stuff is off the hook? 20. Now 
that Bill Clinton's ass is on the line, 
do you think it's a good 
time to bring up the 
"forty acres 
\ and a mule" 
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SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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t Jl Achilles of 
African American 
Music and culture 

AT INDIANA UNIVERSITY 

Your source for rare and 
important material related 
to African American music. 
The AAAMC collections include: 
audio and video recordings; 
photographs; original scores; 
oral histories; and artifacts. 



For a complete list of 
holdings, visit our website: 

www. indiana.edu/~aaamc 

| • k 

812-855-8547 

tit 

FAX: 812-855-8545 

> t *-*■ - **?Jrt 

f, " E-mail: afamarch@indiana.edu 
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THE OEHUS 

VIBEFashion: "Bellissimo" 

pages 148-149: Gray glen plaid coat $1,720, cream wool turtleneck $975, gray 
wool flatfront trousers S495, all by Valentino available at Valentino boutiques 
N.Y.C. and L.A. 

page 1 50: Black wool ribbed turtleneck $340 by Dolce & Gabbana available at 
Dolce & Gabbana N.Y.C. and Houston; black wool flatfront pants $264 and char- 
coal gray wool blend three-quarter coat S875, both by CoSTUME NATION- 
AL HOMME available at CoSTUME NATIONAL N.Y.C, Barneys New York 
L.A. and Chicago, Saks Fifth Avenue N.Y.C. and San Francisco; charcoal gray 
wool overcoat, charcoal gray wool pinstripe pleated pants, white cotton shirt, 
and black silk tie, all by Fendi; charcoal gray wool long-sleeve crewneck T-shirt 
$170 by Dolce & Gabbana available at Traffic, L.A. and Dolce & Gabbana N.Y.C.; 
charcoal gray wool and nylon pea coat $1,150 and charcoal gray wool and nylon 
wide-leg pants $375, both by Dolce & Gabbana available at Dolce & Gabbana 
N.Y.C. and Houston. 

page 151: Silver metal mesh rube top $3,188, silk pinstripe long skirt $755, char- 
coal V-neck wool sweater $700, and teal overcoat with fur collar $3,250, all by 
Versace available at select Versace boutiques nationwide. 

page 152: Black wool three-quarter length coat $1,350, black wool and poly- 
ester ribbed turtleneck $695, and black wool wide-leg pants $395, all by Gianfranco 
FERRE available at Gianfranco FERRE boutique N.Y.C.; shoes by Cesare 
Paciotti; plum mohair tube top $510, plum viscose skirt with black diamond 
tulle overlay $3,835 and shoes, all by Versace available at select Versace bou- 
tiques; handbag by Fendi; black wool knit boatneck top $810 and black 
silk and wool embroidered knit skirt with tulle overlay $2,100, both by Valentino 
available at Valentino boutiques N.Y.C. and LA; ankle boots by Cesare 
Paciotti; handbag by Fendi. 

page 153: Charcoal gray mohair and nylon turtleneck $380, black wool and 
nylon flatfront pants $410, both by Dolce 4c Gabbana available at Dolce & 
Gabbana N.Y.C; black wool and nylon overcoat $1,370 and slides, both by 
Dolce & Gabbana available at Dolce & Gabbana Houston; socks and soccer 
ball, both by Nike. 

VIBEStyle: "Icy Hot" 

page 1 54: Red thatch plaid cotton long-sleeve shirt $58 by Tommy Jeans avail- 
able at select department stores; yellow down vest $98 by GUESS? Outerwear 
available at Macy's and GUESS? stores nationwide; dark carpenter jeans $68 
by GUESS? available at GUESS? stores nationwide; skates by Nike; red and 
beige cotton college-stripe hooded sweater $88 by GUESS? available at Bloom- 
ingdale's, Burdine's, and Macy's stores nationwide; red down vest $92 and dark 
denim skirt with side slits $52, both by GUESS? available at GUESS? stores 
nationwide; socks by Tommy Hilfiger; hosiery by Hanes; skates by Nike. 

page 155: Light blue acrylic thermal crewneck long-sleeve shirt $38 by Free 
People available at Urban Outfitters nationwide; charcoal gray polyester and 
wool maxi skirt $68 by lucie available at Anthropologic stores nationwide; ice 
and black nylon ripstop, nylon taffeta and goose down coat $190 by The North- 
face (for more information, please call 800-719-NORTH X155); scarf by Gene 
Meyer; socks by Tommy Hilfiger; skates by Nike. 

page 156: Cream three-quarter shearling coat $395, denim embroidered back 
pocket overalls $98, and cream wool shadwcll logo sweater, all by Tommy Jeans 
available at select department stores nationwide; gloves by Exsto; skates by Nike; 
cream cotton ribbed turtleneck S58 and cream shearling cropped jacket $495, both 
by Polo Jeans Co. RALPH LAUREN available at Bloomingdale's, Macy's, and 
Polojeans Co. stores nationwide; dark stretch denim jeans $70 by Sergio Valente 
available at Untitled, N.Y.C, Echo, Philadelphia, and Up Against the Wall, Wash- 
ington, DC; skates by Nike; scarf by Meg Cohen Design. 

page 157: Black, red, and gray wool and acrylic sky rink sweater $130 by Exsto 
available at Dr. Jays, N.Y.C, Up Against the Wall, Washington, D.C, Second 
Base, L.A., and The Lark, Chicago; dark denim jeans with red striped logo cuff 

(continued on page 204) 
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ii v Mould give children 

I he kind of jOy that lills ihrir licarls. 
spills iivit their I'acrs. >o tlic\ can't pos.iihly 

smile w i<i»- ciiduuii. 

whai would ih.it he worth? 





Please give to The Fresh Air Fund. Send an inner-city child to the country. 
You can't put a price on love. But for only $388, you can send an inner- 
city child to the country for two weeks. 

Since 1877, we have provided over 1.6 million disadvantaged children 
with free summer vacations. We need your help Please contribute. 
Call 1-800-367 0003 

1040 Avenue of the Americas, New York. NY 10018 
E-mail: info1@ freshair.org Web page: http://www.freshair.org 
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A COPY OF OUR ANNUAL FINANCIAL REPORT MAY BE OBTAINED FROM THE FRESH AIR FUND, 
1040 AVENUE OF THE AMERICAS. NEW YORK. NY 10018 (212 221 0900) OR THE OFFICE OF 
THE ATTORNEY GENERAL. DEPARTMENT OF LAW, CHARITIES BUREAU, 120 BROADWAY, 
NEW YORK. NY 10271 



THE DETAILS 



[continued from page 202) 
S64 by Mo jeans by Maurice Malonc available at sportswear stores nationwide; 
red cotton cropped zip-front hooded sweatshirt $68, white mirage flag down 
vest $88, black cotton silver studded short sleeve crewneck $22, and black stretch 
sateen pants, all by Tommy Jeans; skates by Nike. 

VIBEStyle: "Ski Lift" 

page 158: Olive nylon and polyester reflective flight suit $1,275 an d helmet, 
both by Giorgio Armani Neve available at Giorgio Armani stores nationwide. 

page 159: Silver nylon and polyester parka with rabbit fur collar $1,595 and 
blue polyester zip-front turtleneck $295, both by Gianfranco FERRE Sport 
available at Gianfranco FERRE N.Y.C. 

page 1 60: Charcoal wool zip-front sweater $530 and charcoal down coat $720, 
both by Prada available at Prada N.Y.C. and LA., and Saks Fifth Avenue, N.Y.C. 

page 161: Taupe nylon racing jacket $1,110 and black nylon ski pants with 
gray stripes $550, both by Gucci available at select Gucci stores nationwide; ski 
goggles by Arnet. 

TheSty/;sf:W.&l_T. 

page 162: Blue and green frog-print polyester and nylon sequin tank top $515 
by W.& L.T. available at Antique Boutique, N.Y.C, and Patricia Fields, N.Y.C; 
green polyester leaf-print skirt $499 by W.& L.T. available at Rolo, N.Y.C; sneak- 
ers by Adidas; blue and green polyester frog-photoprint long-sleeve shirt $156 
by W.& L.T. available at Untided, N.Y.C, and Fast Forward, N.Y.C; olive nylon 
and cotton pants with bag $326 by W.& L.T. available at Untitled, N.Y.C, and 
Camouflage, N.Y.C; sneakers by Adidas. 

page 163: Orange silk dress $631 and orange cotton knit crop top $385, both 
by W.& L.T. available at Untitled, N.Y.C; boots by Adidas. 

Gear: "Gettin' Jiggy" 

page 164: Voice Bar digital recorder DMR-60ZE $149.95 by Toshiba (for more 
information, please call 800-350-4105); Doppel chronograph platinum watch 
with leather strap $21,995 °Y LW.C. available at Wempe, N.Y.C. and Westime, 
L. A., (for more information, please call 800-432-9330); Trinitron XBR $2,499 by 
Sony available at major audio and video retailers nationwide; BMW M Road- 
ster $42,700 available at BMW showrooms nationwide; Rochabar $70 by Her- 
mes available at Hermes stores nationwide and select departments stores nation- 
wide; Tiffany for Men $68 available at Tiffany stores nationwide and select 
department stores; Mink mittens $338 by Prada available at Prada, N.Y.C. and 
Barneys New York stores nationwide. 

Sneak Peek 

Equipment Mercury $100 by Adidas (for more information, please call 
800-448-1796). 

VIBEFace: "Sparkle" 

page 166: Cranberry nylon and spandex camisole $55 and boy brief with lace 
trim $38, both by Only Hearts available at Only Hearts, Santa Monica and 
Lulu's, Manhattan Beach, CA; beige striped polyester faux-fur mink robe $2,200 
and shoes, both by Todd Oldham available by special order at Todd Oldham 
stores N.Y.C, L.A., and Miami; platinum and diamond jewelry by Bulgari. 



VIBE* magazineflSSN 1070-4701) is published monthly (except for combined 
December/January and June/July issues) by VIBE Ventures, 215 Lexington 
Avenue, New York, N.Y. 10016. Periodicals postage paid at New York, N.Y.and 
additional mailing olriccs. Postmaster: Send address changes to VIBE 
magazine, Box 59580, Boulder, CO 80328-9580. Regular subscription rate 
is $11.95 per year. Foreign subscription rates are: Canada $30.00; all other coun- 
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AVI REX 
800'2AVIREX 
COCKPIT 

NEW YORK, NY 

DR. JAY'S 
NEW YORK, NY 

LARK 
CHICAGO. IL 
TOTAL MALE 
BALTIMORE, MD 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

BEVERLY HILLS POLO CLUB 

410*675*1079 
FOR STORES NEAREST YOU 

BOSSBYI.G. DESIGN 
410*675*1097 
FOR STORES NEAREST YOU 

COLUMBIA SPORTSWEAR 
COMPANY 
800*MA*B0YLE 

ENYCE 
800*48*ENYCE 
THE BUCKLE 

NATIONWIDE 
FRED SEGAL 
LOS ANGELES, CA 
MR. RAG'S 
NATIONWIDE 
SIDS PANTS 
EAST COAST 
TRANSIT 
NEW YORK, NY 
WASHINGTON. D.C. 

FUBU 
212*273*3300 
THE BUCKLE 

NATIONWIDE 
FOOT LOCKER 
NATIONWIDE 

MACY'S 
NATIONWIDE 
MR. RAGG'S 
NATIONWIDE 
NORDSTROM 
NATIONWIDE 

G-SHOCK BY CASIO, INC. 
888-BY-G-SHOCK 



GSL 

212*631*9200 
CODA 
NATIONWIDE 

HIP HOP 
NEW YORK, NY 

LARK 
EVERGREEN, IL 
MAX GREEN'S 
DETROIT, Ml 
YELLOW RAT BASTARD 
NEW YORK, NY 

GUESS? 
800*39*GUESS 
BURDINES 

MIAMI. FL 
DILLARD'S 
ALL STORES 
GUESS RETAIL STORES 

NATIONWIDE 
MACY'S EAST & WEST 
ALL STORES 

RICH'S 
ATLANTA, GA 

HUGO/HUGO BOSS/ 
HUGO WOMAN 
HUGO BOSS 
BLOOMINGDALE'S 
DILLARD'S 
LORD&TAYLOR 

MACY'S 
NORDSTROM 

JOE BOXER 
800*J0E*B0XER 

MICHAEL JORDAN COLOGNE 
800*99*BIJAN 
FAMOUS BARR/L.S. AYRES 

NATIONWIDE 

FILENE'S 
NATIONWIDE 

FOLEY'S 
NATIONWIDE 

HECHT'S 
NATIONWIDE 
ROBINSONS-MAY 
NATIONWIDE 

MOVADO 
WWW.MOVADO.COM 
BAILEY, BANKS, AND BIDDLE 

SELECT STORES 



BLOOMINGDALE'S 

SELECT STORES 

MACY'S 
SELECT STORES 
NEIMAN MARCUS 
SELECT STORES 
SAKS FIFTH AVENUE 
SELECT STORES 

PELLEPELLE 
DR. JAY'S 

GREATER NEW YORK AREA 

DONNA SACS 
GREATER DETROIT AREA 
LARK CLOTHING 
CHICAGO, IL 

LEEDS 
CHICAGO, IL 
VAN DYKES 
GREATER DETROIT AREA 

PERRY ELLIS AMERICA 
DAYTON'S/HUDSON'S/ 
MARSHALL FIELDS 
DR. JAY S 
NEW YORK, NY 
FINISH LINE 
FOOT LOCKER 
MACY'S 

PHAT FARM/PHAT FASHIONS 
212*462*2911 
CRICKET WAY 

COLUMBUS. OH 

FRED SEGAL 
LOS ANGELES. CA 
HIP HOP SHOP 
DETROIT. Ml 
M&S INC. 
MILWAUKEE, Wl 

PHAT FARM 
NEW YORK, NY 

PURE PLAYAZ 
888*699*PLAY 
DR. JAY'S 

NEW YORK, NY 
FINE'S MEN'S SHOP 

NORFOLK. RICHMOND, AND VA BEACH ,VA 
JIMMY JAZZ 
NEW YORK, NY 
MR. RAG'S 
WASHINGTON. OREGON. ARKANSAS. 
IDAHO. MONTANA, AND UTAH 
UP AGAINST THE WALL 
WASHINGTON, D.C. 



REQUEST JEANS 
212*302*6767 
BANG BANG BOUTIQUE 
NEW YORK. NY 
BUIYAHKAH 
HOUSTON, TX 
GADZOOKS 
NATIONWIDE 
SIDS PANTS 
NEW YORK, NY 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

TRIPLE FIVE SOUL 
212*431*2404 
BOBBITO'S FOOTWORKS 

PHILADELPHIA, PA 
KNININKINPOOPS 
PLAINFIELD. NJ 

MOJO 
ANN ARBOR. Ml 

UNION 
LOS ANGELES, CA 
UP AGAINST THE WALL 
WASHINGTON, D.C. 

SH EC HERS USA INC. 
800*SH0E*411 
FOOTLOCKER 

NATIONWIDE 
JOURNEYS 
NATIONWIDE 

MACY'S 
NATIONWIDE 
MILLER'S OUTPOST 
NATIONWIDE 
WILD PAIR 
NATIONWIDE 

VANS, INC. 
800*750*VANS 

WALTER DAVOUCCI 
212*869*1906 
BARNETTS 

EVERGREEN PARK, IL 
DR. JAY'S 
BROOKLYN. NY 
LARK CLOTHING 
EVERGREEN PARK, IL 
LEATHER HOUSE 
NEW YORK, NY 
TERLINS 
BRONX. NY 



For more information, write to VIBE/GET IT ON 
215 Lexington Ave. 6th floor NY. NY 10016 
VIBE will forward your request to each of the designers you name. 
It is the responsibility of the designers to respond to your requests. 
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ANNOUNCEMENTS 



"SAFE SEX ■ GET PAID" 8 Men! All Racci. 
18+ yrs. Si,ooo/wk Cash! All States. 
Free "BlickBook" Offer. Prvt. Info: 
215-602-2292 - safesexgctpaid.com 



BOOKS & PUBLICATIONS 



AFRICAN AMERICAN BOOKS 
For a Free catalog call or wirte African 
American Bookstore PO Box 3045 
Famingdile, NY 11758 (718) 558-8994 
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BUSINESS OPPORTUNITIES 



TURNKEY ADULT WEBSITES only $495, 
900* NUMBERS just $99 each. Free brochure 
1-888-572-8876 wifw.iitorncommunicitions.com 



CABLE/ELECTRONICS 



CABLE DESCRAMBLER KIT 

Only $14.95! See all the channels. 
Why pay hundreds more? 1-800-752-1389 

CABLE TV BOXES/DESC RAMBLERS 
FULLY ACTIVATE, GETS ALL CHANNELS 
CLARK CABLE 1-888-557-2978 



DJ EQUIPMENT 



= DJ & 

PRO AUDIO 
CATALOG 

Huge selection of pro gear it warehouse direct 
prices. Evta better, we add ootstiodiig »alue 
Kith one-on-one customer service, lid quality 
after the sale support 1 32-Page Color Catalog! 




(imcwcrri 

Wf-toland 
Numnrk 
DENON 
BO y_ 
Order Online 
•nni.pssl.com 

The Oil Choice Since 1976 
Most Orders Shipped out Sam Day! 

1-800-672-4268 



off USA (714) 891-5914 

QPRO SOUND 
& STAGE LIGHTING 

11711 Monarch St. Garden Crave, CA 9284 1 



EDUCATION 



TERM PAPER 



, 17«*< 

SEND $2 FOR OUR CATALOG 

ttstiHC u.jTt omurrr iesbich h\ras otTV- 1 
CUi TOLl FREE 800-351-0222 

RESEARCH ASSISTANCE Mww»«dtw* 
■JII.UMUll.i|J,IIJlTj;i 1 lUlfl,|.|l4.I..M 



FREE 



GEAR 



Shipping with this purchase 

GET THIS ORIGINAL 
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BAvauca 

512 7thAva 
15th floor 
New York, NY 
10018 



DAvavcci 

b.ckp.ck Retail 
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INTRODUCORY 
OFFER ONLY 



Quantity. 

Naraa: 

Addrtio: 
City 



x t 24.95 = Total $ 



.Stat* 



-Zlp- 



Phona: ( ) - 

Final price, all charges included. Immediate delivery! 



TWO 

COLORS 



□ 
OR 

□ 

BLUE 



FINANCIAL 



OVERDUE BILLS? 1-.ww-7.l u41 Bad cred- 
it's no problem! Licensed/Bonded since 
1977. Apps to $50,000 Not loan co. Town 
& Country Accpt. 



SIO.QOO IN CREDIT GUARANTEED! 

You Can't Be Refused 
VISA/MASTERCARD 

You wiU reave an ocIumw list of sources thai will grant you unse 
cured credit with no credit checks or security rkposrt, regardless ol 
your credit history. You will receive your personal inform*bwi pack 
«# to obtain a credit line of 1 10,000 for $29.95 plus $4.95 shipping & 
handlinsf. or $9.95 for prion tv rundlintf 

NOTLEHS CJHH'h lofcnTnotweuJ Services 
PO BOX ^7627 Oak Park, Mkhijan 4K237 
(877) J4 1 -2707 



FOR SALE 



POSTERS ft PHOTOS 
NAME FAVORITES- SEND SASE TO 
PIX/VIBE BOX 20747 HOUSTON, TZ 
77315 WEBSITE: a2a.photowrld.c0m 



HEALTH 



PENIS ENLARGEMENT FDA approved vac- 
uum pumps or surgical. Gain 1-3" 
Permanent, Safe. Enhance erection. Free 
Brochure Dr. Joel Kaplan (312) 409-1950 
Lastest enlargement info 900-976-PUMP 
www.drjoellcaplan.com 



HELP WANTED 



EASY WORK! EXCELLENT PAY! 
Assemble Products At Home. 

Call Toll Free 
1-800-467-5566 EXT. 10752 



HELP WANTED 



HOME TYPISTS PC users needed. $45,000 
income potential. Call 1-800-513-4343 
cxtention B-1456 



WORK IN ADULT FILMS 

\oE\rrKit\n • Ai i T* its - M \i i s/Ffm m rs 
M.M.A/IM--- Fll MS - KlIKM l Sills 

Call Today! 
1-800-414-0136 



INTERNET SITES 



OVER 200,000 CD'S AVAILABLE 
Order by 12 pm EST shipped same 
day www.towerrecords.com 
AOL ■ keyword: Tower 



JEWELRY 



I i I 1 II U t I 1 I i t I- t lal \ l' I I 



BALLERS SHOTCALLERS HUSTLERS 
RAPPERS MUSICIANS ENTERTAINERS 

STYLE LIKE PUFF DADDY MASTER P. ETC. 
LOOK WEALTHY S POWERFUL. SSSSSSSSSS 
FACTORY DIRECT SM UP . SAM PREPAID 
NO EXCEPTIONS SHOWTIME BABY CALL NOW 
S BILLIONAIRE MILLIONAIRE WATCHES 



ICED OUT BRACELETS 



sxam 



PLATINUM OR GOLD 



.a 



For information on how 
you can advertise in 
VIBE Classified call Ann 
David at 312.321.791a 



UnUlJlivil 



FIERCE, FUNNY, BALLSY 
www.psychowatch.com 
RUDE WATCHES ON SALE. 

All New Styles! 
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BE A RECORDING ENGINEER 

anamltatmifW 

800-544-2501 

NY, NJ, CONN 212-777-8550 



Institute of Audio Research 



You love music and want to 
make it a career 

We teach people who love 
music how to make it a career 
Let's talk. 




Recording Engineers 

SSL. Neve. Production. Hands on. 
6 month program 

Singers, Keyboardists. Guitarists. 
Bassists, Drummers 

Learn. Perform. Write Songs. Record. 
Programs from 3 months - 4 years 

Questions? 
www.mi.edu 
1-800-255-PLAY or (213) 462-1384 



INSTRUCTION 



CREATIVE 
CAREERS 
FOR CREATIVE 
MINDS 

Computer Animation 

Culinary Arts 

Fashion Design 

Graphic Design 

Industrial Design Technology 

Interior Design 

Multimedia 

Photography 

Video Production 

Web Site Administration 

. Create an exciting 
and rewarding future at 
one of these 16 locations 




. Financial aid available 
if qualified 



Vl.in!., 

(hiuiji) 
Dallas 
Di>mrr 
Fort Uudcnblc 
Huusltm 
lot V n 1 < -I i ■ 

Mlllllr-nl I 

\e« lurk 
KhilarMiilii.i 
r,lMnn:,(, 
PhtK'nis 
Portland 
San Frantisru 
Sthaumtiun* 
Seattle 
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THE ART INSTITUTES INTERNATIONAL 08 



300 Sixth Avenue. Suite 800. Pittsburgh, PA 1 5222.2598 



I.800. 592.0700 

www.aii.edu 

•The Art Institutes International*. Inc., 1998 
All programs not available at all locations. VISE 



PSYCHICS 



1 KENNY KINGSTON 
.PSYCHIC HOTLINE 
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Don't be 1-900-454-2099 

afraid. — ' S'^ !^'^'L"g ffLT.T' — 
Call now. 



1-800-482-7681 




PSYCHICS 



AUTHENTIC & ACCURATE 

LA TOY A 

JACKSON'S 
PSYCHIC 
TV NETWORK 

( uxfuatfXaatmcmsta 

I SAV^upluTVWOrXUIKAIMrni 

1-800-994-1800 

OUCAU 

1-900-737-2737 



PSYCHICS 



INTIMATE MAIL ORDER 



Mr > I I II Ull >VI :'.*> 

Is Ion In Your Tarol'f 
Is /.off in Your Mars/ 



1-800-218-2442 

or call 
1-900-737-0820 




jjgg^ Love 
^■W^ Advice 

Does he really love me 
Will 1 ever get married? 
Is he being faithful? 

Find Out How To 
Ciet Your 

30 Minute 
FREE Sample 
Psychic Reading 

1-800305-5871 

purpcaas on*, firs 3 mruasol 10 afe m 
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BES 

PSYCHI 
SOURC 

Astrology * Clairvoyants * Taro 
Numerology 

Haw the life you alums dreamed of uith 

amazing insights from gifted psychics 

AS LOW AS $1.93/MIN 

1-800-404-8302 

CHiniT < Aim <>»« « ... . « 

1-900-370-6001 

FIRST 2 MIN FREE 43.39—....,,,. 
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W^ m W ■ ~mm 

Try our elite group of gifted Psychics 
specializing in your personal questions about 

romance, lm e and mysteries of \vur heart. Our 
Specialists nfl empower and help guide you to the 
tme happiness you deserve. 

FREE 2 MINUTES! &3Jt/MlluVTlR 

1-900-786-9935 
1-800-577-5752 

AS LOW AS $ 1 .93 /MIN. 



itors Shin. Brighter With Kenny's Psydii, Advice 

CI I % feo„ 

Do What the Stars Do! 




Leant today what 
your future holds for 
love, family, money 
Get some 

STAR POWER 

of your own! 



Nanny Kingilon Piythit 

/diiyi - 24 hour* 

1 900 454-2126 

3.99 p« r minut. 

1 800 61 5 4585 

AajtearxjFjtMfttWr^ 30V576-13M 
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I THE AMAZING PSVCHIC TWINS 

gmm WlWMlXtXCHfttaSK* 
IV I ftflOINC LOvt AND HAfTtNfSS 
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FREE 



Use your O£0x ■ CflCDiT CARD and 

SAVtupBIVVODaLABSAMMJIl | 

1 -800-390-1771 
wet* 

1 -900-896-0133 

S3 99 p*r mlnuto 



BARBARA NORCR0SS f)f W 

THE PALM BEACH PO\ 

PsvcrtK Adwtsor to trie 
Ricri and Famous 

CAU NOW* TOLL FREE 

1-886-609-511. J 



LUCK, MONEY, POWER 
Sample our Psychics now! 
1-800-646-9435 
Adults over 18 

SAMPLE MASTER PSYCHICS 

Try it FREE 1-800-555-5223 
Special Samples Line. Aaults over 18 



VIDEO 
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For information on 
VIBE Classified call Ann 
David at 312.321.7912 fax 
(312)321-7016 or write 
303 E. Ohio, 23rd FL, 
Chicago, IL 60611 



You ARE Entitled To Super Orgasms 
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Eiplicll 
44 Page 
Catalog 
$395 



"A Sensual Toy 
For The Ultimale 
Oral Pleasure'' 

1-800-690-5239 

(Toll free! 

Its SMALLEI 
igi iLii.R 
bui promises ihJ 

same Real life TdBeTHovcrocnt 

eating oral se\ wiin absolute perfection. A new jelly 
lip provides constant and lireless "Licking". The 
Tongue II is soft & lifelike with S orgasmic 
speeds $39.95. 

And FREE with Every Order... 
Our Erotic Interactive Audio CD ""Private Partv" 
Hear Explicit Fantasies Thai You Direct. A HWi Value FREE 

Visa/MC KOO-690-5ZW (Fax 416-398-0407) 
or Mail Check or Money Order ( M.O. is Quicken 

to: Lady Calston. 1051 Clinton St., *204. 
Buffalo. N Y. 1421)6 . Still Onls $39.95 +1S4 HB.»S| 



CONCERT INFO 
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BLACK DANCERS 

ON VIDEO! 

For Free 8 Page Catalog of 
Over 70 Videos Call 24hre 

718-525-2000 

For Sample 2 Hr Video of 3 
Nude Dancers & 1 Hr 40 Mi 
Preview Video, mail Check o 

Money Order for $25 to 
U.V Productions, Deprt VB 
P.O. Box 110620. Jamaica. 

NY 1 141 1 . (Orscreetty sent by 
Priority Mall. 2 4 day delivery 
Mailing list confidential 18*) 

vvww.uvproducDons.com 
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Back in 1978, when I was fifteen, the sweltering, 
rhythmic heat of a song called "You Make Me 
Feel (Mighty Real)" took me to a place I didn't 
think I'd ever be brave enough to go. 

Within the space of six revelatory minutes, 
the singer, Sylvester, validated years of painfully 
secret, dick-obsessed fantasies— while schooling 
me on the finer points of man-to-man romance 
and eroticism above the belt-buckle. To this day, 
the kinetic collision of his soulful orgasmic 
shrieks with that track's primal disco arrangement 
still makes my palms clammy with adolescent 
excitement. 

But for me— and an army of young gay men— 
the moments of heightened self-realization trig- 
gered by this brash, button-pushing artist didn't 
stop there. Casting himself as the lip-lacquered 
pied piper of queerdom, Sylvesterjames spent the 



next ten years urging us to step forward and be 
counted. What gay man will ever forget the now 
infamous appearance on The Joan Rivers Show 1987 
New Year's Eve special-during which the stat- 
uesque singer proudly flashed the wedding ring 
his lover, Rick, had given him? It was a monu- 
mental act of gleeful, subversively militant activism 
that's rarely been matched since. 

For the rest of the world, Sylvester's career was 
a compelling study in how to blend seemingly 
incongruous elements into a cohesive, wholly acces- 
sible sound. For all of his flag-waving sexual liber- 
ation, the church-trained Sylvester infused nearly 
every recording with a fervent spiritual flavor. From 
his first Fantasy Records single, "Dance (Disco 
Heat)" [1978], the agenda was clear: Discotheques 
were modem-day cathedrals. And Sylvester pound- 
ed the pulpit with transcendental power. 



That power also spared him the perils of tran- 
sient trends. When disco disintegrated into a ball 
of flames, Sylvester forged forward with a string 
of genre-defining hi-NRG club recordings-"Men- 
ergy," "Do Ya Wanna Funk," "Rock the Box"-that 
retained the carefree essence of disco but added a 
dash of raunchy funk and a pinch of cabaret camp. 

Heartbreakingly, Sylvester died on December 
16, 1988 after a long battle with AIDS-related ill- 
ness. In the days leading up to his death, he 
remained focused on sealing a legacy of delicious 
contradiction. His final album, Mutual Attraction 
(W amer, 1987), displayed an artist still highly capa- 
ble of walking the tightrope between carnal deca- 
dence and spiritual nourishment-and doing so 
with an empathetic warmth and flair that remain 
revered by anyone who has ever dared to explore 
unchartered personal territory. Larry Flick 



1 

As everyone ages they 

Introducing the Extra Value Package for the '99 Toyota Corolla CE. Power windows. 

become more forgetful. Hey, that 

Power door locks. Air conditioning. All the added features you just can't get out of your 

just means the extra features 

head when shopping for a car. Plus, maybe then you'll even remember where you parked. Maybe. 

will always be a surprise. 



